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I MANOSCRITTI DEL MONASTERO GANDZASAR DI ARTSAKH NELLA
SECONDA META DEL XVII SECOLO

Abstract. Thus, summarizing our scientific studies, we can confidently say that the art of writing was used
in historical Armenia in ancient times in the form of engravings. In the second half of the 17th century, the centers
of Armenian writing formed in the Middle Ages continued their activity in different regions of Eastern Armenia.
Parallel to those new ones were opened. So, the centers of the writing art of Dadivank, Amaras, Gandzasar,
Gtchavank, Khnatsakh, Avetaranots, Khznavar village, Chareka monastery, the monastery of Parisos, the
monastery of Yerits Mankants, the canton of Tsar, the monastery of Saint Hakob, the monastery of Yeghishe
Arakyal, the village of Arajadzor, the Church of St. Mary Virgin of Hirher (Herher), as well as the centers of the
writing art of a number of places of the north-eastern regions of Artsakh were known at the same time. However,
like many manuscripts of Artsakh, most of the manuscripts written during that period were also destroyed. The
saved manuscripts are currently kept in the Matenadaran after Mesrop Mashtots of the Republic of Armenia.

In our scientific article, we presented the general description of the atypical manuscripts written in the
Gandzasar Monastery of Artsakh in the second half of the 17th century: the place of writing, the time of the
manuscript, the author, the recipient, the size of the manuscript, the content of the manuscript, the writer's memoirs,
etc. Those manuscripts are still unpublished and in good condition. There is very little information about some of
the manuscripts.

The scientific article was written in Italian with the aim of informing the foreign language community about
these valuable manuscripts of the Monastery of Gandzasar of Artsakh.

AnHoTanusa. Takum o6pa3om, 060011asi HAIIM HAyYHBIE MCCIIEJOBAHUSA, MOKHO C YBEPEHHOCTHIO CKa3aTh,
YTO KMCKYCCTBO MHUChMa MCIOJIb30BAJIOCh B UCTOPUYECKOH ApMEHHHM B APEBHOCTH B BUJE rpaBiop. Bo Bropoi
nonosuHe XVII Beka LEHTpHI apMSIHCKOW MUCEMEHHOCTH, C()OPMHUPOBABIINECS B CPEIHHE BEKa, MPOJOIDKAIH
CBOIO JCATCIIbBHOCTD B Pa3HbIX PETHOHAX Bocrounoii ApMCHI/II/I. HapaJ'IJ'IGJ'ILHO C 9TUM OTKPbLIBAJIUCh HOBBIC. TaK,
B TO K€ BpEMiA OBbUIM M3BECTHBI LHCHTPbI MACbMEHHOI'0 MCKYCCTBa I[a)II/IBaHK, AMapac, Fanmacap, FT‘IaBaHK,
XHanax, ABerapaHol, ceno X3HaBap, MOHAacTeIpp Yapeka, MoHAcThIpb Ilapucoc, MoHacTelps Epun Mankani,
MoHacTbIpb CBsTOro Axomna, MoHacTepb Erume Apaxsn, ceno Apamxkanzop, uepkoBb Cearoil Mapuu JleBbl
Herhera, a Taxoxe eHTpBI MICEMEHHOCTH PAZa MECT CEBEPO-BOCTOYHBIX paiioHoB Apraxa. OgHaKo, Kak 1 MHOTHE
pykommcn Apiaxa, TakkKe OOJBIIMHCTBO pYKONHCEH, HAMMCAHHBIX B TOT MEPHOMA, OBUIM YHHYTOXKEHBI.
CoxpaHuBIIHECs PYKOITMCH B HACTOsIIIEE BpeMs XpaHsaTcs B MaTeHanapane uM. Mecpomna Mamona Pecry Gk
ApmeHnus.

B namelt HaydHOW cTaThe MBI TPEJACTABWIIM OOIEe ONMMCAHWUE HETHIWYHBIX PYKOMHCEH, HAIMCAHHBIX B
Tanmzacapckom MoHacTeipe Apiaxa Bo BTopoi mosoBuHe XVII Beka: MecTo HamucaHusi, BpeMsl HAIHCaHUS
PYKOIHNCH, aBTOp, NOIydaTeNb, pa3Mep PyKOIUCH, COAEPIKaHUE PyKONUCH, BOCIIOMUHAHUS NUcATes U ap. OTH
PYKOIIMCHU 10 CUX IOp HE 0Hy6J‘II/IKOBaHBI 1 HaxOJATCSA B XOpOLIEM COCTOSIHUM. O HEKOTOPBIX PYKOIUCAX OYCHb
MaJio HH(HOPMALIIH.
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Haquaﬁ CTaTbd HalMCaHa Ha UTAJIBAHCKOM SA3BIKE C LECJIbIO O3HAKOMJICHUSA HMHOCTPAHHOI'O S3bIKOBOTO
COO6III€CTBa C HCHHBIMH PYKONHCIAMU Faﬂmacapcxoro MOHACTBIPS B Apuaxe.

Key words: Matenadaran, monastery, church, manuscript, memoir, writer, writing art, village, province.

Knmiouesvie cnosa: MameuadapaH, MOHAcCmvlpb, YEPKOBb, DYKONUCb, Memyapbsbl, nucameib, UCKYCCmMeo

nucoema, Oepeemz, npoeuryust

Lo scopo della ricerca scientifica: Lo scopo della
ricerca scientifica ¢ quello di presentare brevemente le
caratteristiche generali dei manoscritti del monastero di
Gandzasar di Artsakh della seconda meta del XVII
secolo, che non sono stati ancora pubblicati e sono stati
poco studiati.

La scrittura o calligrafia (I'arte della scrittura) ¢
stata creata nell'Armenia storica in tempi antichi sotto
forma di incisioni. Questo tipo di arte era ampiamente
utilizzato nel Medioevo. Come scrive G. Hovsepian,
l'arte della scrittura € il lavoro che ¢é stato fatto dai
rappresentanti della nostra cultura manoscritta per
secoli [1]. C'erano persone speciali nel Medioevo che
scrivevano e si specializzavano in esso: loro sono stati
chiamati "scribi". Gli scribi sono indicati nelle loro note
come "gtsox", "tsakox", "mrox" e altri nomi[.]. Oltre a
copiare manoscritti, loro hanno lasciato i colofoni
(anche — memorial[;]) alla fine dei testi che contengono
preziose informazioni storiche su manoscritti, luoghi di
ubicazione, clienti, eventi politici contemporanei e altre
questioni.

Il ruolo e il significato dei manoscritti di Sargis
arcivescovo  Hasan-Jalalyan[,], Makar vescovo
Barkhudaryan[s], Mesrop arcivescovo Smbatyants[e],

1 Hovsepian G., Il Colofone dei Manoscritti, tomo A
(dal V secolo al 1250), Antelias, 1951(ZnJubthtwt Q.
Zhpwwnwluwpwip dknwgpug, h. U (B nuphg
Uhtsl 1250), Uuphihwu, 1951).

2 Abrahamyan A., Scritta e scrittura armena, Yerevan.
1973, p. 301 (Uppwhwdjwt U., Zwng ghp b
gpsnipnil, Bplwl, 1973, ke 301).

3 Se la registrazione ¢ stata fatta immediatamente dallo
scriba si chiama colofone, e se qualcun altro I'ha scritto
nel tardo periodo viene chiamato il memoriale.

4 Elenco dei libri manoscritti di sacro Sarkis
Arcivescovo Hasan-Jalalian, Archivio di Matenadaran,
Patriarcale Archivio, la cartella 228, IL documento 15
(8miguly gpswighp dwwnhtihg Uppuqut Uwipghu
wpp. Zwuwb-2uuibwigh, Uwunbiwnpupuih
wpjupy, Yuwpnnphynuwfub ghjub, pnp. 228,
Juy. 15).

5Barkhoutaryants M., Artsakh, Baku, 1895 (Yerevan,
1996), (Pupjuninwptwig U., Upgwju, Pwpnt,
1895 (Gp.,1996):

6Smbatyants M., Descrizione del Monastero di santo
Karapet di Yernjak e dei suoi dintorni, Tiflis, 1904
(Upuntwtg U., LVjupwghp Unipp Ywpuybnp
111;1(1)%19 Bptgwluy b ppowljuyhg tnpw, Sthnhu,
7 Yohanes vescovo Shahkhatuneants, La firma della
Cattedrale Echmiadzin e delle cinque province di
Ararat, N 2 Echmiadzin, 1842 (8nJhwuttu tuhul.
Cuwhpwpniututg, Unnpugpniphtt Ywpninhlk

Yohanes vescovo Shahkhatuneants|;], Karapet vescovo
Ter-Mkrtchyan[s], Garegin Hovsepyan[,], Khachik
Dadyan[y], Yervand Lalayan[:;], Onik Yeganyan[,] e
altri sono importanti nel sistema di valori di arte di
scrivere arte di Artsakh.

| centri dell'arte di scrittura armena formatisi nel
Medioevo continuarono la loro attivita in diverse parti
dell'Armenia orientale nella seconda meta del XVII
secolo. Parallelo a quelli sono stati aperti nuovi. E cosi,
i centri di scrittura di Dadivank (anche - Dadoi),
Amaras, Gandzasar, Gtchavank (in passato - Ktish, piu
tardi - Ktich, Gtich, e nei tempi moderni -Togh),
Khanatsakh (ora si trova nella regione di Askeran della
Repubblica di Artsakh), Avetaranots, villaggio
Khznavar (ora si trova nella regione di Cashatagh della
Repubblica di Artsakh) monastero di
Ciareka(Chareka), monastero di Parisos, monastero di
Eritsmancants, Tsar, santo monastero di Acoba,
monastero di Apostolo di Egishe, Chiesa di Santa
Madre di Dio di Araciadzor (ora si trova nella regione
Martakert della Repubblica di Artsakh), Hirher
(Herher), cosi come centri d'arte calligrafica in un certo
numero di luoghi nelle regioni nord-orientali di Artsakh
erano famosi. Tuttavia, va notato con rammarico che

Eouhwéuh b hhg quiwnwgh Upwpwwnwyg, h. £,
Eouhwshl, 1842).

8 Vescovo Karapet, | Dopiani e | Melik-Shahnazareani,
Materiali sui meliki armeni, parte B, Echmiadzin, 1914
(Qupuybun btyhulnwnu, Inhbtwip b Ukhp-
Cwhiwqupbwlp, Umipkp hwy dJbhpnipju
dwuhl, ypwl. £, Eodhwshi, 1914).

9Hovsepian G., Il Colofone dei Manoscritti, tomo A
(dal V secolo al 1250), Antelias, 1951(ZnJutthtwul
Q., Zhpwwnwljupwip dknwgpug, h. U (6 quphg
dhtslh 1250), Uphihuuy, 1951).

10Topchian Hakob (Yakob), L'elenco dei manoscritti
del sacerdote Dadian Khachik, raccolti 1878-1898,
parte A, Etchmiadzin (Vagharshapat), 1898, parte B,
Echmiadzin, 1900 (fothdtwmb 3., Snigul
dtinwgpug  Ywnbwb vwshl  Juppuuybunh,
dnnnué 1878-1898, Uwuu U, Eeuhwbhu
(dunupwywwn), 1898, Uwut £, Eodhwdhi,
1900).

11 Lalayan E., La provincia di Gandzak: teoria
sommaria storica, “Rivista etnografica”, Tiflis, 1899, N
5 (N1)- (Luuyut &, Qutdwljh qujun.
wundwljut hwdwnnin wnbunipinil,
«Uqqugpuljut hwintuy, @hdihu, 1899, N 5 (N1).
12 Yeganian O., La collezione di manoscritti armeni di
Gandzasar, “Etchmiadzin”, N D (4), Echmiadzin,
1971(0. Bgwubwb, Qwbdwuwph huykpkl
dtinwgpbph hwjwpwéniy, «Eouhwshr», N H4),
Eouhwshl, 1971).
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alcuni manoscritti armeni scritti e copiati in altre
regioni dell'Armenia orientale, cosi come in Artsakh,
non sono stati preservati. Cio¢, alcuni di questi
manoscritti scritti all'inizio del XVIII secolo sono
pervenuti a noi. Il problema era che il popolo armeno
spesso  nascondeva manoscritti  in  condizioni
sfavorevole per salvare dagli attacchi di nemico, il che
portdo alla perdita di molti manoscritti armeni,
aldeterioramento della legatura della pergamena, della
carta, della pelle e del metallo.

Alcuni dei manoscritti  sopravvissuti  sono
attualmente conservati nel Matenadaran dal nome
Mesrop Mashtots, tra i quali ci sono molti manoscritti
scritti a Gandzasar.

I monastero di Gandzasar si trova sulla riva destra
de Khachenaget, che ¢ uno degli antichi monumenti
storici e culturali de Artsakh. La costruzione della
chiesa di questo monastero inizid nel 1216 e fu
completato nel 1238. Va notato che il monastero di
Gandzasar ¢ stato costruito sul sito di vecchi edifici. Gli
storici moderni, e in particolare Kirakos Gandzaketsi,
descrissero con ammirazione le circostanze della
costruzione del monastero e la cerimonia della sua
consacrazione. K. Gandzaketsi ha scritto: “Hasan-
Jalalyan ha costruito una chiesa con un tempio celeste
a forma di cupola splendidamente decorato alla gloria
di Dio, che ha chiamato Gandzasar, non lontano dalla
loro tomba locale a Khokhanaberd, e hanno lavorato
per cosi tanti anni[s]....”. Secondo lo storico
Gandzaketsi, alla consacrazione erano presenti
settecento sacerdoti. La consacrazione del monastero
avvenne nel 1240. In breve tempo, il meraviglioso
Gandzasar divenne uno dei centri forti e grandi della
vita culturale della regione, il centro del Catholicosate
delle province orientali armene e l'organizzatore dei
movimenti di liberazione nazionale. Alla fine del XV1I
secolo, Gandzasar divenne uno dei centri importanti del
movimento di liberazione nazionale nella regione. Il
Catholicos Esai (Guuyh) di Gndzasar, divenne il leader
di quel movimento. Il ruolo storico e il significato di
Gandzasar aumentarono ancora di piu negli anni
successivi.

Attualmente, il monastero di Gandzasar in
Artsakh si erge e stupisce i passanti con la sua bellezza
e il suo ricco passato storico.

el nostro articolo scientifico presentiamo la
descrizione generale dei manoscritti atipici scritti nella
seconda meta del XVII secolo nel monastero di
Gandzasar di Artsakh, di cui si hanno pochissime

informazioni. Questi ultimi sono attualmente
conservati nel Matendaran della Repubblica
d'Armenia.

13Kirakos Gandzaketsi, La storia dell'Armenia,

Yerevan, 1961, p. 269-270 (Yhpwlnu Quudwltgh,
NMuwnunipnit huyng, Gp., 1961).

14 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 4b-5a.

15 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 20a.

16 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 27b.

IL MANOSCRITTO N 2277
“LA COLLEZIONE”

Il luogo - Gandzasar. Il anno di pubblicazione -
1659. 1l scrittore - Hovhannes

Apahunetsi. Le pagine -235. La materia - la
carta. Le dimensioni - 13 X 9.

La Scrittura - una colonna. Il tipo di scrittura -
Italic. Linea - 19, 20.

La carta protettiva- pergamena 2, in georgiano. La
copertina del manoscritto - di legno.

La fodera - tela blu. Il Record dello scrittore -
pagina 154a, 234b, il francobollo - 1a.

La condizione del manoscritto ¢ normale.

Il contenuto del manoscritto  contiene
informazioni interessanti sulla grammatica armena. In
sezioni separate della “Collezione ”, Hovhannes
Apahunetsi (Wuyuihniiiigh) ha analizzato
scientificamente le parti del discorso della grammatica
della lingua armena. Alla fine del manoscritto, lo
scrittore  ha lasciato ricordi interessanti, che
menzionano preziose informazioni sul manoscritto: da
dove veniva a Gandzasar, per quale scopo ¢ venuto,
quando ha scritto questo manoscritto, come si chiama,
ecc. Nelle sue memorie del manoscritto, Hovhannes
Apahunetsi menziono che nel 1659 venne a Gandzasar
dal villaggio di Apahin (Wuywhnibh qynin) per
insegnare la grammatica armena. A quel tempo, Petros
era il Catholicos dell'armeno Aghvank, che gli diede un
grande supporto nello sviluppo di programmi per
I'insegnamento della grammatica armena. Lui ha anche
menzionato che aveva volontariamente imitato la
“Grammatica” italiana di Tommaso.

IL CONTENUTO DEL MANOSCRITTO -
“Informazioni sulla grammatica”, “Informazioni sul
verbo”, “Informazioni sul pronome”, “Informazioni
sull'articolo”, “Informazioni sul avverbio”,
“Informazioni sulla congiunzione” ecc.

Presentando le lettere dell'alfabeto armeno a
pagina 4 della “Collezione”, lo scrittore descrive
I'ortografia corretta di vocali e consonanti[,]. Quindi,
l'autore descrive in dettaglio i nomi di numeri[s],
sillabe[s], pronomi[:;], verbi[is] (genere, numero,
tempo, connessione [;,] e altre parti grammaticali della
lingua armena).

LA MEMORIA DELLO SCRITTORE - Lo
scrittore menziona: “Ho creato la grammatica del
grande oratore Tovma l'italiano[] ....”

“....Jo, I'anziano Johannes (Hovhannes), nato nel
villaggio di Apahuni, nel 1659 sono venuto alla sede di
Gandzasar durante il patriarcato di Catholicos Petros
dell'armeno Aghvank, e poi ho deciso di redigere un
programma di grammatica per I'armeno linguaggio di

17 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 38b.

18 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 54a.

19 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 96a.

20 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 1a.
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mia iniziativa, ma per favore, chiunque si sia imbattuto
in questo manoscritto ¢ lo trascrivera o lo copiera, per
favore perdona le mie omissioni ed errori ... potrebbe
essere stato scritto in brutto carattere perché le
possibilita erano molto piccole all'epoca .... ho avuto
molti e dubbiosi pensieri sul mondo e ancora una volta
voglio chiedere perdono a Dio per tutti i miei
peccati[x]”.

Si dice che “nel 1659, l'anziano Hovhannes
Apahunetsi venne alla Santa Sede di Gandzasar dal
villaggio di Apahini per insegnare la grammatica e
copio volontariamente la grammatica italiana di
Tovma[x]”.

Apahunetsi ha anche menzionato che non aveva
un esempio accurato e buono, e ha scritto questo
manoscritto con difetti, per i quali si scusa: “E ho
progettato questo mestiere di grammatica di mia
spontanea volonta, ma chiedo a te, a chiunque abbia
cercato di interpretarlo o copiarlo, perdona i miei errori
dovuti alla scrittura grande e cattiva, perché era cosi in
quel momento[]”.

IL MANOSCRITTO N 2561
MOVSES KAGHANKATVATSI “LA
STORIA DI AGHVANK”

Il luogo - Gandzasar. 1l anno di pubblicazione -

1664. 1l scrittore - Simon
Il destinatario - Arcivescovo Barsegh. Le
pagine - 264. La materia - una carta.

Le dimensioni -17 X 13,5. La Scrittura - due
colonne. Il tipo di scrittura - Italic.

Linea - 23. La copertina del manoscritto - di
legno. 1l Record dello scrittore -

pagina 259b, 260a-260b. La condizione del
manoscritto ¢ normale.

In questo manoscritto, l'autore descrive in
dettaglio una delle preziose opere dello storico armeno
Movses Kagankatvatsi, “Storia di Aghvank”, dove si
trovano molte informazioni preziose sui cattolici
armeni, i re, gli eventi storici, politici e culturali di
Aghvank. Nel manoscritto racconta le province dell'Est
armeno, Artsakh e Utik.

IL CONTENUTO DEL MANOSCRITTO -
“Elenco della bibliografia”, “La storia della croce di
Hatsunyats”, “Elenco dei libri del Catholicos di
Aghvank di Nerses Gandzaketsi”.

Nella prima pagina del manoscritto, lo scrittore
menziona i nomi di famosi sacerdoti medievali e
rappresentanti  di  vari campi della scienza:
Archimandrita Mesrop, Hovan Mandakuni, Movses
Khorenatsi, Anania Shirakatsi, Stepanos Syunetsi,
Hovan Odznetsi, Grigor Magistros, Petros Getadardz,

21 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 154a.

22 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 154a.

23 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2277, pagina 154a.

24 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2561, pagina 1b.

25 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2561, pagina 7a.

Nerses Lambronatsi[,,]. Come nel lavoro di Movses
Kagankatvatsi, in questo manoscritto lo scrittore ha
anche presentato gli eventi storici, politici e culturali
che hanno avuto luogo nelle province orientali
dell'’Armenia (la regione di Artsakh-Utik). Ci sono
informazioni interessanti sui re di Aghvank:
Vagharshak[], Urnayr[xs], Vache[;], Vachagan
Barepasht e altri.

LA MEMORIA DELLO SCRITTORE - Nella
memoria principale, l'autore menziona i nomi del
Catholicos Petros Aghvank, il destinatario del
manoscritto, l'arcivescovo Barsegh, e sottolinea le loro
attivita educative e di costruzione. “.... Il glorioso e
saggio patriarca, che era uno studente di santo Ghukas
(Luca), ha illuminato la mia casa di Aghvank[.] ....Nel
centro episcopale disabitato di VVaranda, nel monastero
di Amaras, il Catholicos Petros convoco una riunione
della diocesi e chiamo il mio paese Haband, dopo di che
nomino l'arcivescovo Barsegh come guida spirituale di
Varanda. Il leader spirituale di Varanda era il mio unico
discepolo, Barsegh, che ha ricevuto questo manoscritto.
Barsegh ha riparato il monastero di Amaras|x] .... ”

IL MANOSCRITTO N 8504
“LA COLLEZIONE”

Il luogo - Kaffa (A), Gandzasar (B) Il anno di
pubblicazione -1654, 1660.

Il scrittore - Padre Mkrtich (poi - Arcivescovo).
Le pagine - 221.La materia - una

carta. Le dimensioni - 14,5 X 16. La Scrittura -
due colonne. Il tipo di scrittura -

Italic. Linea -12 - 24. La copertina del
manoscritto - di legno. La fodera - tela.

Il Record dello scrittore - le pagine 141a (1654),
219a(1660), dopo - le pagine 1b, 3a,

4a, 5a, 180b, 148a, 220a (17-18 secoli), 196a
(all'incirca la prima meta del XIX

secolo). Le pagine 16a, 16b, 147a, 147b, 148b,
2044, 206b, 2073, 208b, 209b, 210a

sono vuote. La condizione del manoscritto ¢
normale.

uesto manoscritto ¢ stato scritto da padre Mkrtich
nel corso degli anni. Inizio a scrivere nel 1654 a Kafa,
ma si laureo al monastero di Gandzasar di Artsakh nel
1660. Il manoscritto si chiama “Collection”, dove sono
stati pubblicati vari argomenti spirituali.

Presentiamo I'esatto esempio del manoscritto qui
sotto.

26 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2561, pagina 10b.

27 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2561, pagina 12b .

28 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2561, pagina 260a.

29 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 2561, pagina 260b.
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IL CONTENUTO DEL MANOSCRITTO -
“Pentimento[;]”, “Re per sempre[z1]”, “L'intercessione
dei santi[,]”, “Calendario”, “Il giorno di Pasqua [s]”,
“La notte di Vardavar[s]”, “La festa della Santa

Madre[ss]” , “Disciplinals]”, “ll Vangelo della
medicinal;]”, “ll  Vangelo di  riposo[s]”,
“Sull'Ascensione[s]”, “Sulla risurrezione[.]”,

“All'arrivo[,]”, “Sui martiri[,]”, “Preghiera per la
venuta dello Spirito Santo[.s]”,* La Preghiera di
risurrezione[.]”, “La Preghiera della Nativita[,]”,* La
Preghiera della Croce[s]”,“Una copia del grande
calendario romano[,;]”, “La Canzone della verita e
consiglio[,s 17, “Cerchio astronomico[s]”, “La
Preghiera di San Gregorio Narekatsi[s]”, Il Santo
Vangelo di Marco[s]”, “Il Santo Vangelo di Lucals]
(Ghukas)”, “Il Santo Vangelo di Hovhannes[s]”, “Il
Santo Vangelo secondo Matteo[s]”, “La medicina di
Matthew [s5]”, “La Preghiera di Efraim il Siro [s]”,
“Parzatumar[s;]”, “Canzone[ss]” (Lettera armena in
turco).

LA MEMORIA DELLO SCRITTORE -
“....Siamo venuti a Gandzasar per insegnare agli
studenti.... Ero un prete.... lo, padre Mkrtich (piu tardi
- vescovo), ho scritto questo manoscritto nel monastero
di Gandzasar, per favore ricorda questo[s] .... ”

30 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 8a.

31 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 11b.

32 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 12a.

33 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 64a.

34 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 84a.

35 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 89b.

36 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 107a.

37 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 111a.

38 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 111la.

39 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 111b.

40 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 111b.

41 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 112a.

42 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 112a.

43 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 113a.

44 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 114a.

45 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 114b.

46 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 115a.

“Questa Raccolta ¢ stata scritta nel 1654 .... per
mano di un prete di nome MKkrtich in un paese chiamato
Kaffa .... non mi biasimi per i miei errori e abbi pieta di
me .... e custodirai la mia memoria con le tue preghiere
.... lo, padre Mkrtich, I'autore di questo manoscritto, per
favore, ricordati sempre di me attraverso le tue sante
preghiere attraverso, in modo che le tue preghiere
possano raggiungere Dio come intercessione per il mio
nome [g].... ”

NOTA - Considerando l'iscrizione sulla copertina
del manoscritto dove ¢ menzionato il Sanasaryan
College of Karin, si pud concludere che il manoscritto
¢ stato portato al Matenadaran dalla provincia di Karin
[ea]-

“La versione decifrata del periodo del manoscritto
(1654), il luogo in cui ¢ stato scritto il manoscritto
(Kaffa) e il nome dello scrittore (padre Mkrtich) sono
allegati alla copertina del manoscritto”.

Dal memoriale lasciato dallo scrittore a pagina
219b del manoscritto, si pud chiaramente affermare che
padre Mkrtich venne a Gandzasar per insegnare agli
studenti, dove continuo a completare il manoscritto[e].

Il elenco della letteratura utilizzata

47 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 131b - 141a,
197b.

48 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 128b.

49 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 143 b.

50 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 149a.

51 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 182a.

52 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 182b.

53 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 184a.

54 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 185a.

55 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 189b.

56 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 192a.

57 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 202a, 204b,
209a.

58 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 217a.

59 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 219b.

60 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 141a - 142a.
61 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 222b.

62 Matenadaran di Mesrop Mashtots della Repubblica
di Armenia, il manoscritto N 8504, pagina 219 b.
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MEKITPEIMETHBIN TOAXO0/1 B MPO®ECCUHOHAJIBHO-OPUEHTHPOBAHHOM OBYYEHUH
NHOCTPAHHOMY A3BIKY CTYJAEHTOB TEXHUYECKHUX BY30B
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Summary. This article reviews the problem of choosing an aim, an approach and a content in a professional-
oriented training a foreign language of students in a technical university. It is necessary to apply a cross-
disciplinary integration in training to solve this problem. This cross-disciplinary integration will help students of
technical universities to consolidate, increase and broaden knowledge of a foreign language and future profession
reading and translating texts in speciality.

AnHOTanmusi. B nmaHHO# cTaThe paccMarpuBacTcs IpoOseMa BeIOOpa IENH, MOAXO/Aa M COJCPKAHUS B
npo¢eCCUOHATBHO-OPUECHTHPOBAHHOM O0YYCHHUHU CTYICHTOB MHOCTPAHHOMY S3BIKY B TexHHUYeckoM BY3e. s
peuieHust 3Told MpoOeMbl HEOOXOAMMO BHEIPATh MEXKIPEIMETHYI0 HWHTErpaluio B yueOHbIH mporecc. DTa
MEXKNPEAMETHAA UHTCTPALUA TOMOKET CTYJCHTAM TEXHUYCCKUX BY30B 3aKPCIIUTh, PA3BUTH U PACIINPUTDL 3HAHUSA

HWHOCTPAHHOTIO f3bIKa U 6yz[yLueI71 HpO(I)eCCI/II/I 6nar0;[apﬂ YTCHHIO U IEPEBOAY TCKCTOB I10 CIICHHUAJIBHOCTH.
Key words: foreign language, technical university, approach, integration, ESP, GE, cross-disciplinary,

professional-oriented, integrated, knowledge.

Knrouesvie crosa: unocmpannbwiii A3blk, MexXHUYeCKUll yHugepcumem, no0Xo0, UHMe2payus, aHeIUUCKUL A3bIK

O CcneyuanbHuvlx — yeneu,  oOwuUl
OPUEHMUPOBAHHbILL, UHMEZPUPOBAHHBLU, 3HAHUSL.

YuuTeIBasg HENOCTaTOYHYIO pa3pabOTaHHOCTh
Mpo06JIeMbI IOJITOTOBKU M TIOBBINIEHUS KBaJTHU(PUKAIIUU
MeIarorndeckux Kaapos A1 BY30B B COBpEMEHHBIX
YCIIOBHAX, OCOOCHHO B 0O0JacTH TNpenofaBaHUS
WHOCTPAHHBIX S3BIKOB, BCTAET aKTyalbHBIH BOIPOC
«YeMy y4YUTH CTYICHTOB Ha 3aHATHAX HHOCTPAHHOTO
si3pIKa TexHu4ueckoro BY3a?». B ocHoBHOM 3aHsTHS 1O
MHOCTPaHHOMY S3bIKy B TexHuueckoM BVY3e Begyr
BBIITY CKHUKH (utoornaeckux (hakypTeTOB
YHHBEPCUTETOB M TI€JIBYy30B, KOTOpBIE IOIYYHIN
riy6okoe OCHOBHOE (hunonornueckoe u
nenarorndeckoe obpasoBaHue. BoT uMeHHO 1O 3TOIt
NpPUYMHE OHM  ONPENeNdioT  LeNb  H3yYeHUs
WHOCTPAaHHOTO s3blKa Kak  (opMHUpOBaHHME Tak
HA3bIBAEMBIX «SI3BIKOBBIX HABBIKOBY, TO €CTh HABBIKOB
TOBOPEHUs, TOHUMAaHMs, YTEHUS M MNHCbMA. OTH
HaBBIKA OTHOCSTCS K U3yYCHHIO OOILEro aHTITHUCKOTO
s3pika GE (General English). Kypc oOywenms mns
nepBoii  crymeHun  (OakamaBp) — MOXKET  OBITh
opueHtupoBaH Ha GE, mockoibky ypoBeHb BIaJeHUS
WHOCTPaHHBIM SI3BIKOM y TIEPBOKYPCHUKOB
Hes13bIKOBBIX BY30B HeBBICOKMIA [2].

IToMumMO  HEBBICOKOTO  YpPOBHS  BJIAJCHUS
MHOCTPAHHBIM SI3BIKOM €CTh JIPYTHe OOCTOSTENbCTBA,
KOTOpblE  MEIIAIOT  KAdeCTBEHHOMY  OOYYeHHIO
WHOCTPAaHHOMY SI3BIKYy CTYJCHTOB B TEXHUYECKHX
BVY3ax, a u©MEeHHO: TMOCTOSHHOE COKpalleHHe
KOJMYECTBA AayIUTOPHBIX 4YacoB, OTBEIEHHBIX Ha
o0OydeHre MHOCTpaHHOMY 3bIKy B BY3e; otcyTcTBUC

AHSIUUCKUU  A3bIK,

MENCOUCYUNTUHAPHBIL, — NPOPECCUOHATLHO-

MPEEMCTBEHHOCTH B 00y4eHHUH MHOCTPAHHBIM SI3bIKaM
Mexay koo u BVY3om, wmexay BY3om u
HPOHU3BOJICTBOM.

CrnenoBarenbHO, M3-32 TOTO, YTO BBITYCKHHUKH
LIKOJI, mocTynass B TexHuueckuil BY3, mpuxonsar c
HEBBICOKUM  YPOBHEM  BIIQJICHUS  HMHOCTPAaHHBIM
SI3BIKOM, BECh NIEPBBII KypC IMPENoaBaTeNIn IbITAIOTCS
BOCIIOJIHUTH BCE NPOOENBI B 3HAHMSAX TPAMMATHKH U
JEKCHKH y CTYJCHTOB.

Pemute  mpoOsemMy  TMOBBIIEHHMS — KadecTBa
MHOS3BIYHON TOATOTOBKHM CTYJEHTOB TEXHHUYECKHX
BY30B ¢ yderoMm BOCTpeOOBAaHHOCTH SI3BIKOBBIX
3HaHHUH B TPOPECCHOHANIBHON NESTENEHOCTH TOMOXKET
NpPaBUIBHO OPTraHU30BAaHHBIA Mporecc OO0yUeHHS
WHOCTPAaHHOMY  S3BIKy,  COOJIOZast  IIPHUHIIUIIBI
MEXTUCIUIUTMHAPHOCTU ¥ UHTETPALUH.

CerofHs HyXHO IpPaBUIBHO IOCTaBUTH IIEJIb!
00y4aTh HHOCTPaHHOMY S3BIKY B TeXHHYeckoM BY3e
qepes npodeccuto. Heob6xoanmo co3/1aTh
COZIEpIKaTeNIbHYIO CTPYKTYpY BCEro Kypca Tak, YTOOBI
A3BIKOBON MaTepHall COTIaCOBBIBAJICS, MEPETLIETANICs
CO CMEXHBIMH CIEHHAIBHBIMH TpenMeTamu [4].

BaxxHO oOpHEHTHpOBaTHL COJACpXKaHWE Kypca Ha
CIEIUATLHY IO JTUCITUTUIAHY, YYUTHIBAs
COOTBETCTBYIOIIIEE  JIEKCHYECKOE  HAIOIHEHHE |

0co0BIN opMaT TEKCTOB, KOMMYHHUKATHBHBIC HABBIKU
U YMCHUS, XapaKTepHbIC UL TaHHOHN CIEeNUATEHOCTH.
I[Ipu 3TOM wHCHONB30BaTh 0a30BBIC 3HAHUSA OOIIETO
WHOCTPAaHHOTO SI3bIKA Y yYaIUXCS KaK OCHOBBI JUJIS
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NpUOOpEeTEeHHsT UMM 3HAYMMBIX 3HAHUM M YMEHHH 110
CIELUAIBHOCTH.

Y  OONBIIMHCTBA  CTYAEHTOB  IOSIBIISIETCS
MOTPEOHOCTh B M3YYEHHH WHOCTPAHHOTO S3bIKA MJIS
TOr0o, 4YTOOBI WCIIOJB30BaTh 3HAHUS JUIS TIOJyYEHUS
nHopManuy, KOTOpas OTHOCHTCS K CIIELHalbHBIM
npeaMeraM. THOCTpaHHBIH S3bIK paCCMaTPUBAETCS KaK
OmHO W3 cpeacTB  (opMHpOBaHHA ~ OyIymiero
CIIEIMAINCTA, TTOBBIMICHNS YPOBHSI 00pPa30BaHHOCTH B
paMKax Oymymiel CrielHalIbHOCTH.

Ceromass Bce Ooiee BO3pacTaeT CcIpoc Ha
npo¢eccHoHaTbHO-OPHEHTHPOBAHHOE oOyueHme
MHOCTPaHHOMY $I3bIKY, KoTopoe B Poccuu craHoBHTCS
OmKe K 3apyOe)KHBIM CTaHAApTaM 00y4YeHHUs], TO €CTh
k ESP (English for Specific Purposes). Aurmuiickuit
S3BIK JUISL CHELUaJbHBIX LeJiel OpPHEeHTUPOBAaH Ha
NOTPeOHOCTH O0ydaromuxcst B cepe akageMUIecKoi
U TpoecCHOHATbHOM KOMMYHHMKAIIMH. Y UHUTHIBAS
cnemupuKky  TPOQUINPYIONIMX  CIENHAIBbHOCTEH
JKETAaTeIbHO MPOBOIUTE PadOTy Hall CIEHNHATbHBIMHU
TEKCTaMH, U3y4aThb CJIOBapd - MHHAMYMBI IIO
CIEIHUATbHOCTH, W3Y4aTh CIENUAIbHbIC TEMBI IS
pasBUTHsL YCTHOH pEYM C LENbI0 AaKTHBU3AINHU
IrpaMMaTHYECKOTO U JIEKCHUECKOro MaTepuana [4].

Ilpu  Bo3pacranuu 00BEMA  3HAHMH 1O
CICIHUATBHOCTH BaKHO HAY4YHUTh CTyJCHTa
OPHUCHTHUPOBATbCS B IMOTOKe HHGPOPMANUU IO

BBIODAHHOW  CIICIMATBHOCTH: OOJBIIOC BHUMAaHUC
YACTATh MOA00pPY BBHICOKOMH(OPMATUBHBIX TEKCTOB,
COOTBETCTBYIOIINX BEIOPAHHOH MPOdecCHH.

[Mombop TakuX TEKCTOB IO CIEIHATHLHOCTH OyIeT
HENpOCTOW  3ajaueld  Ans  mpenojaBarenel ¢
¢unomorndyeckuM  oOpazoBaHmeM. [IpemomaBaTtenu-
(hMITOITOTH CTANKMBAKOTCA CO MHOTHMH TpoOieMamu,
KOTOpbIE MOKHO O0BEIMHUTH B TISITh KATETOPUH:

Ilcuxomoruueckue  TPYAHOCTH  (CIOKHOCTH
nepekBaau(UKaNUd U3  OpenojaBareis — oOImero
HHOCTPAHHOT'O SI3BIKA B MIPEero1aBaTesst
npo¢heCCUOHATBHO-OPUEHTHPOBAHHOTO HHOCTPAHHOTO
S3BIKA);

KonnenryasbHbie TPYAHOCTH (pobiemsl
MOHUMAaHHS COJIepKaHUs podeCCHOHATBHBIX
TEKCTOB);

JIuHrBUCTHYECKHE TPYAHOCTH (He3Hanue
crienupUIeCKON JIEKCHKH, TOJUIeKAIIEH YCBOCHHUIO
CTYICHTaMH);

MeTtoandeckue TPYIHOCTH (CIIOKHOCTH
MPEIOaBaHUS cnenupUIecKux HaBBIKOB,
XapaKTePHBIX JUTSt JAaHHOU obmactu
npoeCCUOHANBHON  MEATCIILHOCTH, a  TaKKe
CIIO)KHOCTh ~ ajamnTal¥  OOIMHUX  METOAUYECKHX

NPUHIMIIOB W MOAXOJOB K KOHKPETHOW TpyIrie
oOyyatomuxcs B mpodeccHoHaNbHOH cdepe);

OpraHuzanioHHble  TPyJHOCTH  (IpOOJIEMBI,
BO3HUKAIOIME NPH COCTABICHUH HNPOTPaMMbl HIIH
Kypca oOydeHHs] C OpHUEHTalMell Ha LeNu U 3aladu
ctyneHToB) [1].

Y4uuTeIBasg 3T TPYAHOCTH, NPENOJaBaTeNIo-
¢dunosory  TPUXOIMTCS  TEpPEeyuuBaThCsl WU
00BEIMHATD YCHIINS IIperojiaBaTesiell MHOCTPAHHOTO
s3bIKa W IIpenojaBaTesiell CrelualbHbIX JTUCIUILIHH,
yTOOBI y4eOHBIH Tmporecc OBUT Ppe3yTbTATHBHBIM.

VMeHHO mpenojaBaTeNy CHELUANbHBIX JUCLUILUINH
CMOTYT IIOMOYb OCYIIECTBISATH OTOOp Y4EOHBIX
MaTepualoB ¢ Y4Y4€TOM TPYAHOCTEH  yCBOCHHS
Marepuala U BaKHOCTH €ro Al KOMMYyHHUKaluu B
COIMAIBHBIX U MPO(ECCHOHATIBHBIX 00/1acTsX.

K coxanenuto, B JaHHBII MOMEHT B CHUCTEME

00pa3oBaHUA TIPOMCXOIHUT OpHCHTAIHSA Ha
Y3KOAUCIIUIIIHHAPHBIH MOAXO/, JKECTKOE
pasrpaHnYeHHe €CTeCTBCHHOHAYIHBIX i
TYMaHHTapHBIX JUCLMILINH, a HHTETPaIis

oOpa3zoBaHus emeé He crajga OOBIYHON MPAaKTHKOH B
yaeOHoil paborte TexHmuecknx BY3oB. Bo mHOrHX
BY3ax (yHKIMOHMPYIOT TpajuIMOHHBIE (HOPMBI
o0yd4eHus, e AOMHUHHPYET NPEeIMETHBIH MOAX0A K
mporeccy  oOyuenus. B texnmueckmx BY3ax
CYIIECTBYET JIeJICHHE MTPEAMETOB Ha MPOQHIHPYIOIINE
1 HeTTPOQUIIMPYIOIUE, B YHCIIE KOTOPBIX OKa3bIBAOTCS
TYMaHUTapHBIC TUCIUTUIHHBL

CrenoBarensHo, MPUHINAT MHTETPALUH
€CTECTBEHHBIX, TEXHHYECKHX M T'YMaHHUTAPHBIX HAyK
Oospile  TPOBO3TJIANIACTCA, YEM  pealu3yercs.
XKéctkoe pasrpaHudeHHE Y4YEOHBIX  JUCILUIUINH
TIPUBOJIUT K OTCYTCTBHIO Y 00Y9IaeMBbIX ITPEACTABICHUS
0 LEJIOCTHOCTH CUCTeMbl 3HaHMM. IIpocmarpuBaercs
HEBO3MOXKHOCTH M HECIIOCOOHOCTb ~ OXBAaTUTh
KOMIIJICKCHOCTb BO3HHUKAOIIUX np06neM u ux
peIHeHHfII CTYACHTbI MCHBITBIBAIOT 3aTPyAHCHHSA B
HepeHoce 3HaHWM Ha pelIeHHe 3afad  HOBOM
JOUCUMIIINHBI. Taxkum o00pazom, BO3HHUKACT
MIPOTUBOpEYHE MEXIy (aKTHYECKUM 3HAHHEM U
HEYMEHHEM €ro HCIO0Ib30BaTh MPU MEepeXoae K HOBOM
JUCIUIUIMHE.  OJTO  IPOTUBOpEYHE  MOPOXKAACT
npobmemy  mepeHoca  3HaHmi. [lostomy  Tak
HEOOXO0ANMO BHEIpEHHE MEXITPEAMETHOW HHTErpauu
B yueOHbIN mporecc BVY3a, 9robbl pemmts 3Ty
npobiieMy mepeHoca 3HaHu# [3].

Bo3moxeH npyroii moaxo K mporieccy o0ydeHust
— OpHCHTaAlMd Ha MEKIUCHUIINIMHAPHBIC CBA3U H
MCXKINPEAMETHYIO HUHTErpallio, Korja IMbITaAl0TCA
O6y‘-II/ITL JABYM JUCHHUIIIIMHAM, CBA3bIBas 06yquHe UM
MEXIy COo00#, Hampumep, NpodhecCHOHATLHOMY
WHOCTPaHHOMY SI3bIKy M OCHOBaM Oypenms. Tak,
n3y4yas OCHOBBI OypeHHS Ha pOJHOM S3BIKE, Yy
CTY/ICHTOB MOSIBIISIETCS BO3MOKHOCTH 3aKPEIHTh 3TOT
MaTepual Ha HMHOCTPAaHHOM S3bIKE, a H3ydas
MpoQeCCHOHANBHBI WHOCTPAHHBIN S3BIK, CTYIEHTHI
OoJIbIlIE HOBOT'O Y3HAIOT, aKKyMYJUPYIOT 3HaHHS O
cBoeit Oymymieit mpodeccuu.

Ha ypoBHEe MEXIUCUMIUIMHAPHBIX  CBs3EH
HE00X0AUMO (opmMHupoBaTH y CTYJIEHTOB
ONpeAEIIEHHBIN CTPYKTYPHUPOBaHHbIN u

11eJIeHaIIpaBJICHHbBIN MOJX0/1 K MOJIYYEHUIO0 3HAaHUN He
TOJILKO TI0 OCHOBaM OYpEHUs, B TaHHOM IIpUMEpe, HO U
10 HMHOCTPAaHHOMY  A3BIKY, UTO HpPUBENET K
MEXIUCIUILIMHAPHOMY B3aUMOJIEHCTBUIO 51
B3aMMOIIPOHUKHOBEHHIO.

CBsi3p MEXIy YYCOHBIMH TUCHUIUTMHAMH, HUX
WHTETpalusi TOMOTalT CTYJAEHTaM IPEeJICTaBUTh
LIEJOCTHYI0 KapTHHY MHpa IIOCPEACTBOM H3y4YEHUS
pa3JIMYHBIX MPEIMETOB B UX B3aUMO/JiecTBUH. B 3TOM
3aKJII0YAETCsl CMBICI MEXAUCLMINIMHAPHBIX CBSA3EH, TO
€CTh CBSI3€ll HA YPOBHE MHTETPUPOBAHHBIX 3HAHUI.
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CTYILGHTLI TEXHUYCCKOI'O YHUBCPCUTCTA HNCTOYHUKaAM I/IH(i)OpMaIII/II/I npu HN3y4YCHUUN
06J'Ia[[aIOT CUCTEMOH IOJIOKUTEIBLHBIX MOTHBOB 1A CIiIeIMaJIbHbIX JUCHUIIIINH BO MHOI'OM 6yIL€T
N3Yy4YCHUA HWHOCTPAaHHBIX SI3BIKOB. BO-HepBbIX, CIoco0CTBOBATH YCUJICHUIO 06HI€I>1
BXOXICHUC Poccuu B MHUPOBYIO CUCTEMY CTUMYJIHNPYCT KOMMYHUKAaTUBHOCTHU 06y‘{eHI/I${ HWHOCTpAaHHOMY

N3Y4YCHUEC HMHOCTPAHHBIX SA3BIKOB MU APYIUX KYJIBTYP.

Bo-BTOophIX, TmoNyueHHWe W  mepenadya 000
HHQOPMALIMK TI0 CICHUANBHOCTH, OOIIeHne C
3apyOeKHBIMU KOJIJIEraMH O4YEHb 4acTo

OCYLIECTBJIIETCSL CHenUanucTaMu uepe3 MHrepHeT, a
9TO  CBf3aHO, MpPEXIE BCEro, C  BIAJACHUEM
MHOCTPaHHBIMU SI3bIKAMH. TEeXHMYECKas JUTepaTypa
o MHOTUM CHELUAIBHOCTSIM, SI3BIKH
IPOrpaMMHUPOBAHKSA,  BAXKHBIC  MaTepuanbl IO
CIELUAIBHOCTH B ceTu VIHTEpHET NpenocTaBiIsIOTCS
HA MHOCTPAHHOM $3bIKE, Yalle Ha aHTJIUHCKOM.

He meHee 3HaYMMBIM TpoLieCCOM IPH 00y4YEHUH
HUHOCTPaHHOMY SI3BIKy B TexHUUeckoM BY3e sBngercs
poLecc o0y4JeHus po(heCCHOHATIBHO-
OPUEHTUPOBAHHOMY YTEHHUIO HHOS3BIYHBIX TEKCTOB,
MOCKOJIBKY ~ YTEHHE M  MEpeBOJ  TEKCTOB IO
CHEIHATEHOCTH Ha HHOCTPAHHOM SI3BIKE CIIOCOOCTBYET
MOBBILIEHUIO MOTUBALUMH K U3YUYEHHIO KaK TUCLUIUINH,
CBS3aHHBIX C OyAyIed CHennanrbHOCTBIO CTY/CHTA,
TaKk U CaMOr0 HHOCTPAHHOI'O S$3bIKa, C IOMOIIBIO
KOTOPOTO CTYJEHT I0JIy4acT BO3MOKHOCTb PaCIIMPUTh
CBOM 3HaHMs U IPUMEHUTH UX HA JPYIUX IPEIMETAX.

HeoGxonuMocTe B peryjsipHOM OOpalleHHH
CTYJIEHTOB TexHWYecknx BY30B K HHOS3BIYHBIM

VIIK 373.1

SI3BIKY, IOCKOJIBKY B 3TOM CJIy4ae MHOCTPaHHBIN S3bIK
CTaHET «HHCTPYMEHTOM)» PpACIIMPEHUS IO3HAHUI
Oyay1eit crieraabHOCTH.
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GELOTOLOGICAL FOUNDATIONS OF THE FORMING AN OPTIMAL PSYCHOLOGICAL
CLIMATE TO DEVELOPMENT OF THE COLLECTIVE OF STUDENTS IN CONDITIONS OF
NEW UKRAINIAN SCHOOL

bensee C. b.

O0OKMOp neodazo2iuHux HayK, OOYyeHm, 3asidysay Kapeopu nedazoixu,
NCUXON02IT, NOYAMKOB80I 0C8IMU Ma OCBIMHbO2O MEHEOHNCMEHNY
Komynanvnoeo saxnady «Xapkiscoxa eymaHimapHo-neoazo2iyna akaoemisy

Xapxiscvkoi obnachoi paou

Kpueenko I10. O.

acnipanHmxa KOMyHAIbHO20 3aK1a0Y

«Xapxiscorka cymanimapHo-neoazoeiuia akaoemisy
Xapxkiecbkoi obaachoi padu

T'EJIOTOJIOI'TYHI 3ACAJU CTBOPEHHSA OIITUMAJIBHOT' O IICUXOJOI'TYHOI'O KJIIIMATY
JIJISI PO3BUTKY YYHIBChKOI'O KOJEKTUBY B YMOBAX HOBOI YKPATHCBKOI IIIKOJIA

Abstract. At the beginning of the article authors emphasise at the questions formation of the student collective
and the creation of an optimal socio-psychological climate with methods of gelotology. This young science about
humor and laughter was opened by Norman Cousins in middle of 20 century. He was a journalist.

The research conducted demonstrated that psychological atmosphere is an important factor in becoming a
psychologically healthy person. This level of progress can be achieved by reducing teacher’s authoritarian
influence, supporting parents and establishing friendly relations in the class community.
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In addition, the reader is informed about stages formation of gelotology as an independent science, about
personalities of scientists who studied of the role of laughter and humor in education. Finally, authors assumes the
attention to the teacher's personality, personal qualities and professionaly competencies.

In conclusion mentioned that gelotological aspect in organize of the educational process will contribute to the
formation of a positive psychological climate. Authors claim that interaction based on humor is an ergonomic way
of forming psychologically healthy and sacessful democratically comunity in education.

AHoTanis. CTaTTIO MPUCBIYCHO MMUTAaHHAM PO3BUTKY YUHIBCHKOTO KOJIEKTHBY Ta CTBOPEHHS OITHMAIIEHOTO
COIIANTBHO-TICUXOJIOTIYHOTO KIIIMAaTy IDISIXOM BHKOPHUCTAHHS METOMIB TeOTONIOTIi — HayKH mpo cMmix. Bubip
METOZIB TJIOTOJIOTii OOYMOBICHHH BHIUICHHSM IICHXOJIOTIYHOI aTMOC(epr B SKOCTI BaKIMBOTO UYHHHHUKA
CTaHOBIIEHHS 300poBOi ocobmcrocTi. Takoro piBHA pO3BUTKY MOXKHA [OCATTH IIIIXOM 3MEHIICHHS
ABTOPHUTAPHOTO BIUIMBY BUMTEI 32 MiATPUMKH OATHKIB, BCTAHOBIICHHS JPYKHIX CTOCYHKIB Y KJIACHIH CITBHOTI.

VY cTaTTi BUCBITJIIGHO OCHOBHI BiXH IIPOIIECY CTaHOBIICHHS T'eJIOTOJIOTI] SIK CAMOCTIHHOI HAyKH, epCOHATii
HayKOBIIB, SIKI 3pOOHJIM BHECOK Y PO3BUTOK JIOCII/PKEHHS POJIi CMiXy Ta KOMIYHOTO B OCBITHIX LiJIX. Po3kpuro
PpoOJb 0co0HCTOCTI BUMTCIIA, HOro OCOOHMCTICHHX SKOCTEH Ta KOMIIETEHTHOCTEH y npoueci CTBOPCHHA
ONTHUMAJILHOTO ICUXO0JOTIYHOIO KJ'IiMaTy JJI1 pO3BUTKY y‘{HiBCLKOFO KOJICKTUBY.

HOBCHCHO,IHO AKICHTYBAaHHA BYUTCJIEM YBaru Ha FCHOTOHOﬁQHOMy acIeKTi opraHBauﬁ OCBITHBOT'O
npouecy 6y)1€ CHPUATHU CTBOPCHHIO IMTO3UTUBHOI'O [ICUXO0JIOTYHOTO KﬂiMaTy, OCKIJIEKH r[ez[arorqua B3a€MO[[iSI Ha
OCHOBI TyMopy € epFOHOMi‘IHI/IM NUIAXOM A0 CTaHOBJICHHA 3piJ'I01"0, HOBHOI_[iHHOFO Ta 310pOBOI0 y‘{HiBCLKOFO

KOJICKTUBY.
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IMocranoBka npodaemu. Curyartis, o ckianacs
B CBITI, JEMOHCTPY€ HEOOXIMHICTH Ta MpParHEHHS
CY4YaCHOTO CYCIIJILCTBA [I0 3MiH, SKi PO3MOYHHAIOTHCS
BXKE Ha eTarl 3700yTTs JIOIMHO OCBITH. [ 0JIOBHUMHU
areHTaMu 3MiH B OCBITI € NEJaroru-TEOPETUKU Ta
negaroru-npakTukn. CamMe  BOHM B MeXax
MEeNaroriyHoi ramy3i MaroTh 3a0C3MEUUTH IOIIYK
SAKICHO HOBHX IUISIXIB MiABUINCHHA e()eKTHBHOCTI
OCBITHBOTO TIPOIIECY, pealizallil0 KOMIETEHTHICHOTO
Ta IIHHICHOTO CTaBJICHHS JI0 OCBITH, CTBOPEHHS YMOB
it GopMyBaHHS ~ OCOOMCTOCTI  MalOyTHBHOTO
rpOMaJiTHMHA HE3aJIeXHOI JiepKaBdU B  yMOBax
JPY’KHbO HaJallITOBaHOI CHiILHOTH. B MaiiOyTHhOMY
JOTPUMAaHHS TaKMX pEeKOMEeHjalii 3a0e3nedyuTh
BUCOKMIi  piBeHb  c(OpPMOBAHOCTI  KIIFOUOBHX
KOMIIETEHTHOCTEH y BHITyCKHHMKA IIKOJIH, SIKUH Oyze
JIEMOHCTPYBAaTH KOHKYPEHTOCIIPOMOJKHICTh Ta
TOTOBHICTB JI0 3MiH.

Opranizamis OCBITHBOTO TIpOIleCy B 3aKiaji
3arajbHOi CEepelHbOI OCBITH Yy CY4YacHHX peajisx
nependavyae poOOTY BUHUTENS 3 BEIHKOI TPYIOIO
V4YHIB. YCHIX IMeAaroriqHoi AisIbHOCTI B 3HAYHIH Mipi
3aJIeKHTh BiJl 3TYPTOBAHOCTI Y4HIB, MIEPETBOPEHHS X
TPYNH y KOJEKTWB, KWW MiATHME SIK OAHE Iite. Y
3B’5I13KY 3 [IM JI0 KJIFOUOBHX 3aBJIaHb pOOOTH rejarora
ciif BimHecTH (OPMYBaHHS i PO3BHTOK YYHIBCHKOTO
KOJIEKTUBY.

Yopogopx XX CTONITTA memaroraMu OyJo
HaKOIMYEHO MPAKTHYHHWH JIOCBif, BUALIEHO IiJIXOIU
Ta MPUHOMH 3TYpTyBaHHS YYHIBCBKOT'O KOJEKTHBY. Y
TOW >Ke€ dYac CJiJl BiJA3HAYNTH, IO HAKONMMYEHUH
ynpogoBx XX  CTONTTS JOCBiA  (opMyBaHHS
KOJIEKTHBY CITHUpaBCs Ha akTyalbHI st XX CTONITTS
negaroriyHi  teopii. Ilowatoxk  XXI  cromiTTs
XapaKTepU3YEThCS SKICHUMH 3MIHAMH Yy Teopii Ta
MPaKTUI opraHi3amii ocBiTHROTO TMpouecy. OxHuM i3
TaKMX HUIAXIB OpraHi3amii OCBITHROTO MPOIIECY, SKUN
Oyne mpuHocuTH y4HAM HOBOI1 yKpaiHCHKOI HIKOJIH

panicTh Ta yCIix, € caMe peaizallis acleKTy TyMopy B
OCBITI. Y 3B’A3Ky 3 IIUM BHHHKA€ HEOOXIIHICTH
HEPEOCMUCIICHHST JIOCBiAy (DOpMyBaHHS 1 PO3BUTKY
KOJICKTUBY, TPHUBEJCHHS HOro y BiJNOBIIHICTE 10O
Cy4YacHHX Ha/l0aHb MeIaroriYHOl HayKH.

AHaJyi3 ocTaHHIX AocjilkeHb i myOJikamii.
Be3cymMHIBHOIO HIHHICTIO Ha ChOTOAHI (i HE TIIBKH B
MeJaroriuyHiii IapWHi) € BIACTHBICTH JIOACHKOI
TIPUPOJIU — TYMOD 1 HOT0 IPUPOIHE BUPAKEHHS — CMiX.
[Ipo #oro NO3UTHUBHUIA BILUTUB BXKE BiZJOMO Y METUIIHHI,
NICUXOJIOTI], MEHEXKMEHTI, TOX CJiJl pPO3BHBATH
HampsiM BUKOPHCTaHHS TyMOpy ¥ B IeAaroriii.
IIpo6ieMOr0 TYMOPY Ta PamoCTi MeperManucs Bigomi
nemaroru, —mcuxosorn  ta  ¢inocodpu  CBiTy:
1. AmonamBini, A.Maxkapenko, B. IIponm, Ampi
Beprcon, Hopman Kasune, Binbsim @paii.

Crix 3a3Ha9HATH, IO IPOOIIEMY TYMOPY B CHCTEMI
CYy4acHHX HAyK JETEepMiHYyIOTb B TpPBOX acIeKTax:
¢dinocodcrkoMy, MEAarOTiTHOMY Ta MCHXOJIOTIYHOMY .
VYci mi acmeKkTH 3HAWIIIN BUCBITICHHS B CyYacHId
Hayni — remoroiyorii. ILle cimoBo moxomuwTh B
IPEeLBKOTO ci1oBa «Jelosy, 110 nepekiIagaeThes K CMiX.
Odiuiiino renorosorist BuHukna y 70-Ti poku XX
CTOJITTS SIK MapagoKcajbHe SIBUIIE: CBill CMEepPTENbHUN
niarHo3 — kosareno3 — Hopman Kaszunc mo6opos 3a
JOIIOMOTOI0  cMixy  (Oe3mepepBHHMI  Teperisi
TYMOPHCTHYHUX nporpam). I'enoronoris -
MIOTTYJIIPHAN HAmNpsAM 1 B cydacHii mcuxorepamii [4].
OCHOBHUM 3aBJaHHSM TeJOTOJIOTII € JOCIiKEHHS
BIUIMBY CMiXy Ha OPTaHi3M JIFOJMHH Ta CUCTEMATH3aLIs
yCiX JOCIHiKeHb '€HETHKH CMiXy Ta KoMmiyHoro. Ha
ChOT'OJIHI ITUTaHHS BIPOBAPKEHHS 3acajl reJI0ToJIorI] B
OCBITHIH Tmpomec Ta (OPMYBaHHS  KOJICKTHBY
3100yBa4iB OCBITH € MaJOJOCIiIKEHUM, IO CHpPUSIE
T IBUIIICHHIO iIHTEPECY 0 SIBUIIIA TYMOPY B IEarOTiIIi.

AxtyanpHEM a5 pedopmu HoBoi yxpaiHCBKOi
IIKOJI € BIIPOBADKEHHSA 7€l BIIBHOTO TBOPYOTO
CaMOBHpaXXEHHsl y4YHS Ta Tenarora, BiJICYyTHICTh
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00OMeXeHb a/IMIHICTPAaTHBHOTO KOHTPOIIIO,
3a0e3neueHHss CBOOOAM Ta TpaBa JIOJUHHU B YCIX
nposBax ii nisutbHOCTI. ToOTO, yci 3a3HaueHi MyHKTH
HepenaroTh 3MICT iJe0JIoril JIIOJUHOLEHTPU3MY, a B

OCBITI — JWTUHOICHTPHU3MY, IO OOYMOBIIOE
YIPOBA/UKEHHS OCOOMCTICHO-OPIEHTOBAaHOI  MOJENi
OCBITH.

OcobucricHO-OpieHTOBaHA MOJEID OCBITH

BHUBYAETHCS IPOTATOM TPHBAJIOTO YaCy TOCIiTHUKAMH
TYMaHICTHYHOTO BUXOBaHHSA (1. IMamenko,
B. Aanpymenko, C.Tonuapenxo, I. bex, I. 3s3rom,
B.Kys3s, O. CaBueHnko, B. CyxoMIMHCHKHH,
B. Kpemens, H. Bioik, O. OHompieHko) mnepeadadae
¢opmyBanHs Takoro siBuima B HoBili ykpaiHCBbKiit
MIKOMI SIK «YCCHOTH KJIACHOI CIIIBHOTH» Yepe3
CTBOPCHHS MO3UTHUBHOTO IMCUXOJIOTIYHOTO KITIMAaTy B
OCBITHROMY cepeoBHIlli. [Iepenik Y4eCHOT MICTHTHCS B
pexoMeHaaIiaX €BpoIeHCchKOro mapiaMeHTy 1a Panun
€Bporm, cepen  AKAX, HAa  HAmy  IYMKY,
HEIOOLIIHEHNMH, ajleé HaWBajXKJIUBIIIUMH, € OITHMI3M,
rymop i Bipa [6].

BupinenHss He BHpilleHUX paHille YacTHH
3arajJpHoOi mpoodjemMu. Bimomuii mpakTHIHUNA TOCBiT
Ta HAayKoOBI MiAXOAM 1O (OpMyBaHHS KOJIEKTHBY
IPYHTYIOTbCSl Ha OCBITHIW mapazurmax XX CTOJITTH,
1110 B yMOBax peajizauii konuerniii HoBoi ykpaiHcbkol
HIKOJIM NTOTPeOy€e Neperisiy Ta YTOUHEHHS Y 3B’ 3Ky 3

CYyTTEBUMH 3MIiHAMH y TMONIAAaX [IOJ0  POJIi
ocoOMCTOCTI yduHS B Oprasizamii meaarorigyHoi
B3aeMoii. HeoOXinHICTh CTBOPCHHS HAJIC)KHUX YMOB
U CaMOPO3BHUTKY 0COOHCTOCTI, CTBOPEHHS
[ICUXO0JIOIIYHO CHPHSTINBOTO OCBITHBOIO
CepeIOBHUINA, HANIATOKSHHS [TPOIyKTUBHOT B3a€MO/Iil,
pesynbTataMu K01  O4iKkyeTbcs  (hOpMyBaHHS

YYHIBCBKOTO KOJICKTHBY BKa3y€ Ha JOLIIBHICTH
BUBYCHHS HOBUX MOJIMBOCTEH NEIarOriYHOTO BIUIUBY
Ha OpraHi3allilo 03HaAYeHUX MPOLECIB. Y 3B’S3KY 3 1IUM
HEIOCTaTHHO BHBUCHHUM € THUTAHHS BHUKOPUCTAHHS
METO/IiB I'eJIOTOJIOTII.

Mera crarri. Mera crarri  noisrac B
JMOCTIDKCHHI TOHATTS  «KOJEKTHB» Ta  IOIIYKY
ONTUMANBHUX  MUIAXiB  PO3BUTKY  YYHIBCHKOTO
KOJICKTUBY Ha OCHOBI BIPOBA/DKCHHS METOIIB

remorororii B ymMmoBax HoOBOi ykpalHCBKOI IIKONH 3

MICUXOJIOTO-TIeAaroriynol  mo3umii  (¢opMyBaHHS
NICUXOJIOTIYHO CIIPHATIMBOTO OCBITHBOTO
CepeoBHILA.

Bukisiag ocHOBHOro martepiany. AKIICHTYBaHHS
yBaru Ha TyMOpi SIK IICHXOJIOT0-TIelaroTiYHOMY 3ac00i
BIUINBY Ha (OpPMYBaHHA KJIACHOI CIUIBHOTH A€
MiZCTaBM 3BEpPHYTHCH /O BiIOMOrO Iexarora-
rymanicra III. Amonammimi [1]. Came HHM Oyio
BUBEJICHO MOHSTTS «y4YUTENb-COHIE». ICHye NeBHMI
3B’SI30K MDK ETHMOJIOTIEI0 CJIOBa «TEJIOTOJIOTISD Ta
iM’sIM JJaBHBOTpenbKoro Oora conms ['emocom. To6To,
3anporionoBanuii 11I. AMoHamBINI TepMiH BKazye Ha
T€, 110 TICUXO0JIOTO-TIeIarOT1YHUH aCIeKT B reJIOTOJIOTIi
MICTUTh ()€HOMEH MOCMIMIKH AK MPOSBY MOYYTTIB, K
TBOPYOi CHJIM OCBITH, PO3KPHUTTS TJIHOWHHHUX
MICUXOJIOTIYHUX OCHOB IIOTO YHIKJIBHOIO SBHIIA,
METOAM  OBOJIOMIHHS  BAXKEISIMH  «MEXaHi3My»
nocmimku. [lenaror B cBoiX po6oTax rOBOPUTH MO T€,

mo nexaroriuHa Ilocmimka sK JyXOBHWH cTaH
yuuTens, SK SIKICTb HOro IyXy, CyNpOBOIKYE HOTro
MOCTIHHO, BiH HapoIrye B co0i 11 Mink. ToOTO, BUUTEIH
caMm crae [locMiIIKo0 1 PO3MOBCIOKYE HABKOJIO cede
eMaHartiro 1oopa i Hanii [1, c. 21].

CyuacHa BUMOTa oprasizaii cyd’ekr-cy0’ eKTHHX
BiTHOCHH B OCBITHBOMY IIpOIIeCi 3acBigduye, IO HE
TUTBKH ~ BYHTENb MOXE peaji30ByBaTH  3acanu
refoToyorii, a ¥ ydYeHb, aJpke PO3BUTOK MOYYTTSI
TyMOpy JAWUTHHH Oyge CHOpHATH  TNOKPAIICHHIO
po3yMOBHX 3miOHOCTEH. Y CBOIO dYepry BigoMuit
nocmigHuK rymopy B. IIpommn y cBoemy mocmimkeHHI
3a3HauaB, [0 BUMTE]b MAE 3HATHCS Ha TyMODIi, aJyKe
SKIIO TIeJlaror He po3yMi€e apTy W He BMie
MOCMIXaTHUCs, TO HOMY Kpaliie 3MiHuTH podecito [4].

AHani3 TyMOK BYCHUX Y IEAaroriYyHOMY acIlleKTi
reJoTONIOril  Cii  JOHNOBHUTH  IICUXOJIOTTYHHUM
aHami3oM. BaxximBuM € (eHOMEH MepmIoBigKpuBada
rejoToNorii  —  aMEpPUKAaHCBKOTO  JKYpHAJIICTA,
pemaktopa raszetu «Saturday Revue» Hopmana
KasuHca, sKOro HasBalM <JIIOAMHOIO, SIKIH BIAJIOCS
po3cMimuTa cMepTh». Y 1964 pori fioMy mocTaBriIH
CTpAIlHUIl [iarHO3, aje He3BaKaloud Ha Otk 1
0e3BUXiJb IOMY BIaJOCs Oy KaTH IUIIXOM Nepersiay
KOMeAIHHUX (iIBMIB Ta TeNEeBI3IHHUX TYMOPUCTUUHHX
nepenad [3]. OfgHak y reJIOTOJOTIYHUX TEOPIsX e He
BUPOOJICHO €IMHOTO HAyKOBOTO METOJy aHalizy
KOMIYHOTO Ta (DEHOMEHY CMiXYy.

Y  komiyHomy  guckypci  Anpi beprcona
BHUCIIOBIIOETHCS JTyMKa CTOCOBHO MeToxy
MIEPETBOPCHHS OCOOMCTICTIO UHCICHHHX JpaM Ha
KOMeZii, a came: CHpuHMAard >KATTA 3 MO3HIII
CTOpPOHHBOTO crmoctepirada [2, c. 18]. CyuacHi
HayKOBII JOTPUMYIOTBCS ~TyMKH, IIO KOMi4HE
nepeOyBae Ha MEXi MiXkK IHTCJICKTOM Ta €CTETUUHUMH
emoliismu [4].

IIle A. MakapeHKO HaroJiouyBaB, II0 SMOIIiiHI
OLIHKK  JyXXe BKIWUBI ISl  XapakTepHUCTHKH
NICHXOJIOTTYHOT aTMoc(epH B KOJIeKTHBI. BiH Bu3Ha4yaB
MIKPOKJIIMAT KOJIEKTHBY, SIKHH HA3UBA€ThCS OJHUM
CIIOBOM — «Maxkop». Lle#l TepmiH BKiIrOYaB y co0i
ONTUMI3M, PamicTh BiJ Mpalli, PajgicTh CIiIKyBaHHS,
JOBIpY, «BIMIYTTA JIKTS», «BITIYTTA 3aXHUIICHOCTIY,
BIIEBHEHICTh, 0aqpopicTh Tomo. Came i mouyTTs i €
CKJIQ/IOBOIO YAaCTHHOIO TTO3UTHUBHOTO IICHXOJIOTTYHOTO
KIIIMATy B MEAAarOri9HOMY KOJICKTHBI.

Taki MOYyTTs] BUHMKAIOTh Yy MPOLECI AiSUIBHOCTI
IHAWBiAA, KOMW BiH BiM4yBa€ HAONMKEHHS O METH.
3acrTiif, HeBIa4i MOPOKYIOTH MIPOTHIICIKHI BITIyTTS —
TIECHMIi3M, APATIUBICTh, HYABTY.

@DopMyBaHHS ONTHMICTUYHOTO IICHXOJOTIYHOTO
KJIiMaTy B MeJarorivHOMy KOJEKTHBI 30iraeTscs 3

OCHOBHMMHM  eTamaMum  HOro  po3BUTKY  (3a
A. MakapeHkoM):
1.  CraHoBneHHS  KOJEKTUBY  (TepBicHe

3rypTyBaHHs). Ha npoMy ertari BaXJIMBO IEPETBOPUTH
OpraHizoBaHo O(OpMJICHy TpyIy B KOJCKTHB, ¢
BIIHOCMHM  yYaCHUKIB  BH3HAYAIOTHCS  3MICTOM
ISTTBHOCTI.

2. Ilocuenns BIUIMBY akTuBYy. Ha mpomy etami
Cepell WIEHIB IPyINH JOBITLHO BUALISIOTHCS HAROIIBIT
iHIIIaTUBHI JIIOMM. Ba)JmMBO oOpranizyBaTh iXHIO
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AaKTHBHICTb Yy TO3WTHBHOMY pycili, a IOTIM 1
(opmaiizyBaTu CTpyKTypy akTuBy rpymu. [licyis poro
MOXHA OYiKyBaTH IIOCTYIIOBOTO MOCHJICHHS BILIMBY
AKTHBY.

3. PO3KBIT KONEKTUBY: Micis HOro JOCSTHEHHS
MOXHA OYiKyBaTH O1JIbILII BUCOKOTO PiBHS BUMOT WICHY
KOJIEKTUBY 110 ceOe, B ifeani — BHIOINX BUMOT 10 cebe,
HDK JIO CBOiX TOBAapHIILIB.

4. Ilpouec pyXy: IepeOCMHUCITIOIOYHN KOJICKTUBHHMA
JIOCBiJ, JIIOJMHA BHCYBa€ 110 ceOe HaWBHIINI BUMOTH,
BUKOHAHHS HEI0 MOPAJIbHUX HOPM NEPEXOIUTh y PaHT
notpebu [5, c. 151].

Cy4yacHui  IICHUXOJIOTIYHMH  CIIOBHHUK  JIa€
TIyMa4eHHs «COLIabHO-TICUXOJIOTIYHOTO KIIIMaTy» U
TaKUM YHHOM aKIEHTYE yBary MCHXOJIOTIYHOMY
HacTpoi B Ipymi Jirosieit uu kojekTusi. Cepel OCHOBHUX
YHHHHKIB COLIaJIbHO-TICUXOJIOTIYHOTO KIiMaTy
BULIAIOTH B32EMOCTOCYHKH B KOJIEKTHBI 10 BEPTHKAIL
1 TOpHW30OHTaN, IX CTWIb 1 HOPMH (HEOOXiTHUIA
MIiHIMYM), a TOTiM Pi3HOMaHITHI CKJIaJI0Bi BUPOOHUIHX
oOctaBuH (OpraHizamis 1 yMOBH Impami, CHCTeMa
CTHMYITIOBaHHS TOIIO). B 3amexHOCTi Bix craHy ycix
[UX YUHHUKIB 1 CKJIAJa€ThCS CTIMKUHA criernudiaauit
SeMOLIIHMI HACTPifl YICHIB KOJEKTHUBY. Xapakrep
COLIaJIbHO-TICUXOJIOTIYHOTO ~ KJIIIMaTy 3aJeXHTh, B
LIJIOMY, BIIl CTyNEHIO pPO3BHHEHOCTI Ta 3puIOCTi
KOJIEKTUBY. ICHY€e mpsiMuil MMO3UTHBHUI 3B 30K MiX
CTaHOM COLIaJIbHO-TICHXOJIOTIYHOTO KJIiMaTy
KOJIEKTUBY 1 €(DEKTHBHICTIO CIUILHOI JIsNTBHOCTI HOTO
qjeHiB [7, ¢. 138].

CorianbHO-TICHXOJIOTIYHAN KITIMaT y 3aJIeKHOCTI
BiJ] 3araibHOI aTMOC(epn Moke OyTH aBTOPHTapHUM,
IHTEJIEKTyalbHIM, KIIIMaToM TIOTYpaHHS,
JeMOKpaTHyHUM Tomo. Ha choromui Bxe Bimoma
BUCOKa I[IHHICTh 3aCTOCYBaHHS TyMOpy B SIKOCTI
MO3UTHBHOTO TICUXOJIOTIYHOTO BIUIUBY B OCBITHBOMY
mpoIieci Ha OCOOHUCTICTh AUTUHU Ta Bumtenas Hool
yKpaiHchkoi 1mkosiM. HeoOXiqHO akIeHTyBaTH yBary,
IO MEeNAroriuHUi ONTHUMI3M BYMTEINsl peasi3yeThes
TUIBKHU B KOJIEKTHBI 3 IEMOKpAaTHYHHUM KiliMaToM. Came
JeMOKpaTnyHa atMocdepa CIpUs€ BHABICHHIO Ta
(opMyBaHHIO HaMKpammMx SKOCTEH OCOOHCTOCTI
memarora  (TyMaHi3M,  TOJEpaHTHICTh,  TBOpYE
MUCIICHHS, CHIBYYTTSA, PAaJIiCTh yCIiXaM KOXHOTO
YeHa KOJEKTHBY TOIIO). Yci 1 fAKOCTI €
dbyHmameHToM Ui QOpMyBaHHA Ta  peaji3aril
MEeIarorivyHoro ONTUMI3MY B OCBITHBOMY IMPOIECi, e
MaHy€ TIO3UTUBHUN COITIaThbHO-TICUXOIOT1YHUHN KJTIMAT.

BuxopucTaHHS MOJIOKEHD TIIOTOJIOTIi Y PO3BUTKY
YUHIBCBKOTO ~ KOJIGKTUBY  TPEICTaBIsE  COOOIO
aKTyaTbHUH 1 WOTCHIIHHO TPOAYKTUBHUHM IUIAX
3rypTyBaHHs Y4YHIB, ajpke HOro ocHoBa mependadae
MO3UTHBHE OE3KOH(JIIKTHE CIIJIKyBaHHA niTed. Jlns
Y4YHIB MOJIOJIIOTO WHIKUIBHOTO BIKy moTpeba y
CHIJIKYBaHHI € JJOCTaTHbO BHPAXEHOIO, a TOMY came
CTBOPEHHSI IO3WTHBHOI aTMOC(epH CHUIKyBaHHSI
CIIyTY€ KaTalli3aTOpOM JUISl HAJAroJUKEHHs JPYXKHIX
CTOCYHKIB 1 PpO3BUTKY YYHIBCBKOTO KOJEKTHBY.
OmHoyacHO i3 1M CJHOIO  BIO3HAYUTH, IO
6e3KOH(DITIKTHE CIIKYBaHHS HAa OCHOBI BUKOPUCTAHHS

izedl resorosorii ciyryBaTMMe HaliiiHUM Oap’epom
JUTS. BAHUKHEHHSI TIOTCHIIHHO KOH(QIIKTHUX CHUTYallil,
a/Uke  TIO3UTHBHE  IICHUXOJIOTIYHE  CEpeJIOBUILE,
HaJIAIITYBaHHS YYaCHUKIB CIUJIKYBaHHS Ha MO3UTHBHY
B3a€EMOMII0  OJIOKyBaTMMe  HeraTuBHI  eMmoIii i
CTBOPIOBaTHME y TaKUi CIOCIO OCHOBY JJISI IEPEXOAY

VYHIBCBKOI ~CHUIBPHOTM Ha HACTYyNHI CXOIWHKH
3IyPTYBaHHS KOJEKTHBY.
TakuM  YHMHOM, CTBOPEHHS ONTHMAIBHOTO

MICUXOJIOTIYHOTO KJIIMATy 3aJeXHUTh BiJ SIKICHOTO
BIIPOBA/DKCHHSI II€AAaroroM TEJOTOJOTIYHHUX —3acaj
opraHizamii ocBiTHROro mpormecy. Came B yMoBax
rapMoHii, paloCTi CHIJIKYBaHHS, MO3UTUBHUX EMOLIN
BiJl HaBUaHHs OyJe c(OPMOBAHO MIIHY Ta COLAILHO
MOBHOLIHHY KJIAaCHY CIIJIBHOTY, aJKe I1HTerparis
JFOJIMHYU B COLyMi 3yMOBIIIOE NOTPeOy y CHIJIKYBaHHI,
a KOMYHIKaTMBHa (QYHKIiS TyMmMopy THOJSITae y
JOLTBHOCTI Ta TApMOHI3AIlil CTOCYHKIB Y KOJICKTHBI.

BucnoBku i mpono3uuii. [HTerparmist moauHA 10
COLliyMy IPYHTY€ThCS Ha TOTpedi y CIIJIKYBaHHI.
Cepen cydacHHX ITiIXOJiB TapMOHI3aIlil meaaroriqaHol
B3a€MOJIii, HAJAaTOPKEHHS MIANOTy MK BUHTENEM Ta
Y9HEM, MIXKOCOOMCTICHUMH CTOCYHKAMH MiXK YIHIMHU
3HAYHMU TIOTCHINA] Ma€ BHKOPHCTAHHS METOIB
[JIOTOJIOTIT /ISl CTBOPEHHS ONTUMAILHOTO COIiaIbHO-
NICUXOJIOTIYHOTO  cepenoBuina.  MixocoOucricHa
YYHIBChKA B3a€EMOJisi Ha OCHOBI TyMOpY CIIpHSE
CTBOPEHHIO ONTHUMAaJBHOI'O OCBITHHOTO CEpEeOBHIIA
JUTSL PO3BUTKY KOJIGKTUBICTCHKHX CTOCYHKIB.

[Tpomo3uwii mOAO0 MEPCIEKTHB MOAAIBLIOTO
JOCII/DKCHHS. 3a3HA4€HOI NpOoOJeMH TIONATAIOTh Yy
BUKOPHCTaHHI TEJOTOJIOTIYHUX 3acal SK YMOBH
CTBOPEHHSI ONTHUMAIBHOTO OCBITHBOTO CEpEOBHIIA
Juts (POPMYBaHHS Ta PO3BUTKY YUHIBCHKOTO KOJICKTHBY
BpaxoBytouu crenudiky ta Bumoru HoBoi ykpaiHcbkol
IIKOJIH.
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Abstract. The article considers the possibilities of purposeful influence on the development of schoolchildren
creative potential, their involvement in various activities, self practical work in the field of education
“Technology”. They can be effectively implemented through the use of modern pedagogical and technological
systems, which are based on the principles of design and technological activities, which provides simultaneous
development, training and education of students by involving them in active creative work.

It is established that the creative process is characterized by the unity of theoretical knowledge and practical
experience and the theory is tested in practice, but in practice the issues appear that require a theoretical solution.
For technical creative activity the theoretical preparation of schoolboys consists in providing them with a system
of knowledge, methods and ways of designing, receptions of the decision of creative problems and technical
knowledge. Experience of practical work appears on the basis of the formation of skills and abilities to work with
instruments and perform technological operations.

It is described that the continuity of this process in creative activity is of great importance, and the episodic
nature is ineffective. The education of constant interest in creative work is carried out continuously, systematically
during all years of schooling by creative activities. The effectiveness of creative work has a significant impact on
the education of creative personality traits. The result is that the student has more opportunities to implement in
their intellectual and practical activities the necessary corrections to the concepts and images of technical objects
and processes, which result in fundamentally new solutions.

It is shown that project-technological activity as the main didactic unit promotes: formation of skills, creative
system thinking, technological culture and ethics, strengthening of imagination. It is a powerful stimulus for the
emergence of new creative ideas in students, the search for alternative solutions, their analysis and synthesis, and
in the future provides a basis for innovative thinking and action. Implementation of personality-oriented paradigm
of labor training of students; ensures the unity of education and upbringing of students, preparing them for
professional self-determination, the desire for self-education.

It is proved that the lessons of technical work open wide opportunities for improving the creativity of students.
The use of methods of teaching students technical modeling in the process of organizing design and technological
activities in the lessons of labor training contributes to this. It is important for the teacher to make the most of all
opportunities for the formation of a technologically advanced personality, the level of development of which is
not possible without proper creative abilities obtained in technical modeling in the process of organizing design
and technological activities of students.

AHOTa].[iSI. V crarri PO3rIAAar0ThHCA MO>KJIMBOCTI I.liJ'IeCHpSIMOBaHOFO BIUIMBY, Ha PO3BHUTOK TBOPYOTO
MOTEHIN ATy MIKOJIAPIB, 3aJy4YeHHS IX A0 Pi3HUX BUAIB JiSUTBHOCTI, CAMOCTIIHOT MPaKTHYHOI poOOTH B OCBITHIN
raiy3i «TexHounorii». EQekTHBHO BOHH MOXYTh pealli3oByBaTHCS IISIXOM BUKOPHCTAHHS B HABYAHHI Cy4acHHX
MeAaroriyHNX i TEXHOJIOTIYHUX CUCTEM, sAKi 0a3yloThCs Ha 3acajax MPOEKTHO-TEXHOJIOTIYHOI MisIIBHOCTI, IO
3a0e3nedye OJHOYACHWH PO3BHUTOK, HABYAHHS | BUXOBAHHSA YYHIB IIISXOM 3QJy4eHHA iX B aKTHBHY TBOPUY
poboTy.

BcraHoBi€eHO, 110 IPOIIEC TBOPUOCTI XapaKTePU3y€ETHCS €THICTIO TEOPETHIHUX 3HAHB 1 TPAKTUIHOTO TOCBiTY
1 Ipu I[bOMY TEOpisl MEepeBipSI€THCS NMPAKTHKOIO, a HAa MPAKTHIll BUHUKAIOTH TaKi MUTAHHSA, IO TOTPEOYIOTH
TEOPETHYHOro BUpilIeHHs. [ TexHidHOI TBOpUOi JISIBHOCTI TEOpPETHYHA MiJrOTOBKA LIKOJSAPIB MOJISTae y
3a0e3IeueHHi X CHCTEMOIO 3HaHb, METO/IB 1 CIIOCO0IB KOHCTPYIOBaHHS, IIPUHOMIB BUPILIEHHS TBOPYMX 3a/ad i
TEXHIYHUX 3HaHb. J|0CBiJ MpakTH4HOI pOOOTH 3 SBISETHCS B yYHIB Ha OCHOBI (pOPMYBaHHS yMiHb i HaBHYOK
po06OTH 3 IHCTPYMEHTaMHM Ta BUKOHAHHS TEXHOJIOTIYHUX ONeparii.

OHI/IC&HO, oo B TBOp‘liﬁ IliHJ'ILHOCTi BCIIMKC 3HA4YCHHA Mae€ 6C3Hep€pBHiCTB ObOro mponecy, nmpuiomMy
eMi30ANUHICTh MajoedeKTuBHA. BUXOBaHHS CTIMKOro iHTEpecy 0 TBOPHOI Mpaili 3MIMCHIOEThCS Oe3mepepBHO,
CHCTEMaTHYHO MPOTATOM BCiX POKIB HABYAHHS B IIKOJII IIPXM BUKOPHUCTaHHI TBOpUOi AisutbHOCTI. Ha BuxoBaHHA
TBOPYHMX PUC OCOOM CYTTEBHMH BIUIMB Ma€ pe3yJbTaTHBHICTH TBOpUOi mpari. PesynasraToM € Te, mo y mKoisipa
3 ABJISIOTHCA IIHPIIL MOXKIHBOCTI Ui BTUICHHS y CBOIO IHTEIEKTYaJbHO-TIPAKTHYHY iSUTBHICTH MOTPiOHMX
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KOPEKILIH MOHATTAMH i 00pa3aMH TEXHIYHHX OO'€KTIB 1 MPOINECIB, sIKi B Pe3yJbTaTi AalOTh HPUHLMUIIOBO HOBI
pileHHs.

[TokazaHo, 1110 NPOEKTHO-TEXHOJIOTIYHA JisIIbHICTD SIK OCHOBHA AWAAKTUYHA OJJMHULIA CIIpUsie: (OpMYyBaHHIO
HaBHYOK, TBOPUOTO CUCTEMHOT'O MUCIICHHSI, TEXHOJIOTIYHOI KyJIbTYpH 1 €THKH, MiICUIICHHS ysiBU. BoHa BuCTyae
MOTY)KHUM CTHMYJIOM TOSIBH y HIKOJISIPIB HOBUX TBOPYMX 1/I€H, MOIIYKY albTepHATUBHUX DillIeHb, IX aHaIi3y i
CHHTE3Y, a B Mail0yTHOMY 3a0e31euye OCHOBY IHHOBAIIHHOTO MUCIICHHS 1 AisubHOCTI. Pearnizariist ocoOucTicHo-
OpIEHTOBHOI MapagurMy TPYZOBOI MiATOTOBKH YyYHIB; 3a0e3ledye €IHICTh HAaBYaHHS 1 BHXOBaHHS YYHIB,
MiATOTOBKY iX 70 podecifHOro caMOBHU3HAUCHHSI, IPArHEHHS IO CAMOOCBITH

JloBeneHo, o YpOKH TEXHITHOT Mpalli pO3KPUBAIOTh IIUPOKI MOKIIMBOCTI AJIS TTiABUIIICHHS TBOPYOCT] yUHIB.
Crpusie IbOMY BUKOPHCTaHHS METOAWKH HABUAHHS yYHIB TEXHIYHOMY MOJENIOBAHHIO B TIPOIECi opraHizarmii
MIPOEKTHO-TEXHOJIOTIYHOI MisTIPHOCTI HAa ypOKax TPYIOBOTO HAaBYAHHSA. BUHTENI0 BaXXIWBO SIK HAWIIOBHIIIE
BUKOPHUCTATH BCi MOXIIMBOCTI JIJISI CTAHOBIICHHSI TEXHOJIOTIYHO PO3BUHEHOI OCOOHMCTOCTI, PiBEHb PO3BUTKY SIKOL
He MO>KJINBUH O€3 HaJle)KHUX TBOPUYUX 3410HOCTE, OTpUMaHNX Y TEXHIYHOMY MOJICIIIOBaHHI B IIpoOlieci opraHizarii

MPOEKTHO-TEXHOJIOTIYHOI AiSTIBHOCTI Y4YHIB.

Keywords: technical modeling, design and technological activities, educational branch “Technologies”,
creative potential of the schoolchild, creative activities, theoretical preparation, practical work, lessons of labor

training.

Knrouosi  cnoea:. mexuiune Mmo0enio6amHts,

NPOEKMHO-MEXHON02IUHA  OisIbHICb,

OCBIMHA  2aNy3b

«Texnonociiy, meopuuti nomeHyianr WKOIAPA, MEOpYa OIIbHICMb, MeopemuyHd Ni020MmoseKd, NPAKMUYHA

poboma, ypoku mpyoo8o20 HA84AHs

HocTranoBka mnpodaemu. CydacHi CycCIHiIbHI
BIIHOCHHM 3a3HAIOTh 3HAYHUX 3MiH, OCHOBHOIO
CIPSIMOBAHICTIO SKHX € MaKCHMallbHA aKTyawi3allis
poITi Ta 3HAYEHHS JIIOACHKOTO (hakTopy. 3yMOBJIEHICTh
caMe TakuX aKIEHTIB BHUKJIMKaHAa TEMIIaMH Ta
HarpsMaMH PO3BUTKY HAyKH 1 TEXHIKH, L0 BHCYBaE
psAA HOBHX 3aBJaHb Ta BHUMOI JIO OCOOHCTOCTI,
po3BUTKy 1l TBOpYOro mnoTeHuiany. BxomkeHHs
YKpaiHu 10 €BpPONEHCHKOTO OCBITHBOTO IIPOCTOPY,
rimobamizamii BCiX CYCHITBPHHAX IPOIECIB 3arOCTPIOE
yBary O0 IpOTO 1 B Hamii Jep:kaBi. B cycmimbcTBi
BUHHUKAae moTpeda y QaxiBIgX, sKi O BONOALIH
TBOPYHMH MOXKITUBOCTSIMH, IHII[IaTHBHICTIO Ta OyiIn
TEXHIYHO TI'pPaMOTHMMH, TOIIO. BaxiuBa poib y
BUpIIIEHHI LIMX MpoOJIeM HaIeXKUTh OCBITHIHN cucTeM,
a OesmocepenHe 3aknagaHHs (yHAAMEHTY IbOTO -
IIKOJI.

Pa3om 3 TMM MpakTUKa CBIAYWTH, IO B Hiil HE
3aBXKIU JIOCTaTHHO €(EKTHBHO BHKOPHUCTOBYHOTHCS
MOXIIMBOCTI HABUAIBHUX 3aHATh JUISI  TEXHIYHOI
TBOPYOCTi, PO3BHUTKY IHIWBIAyaJbHOCTI Y4YHIB, iX
caMocCTiiHOCTI, iHimiaTnBH. Haxanp, me crocyerses i
MIKUTBHOTO TIpeaMery ., IpyAoBe HaBUYaHHA, SKUH
BKJIIOUCHNI y HaBYaJIbHUI IUIaH 3araJlbHOOCBITHIX
3aKJIa/liB caMe [T BUPIMICHHS MOMIOHNX 3aBlaHb. Bin
X04 1 € OJIHIEIO 13 CKJIQJIOBUX raiysi ,, TexHosoris”, Ta
HE J0CTAaTHHO MOBHO BHKOHYE CBOE 3aBJaHHs B Hil,
mepmr 3a Bce, 4Yepe3 dYacTi 3MiHH 3MIiCTOBOTO Ta
HaBYaJIbHO-ITI3HABAJIBHOTO CIIpsIMyBaHHS,
MaTepialbHO-TEeXHIYHOTO 3a0€3eUeHHS, TOIIIO.

Bimomo, 110 mporiec TBOPUYOCTI XapaKTEPHU3Y€ETHCS
€/IHICTIO TEOPETUYHHX 3HAHb 1 IPAKTUYHOTO JIOCBIMY.
Aute Teopist nepeBipsieTbes MIPAKTUKOIO, a HA PaKTHII
BUHMKAIOTh  Taki NWTaHHSA, [0 HOTpeOyIoTh
TEOPETHYHMX pillleHb. TeopeTHdyHa IiArOTOBKa IS
TEXHIYHOT TBOPUOI MisSUILHOCTI TIOJIsiTae y 3a0e3nedeHHi
CHCTEMH 3HaHb METOJIB i CIIOCOOIB KOHCTPYIOBAaHHS,
NPUHAOMIB BHpIMIEHHS TBOPYMX 3a/4a4 1 TEXHIYHHX
3HaHBb, a JIOCBI/I MPAKTHYHOI POOOTH HAKOIHIY€ETHCS B
y4HIB micasg (opMyBaHHS Ha Wi OCHOBI YMiHB i
HaBUYOK POOOTH 3 IHCTPYMEHTAMH Ta BUKOHAHHSI

TEXHOJOTIYHMX  omepamid. Haxkams, came i
B3a€MO3B’SI3KM 1  HE  3HAXOOATh  HAJEKHOTO
3a0€e3MmeueHHs.

AHaJi3 ocTaHHIX AociailkeHb i myOJikamii.
[MutanHsaM ¢GopMyBaHHS OCOOMCTOCTI 1 HayKOBO-
poborax O. Aoxymiina, C. Apxanrenbcbkuii, HO.
babancekuii, C. batumies, B. Bonnap, O. Mopos, ski
PO3MIIAANN TUAAKTHYHI acTieKTH npooiemu. [Turanns
nobopy Ta 3MICTY TpPOCKTHHX 3aBAaHb, a TaKOX
METOAMKH BUKOHAHHS TBOPYMX TIPOCKTIB CTaJIN
00'eKTOM BHWBYCHHA Yy TENArOTiYHIA IHiTepaTypi.
IcTopiorpadiro MeToqy TPOEKTIB MPOCTEKYEMO Y
npaigix JI. Jeroi, Y. Kinmatpuka, E. Kosminrca,
C. llanpkoro Ta iHIIHKX. Y BITYU3HAHUX MEPIOTUTHUAX
BUJIAHHAX IpyKyBasucs myOuikanii O. ABpamenka, B.
bepGernsi, A. BpoBumuenka, A. Kacmepcbkoro,
O. KoGepnuka, M. Ilenareituenka, B. Cunmopenka, A.
Tepemyka. JI. Xomenko, C. Suryka Ta iH., sKi
PO3KpHBAIOTH ~ 3MICT 1  3HAYCHHSA  IIPOEKTHO-
TEXHOJIOTIYHOI MisUTFHOCTI B HABYAJBHOMY IIpOIIECi
YYHIB, PO3BUTOK TBOPYOi OCOOMCTOCTI IpH OpTraHi3arii
HaBYAJILHO-TPY/IOBOI JiSUIBHOCTI 3 BHUKOPUCTaHHSAM
MOJKJIUBOCTEH TEXHIYHOTO MO/IEITFOBAHHS.
Buninsgerscs Micre MPOEKTHO-TEXHOJIOTITHO
JISUTBHICTh YYHIB, SIK TAKOI, 10 A€ 3MOTY HAHOIIbII
TOBHO BpaxoBYBaTH iX 3Mi0OHOCTI, MOTpeOH, OCBITHI
HaXWIH, HaMipH 1 Maii0yTHI podeciiiHi iHTEpecH.

Ilpu  1upoMy  mpaKkTUKa  BHUABISIE  JCSAKY
HEBIAMOBIAHICTE  OTPUMAHMX  PE3YJNbTaTiB  Bif
ouikyBaHuX. CyTT€BOIO MPHYMHOIO Hec(hOPMOBAHOCTI
HEOOXiTHMX 3HAaHb 1 BMiHb Ta JOCBIIy VYYHIB €
HeJI0CTaTHE BUBYEHHS 1aHOT NPOOJIEMH B IT€AaroTiqHii
Hayll, 30KpeMa, BIJICYTHI CHUCTEMHI IOCIHi/DKEHHS 3
opraHizamii MPOEKTHO-TEXHOJOTIYHOI isSUTBHOCTI B
TMIPOLIEC TEXHIYHOTO MOJICITIOBaHHSI.

MeTol0 miArOTOBKM IyOmikamii € po3risin
MOXJIMBOCTEH  HAaBYaHHSA  YYHIB  TEXHIYHOMY
MOJICTIOBAHHIO B TIPOIECi IMPOEKTHO-TEXHOIOTIYHOI
ISTTBHOCTI.
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Bukiaag ocHoBHOro Martepiany. Busuenns
MOXJIMBOCTEH Ta ocobymBoCTEH JIFOTMHH,
LJIECTIPSIMOBAHOTO BIUIMBY Ha PO3BHTOK i TBOPYOTO
MOTEHIially, CTBOPEHHSI €(EKTUBHOIO HaBYAIOYOIo 1
PO3BHBAIOYOr0 CEPEIOBHINA 3HAXOIUTHCS B MO 30pY
Cy4acHO1 TICHX0JIOTO-TIeIar OT19HOT HayKH.
DopMyBaHHIO KHUTTEBO Ba)KITMBUX OCHOB
TEeXHOJIOTIYHHX  3HaHb 1  BMiHb, 3aJy4EHHIO
MiAPOCTAIOYOT0  TOKONIHHSA 110 pI3HHX  BHUJIB
NPaKTHYHOI  MiSUTBHOCTI,  JTOCBIAy  CaMOCTiHHOI
MPaKTUYHOI POOOTH CHpSIMOBaHA OCBITHSA Tairy3b
«Texnomorii». Haitbinpm edexTBHO 11 3amadi
MOXYTh OyTH BHpIIICHHI IUIIXOM BHUKOPHCTaHHS B
HaBYaHHI CYYacHHMX IEIarOTiYHUX 1 TEXHOJIOTTYHHX
cucreM, sKi 0a3yloTbCsi Ha 3acajax IPOEKTHO-
TEXHOJIOTIYHOT JUSUTBHOCTI, 10 3abe3neuye
OJTHOYACHUI PO3BHTOK, HABYAHHS i BUXOBAaHHS Y4YHIB
HIJSIXOM 3aJIy9€HHS iX B aKTUBHY TBOPUY POOOTY.

HeoOxigHicTh 1 moTpeba mBOTO 3YMOBICHA
BHUMOTOIO BOJIOJIIHHS IPUHOMAaMH TBOPYOTO MUCIICHHSI.
K y pOOITHWYIH, TaKk W IHTENEeKTyalbHIiH IisSUIEHOCTI
JIOIVHM, a/pKe BHPIMICHHS BHPOOHWYNX 3aBIaHb
HEMHCIUME 0O€3 TOCTIMHOIO0 BIOCKOHAJIEHHS 3ac00iB
BUPOOHHUIITBA TEXHOJOTIYHUX MPOIIECIB 1 opraHizaiii
npani. [lizBuimieHHs edeKkTHUBHOCTI y BHPOOHUUIH
JIISUTBHOCTI  MOJKJIMBO Ha OCHOBI  3aCTOCYBaHHS
HAYKOBUX JIOCSATHCHb B TEXHII[l Ta Ha BUPOOHHMIITBI.
TBopuicTh 1 MIATOTOBKAa O TakKoi MisUIBHOCTI CTa€e
OJTHIEI0 3 BY3JIOBUX MpPOOJNEM Y KUTTI Cy4acHOTO
CYCIIUTBCTBA. Ti pO3TIANAIOTE SIK  iSUTBHICTB, IO
MOPO/IKY€E IIOCHh SIKICHO HOBE, MPH LbOMY TEXHIUHa
TBOPYICTH SBJISAE€ COOOK IUIECIIPSIMOBAHY NisIIbHICTH
JIOJIMHM, SIKa 3aBEPIIYETHCS CTBOPCHHSAM YOTOCh
HOBOTO 3 METOI0 YJOCKOHAQJICHHS 3Hapsab Ipari,
TEXHOJIOTIYHUX  IPOILECiB, IUIAHYBaHHS  IIpalli,
KOHCTPYKLii BUPOOIB, TOLIO i Ma€ CyCIHiJIbHY LIHHICTH
[4]. OyeBumHo, 110 TpOOJEMa PO3BUTKY TBOPUYOCTI
yuHIB He MOxe OyTH po3B’sizaHa 0e3 4iTKOro
PO3YMIHHSI CYTi IOT'O TIOHATTSL.

TeHe3a MOHATTS TBOPYOCTI € JOCHUTHL CKIIAHOKO,
amKe caM (CHOMEH He MIr He NMPUBEPHYTH A0 cebe
yBarm MHUCISIYUX JIIOZEH pI3HUX €MoX CBITOBOI
KynbTypH. [lepmri cipoOu cTBOpeHHs Teopil TBOPYOCTI
B dYaci mpumamaroTh Ha Mexy MK XIX T1a XX
cromittsamu 1 Hanexats C. ['pysenOepry. Bypxmmsuit
PO3BUTOK MPUPOJTHUYIO-MATEMATHIHNX HAYK, TEXHIKH,
TEXHOJIOTIA BUKJIMKAIHM HEOOXIAHICTL HOCIIHKEHD,
aBTOpU  SIKUX  HAMaraloTbCsi  CHCTEMaTH3yBaTH,
YCBIJOMHUTH Ta MOSICHUTH 3asBJICHI KHUTTSIM IPOLECH
HAyKOBO-TEXHIYHOI TBOPUYOCTi. [0 Takmx AOCHTiIKEHB
BitHOCSTBECS poboT M. bioxa, I1. Enrensmetiepa I1.
SIkoOGcoHa Ta iH. Y Ham 4Yac MOHSATTA TBOPYICTH €
KaTeropi€ero Uijoro psy Hayk: ¢isocodii, mcuxosorii,
Mearorikyu Ta iH., sIKi BUXOAATH 3 TOTO, II0 TBOPHTH
3[JaTHa TiJABKM JIIOIMHA, 30Kpema, B. Ilapxomenko,
MiATBEP/OKYIOUM 1€, NHIe, OO0 Yy MNpPUPOAl XK
BiIOYBa€ThCSl JIMIIE TMpOIEC pPO3BUTKY aje He
TBOpYOoCTi [5]. JliAMBHICTH JIOOWHHW, HA TyMKY
JIOCITiTHUKA TICUXoJiorii TBopuocTi B. Poments, moxe
OyTH BH3HaHa TBOPYOIO TONi, KOJXH B pe3yibTati il
BUHHUKAaE SKUHCh HOBHH TPOIYKT, HOBA CHTYyaIlif,
BUpiIIyeThcs mpoOieMa. TimbKM MO3WTHBHO HOBE

CTAaHOBUTH OCHOBY [UIi BH3HAYCHHS 1i KPHUTEPirO.
Po3ymiHHSI TBOpHYOCTI SIK MEXaHi3My NPOAYKTHBHOTO
PO3BHTKY, BKa3ye, 10 LIyKaty ii Tpeba TaM, Je € pyx
BiJ HHOKYOTO /10 BHUILOTO [6].

Jlns Hac iHTEpec CTAaHOBUTH JIMIIE TBOPYICTh
JFOJIMHY, 30KpeMa AUTHHU. XapaKTepHUM € Te, IO Ti
KOMITOHEHTH, SIKi MalOTh MiCIl€ Y BU3HAUCHHI HOHATTS
TBOPYOCTI y TICHXOJIOT{, IPUCYTHI 1 B 3MICTi IBOTO X
MOHATTS B mexparorimi. 3okpema, Bimomuid mumakt 1.
JlepHep Tix TBOPUICTIO pO3yMi€ TPOIEC CTBOPEHHS
JIOAWHOI0 00’€KTUBHO ab0 CyO0’€KTHBHO SIKICHO
HOBOTO 32 JIOTIOMOTOI0 CTICIIU(IIHUX 1HTENEKTyaTbHIX
MpoLeayp, SIKi HE MOXKHA YSBUTHU SIK Taki, 1[0 TOYHO
OITUCYIOTBCSL 1 CTPOTO PErIaMeHTYIOThCS CHUCTEMaMH
omnepanid ado aii [2]. IIpote Oyno 6 HenpaBHIBHO
BBa)KaTH, 10 BUXOBAaHHS TBOPYUX PHUC 0COOU
LIKOJISIPiB MOKJIMBUH TiJIbKH Y HAaBYJIbHIN JISUTBHOCTI.
[otpibHa Oe3mocepenHs, MpaKTUYHA MisTIBHICTE B
KOHKPETHOMY BHII TBOPUOCTI - TEXHIYHOMY,
Xy#oxxHbOMY 1 T.71. [Ipn 11boMy CITit BUXOIUTH 3 TOTO,
o0 HOBE B JWTAYIH TEXHIYHI TBOPYOCTI, B
OCHOBHOMY, HOCUTb Cy0'€KTHBHHUH XapakKTep.

OueBHIHO, IO TEXHIYHA TBOPUICTH CTBOPIOE,
mepir 3a Bce, CIPHUATINBI YMOBHU Uil PO3BUTKY
TEXHIYHOTO MHCJICHHS. AJDKE TEXHIYHI 00pas3u, sK
OpaBUJIO, CKJIAgHI 3a CTPYKTYPOKO 31 CKIAaJHOI0
MIPOCTOPOBOIO 3AJICKHICTIO 1 CIIBBITHOIICHHSAMH Ta
3HAXOIATHCSA y OC3MOCepeIHil B3aeMOIIT i TUHAMIII.
Ot YoMy npH BUpIlLICHHI BAPOOHUYO-TEXHIUYHHUX 3324
JTy’K€ BOKKO, a y PsIJIi BUIMAJIKIB i HEMOXKJIHBO, YSABHTH
KIiHIIEBHH pe3yIbTar.

Bynp-sike TexXHIYHE BHPINICHHS TOBHHHE OYTH
MiANaHO TpakTHYHIA mepeBipui. OcoOnuBY yBary B
Mporeci TeXHIYHOI TBOPYOCTI YYHAM IOBHHHO
HajgaBaTthucs  (OPMYBaHHIO  TEXHIYHMX  IIOHSATH,
NPOCTOPOBHX YSBJICHb, YMiHb CKJIQJaTH 1 YHTATH
KpecJieHHsI 1 cxeMH. B mporeci TeXHIYHOT TBOPYOCTI
y4YHI HEMHHYY€ Y/I0CKOHAIIOIOTH CBOIO MalCTEPHICTD y
BOJIOZIiHHI BEPCTaTHUM YCTaTKyBaHHAM Ta
iHcTpymentamu. L{ro nymky ninrsepkye JI. [Tramnuk
1 BBaXKae, 10 TBOPYA JisTBHICTE CHpUsie POPMYBaHHIO
y IOKOJSIPIB TMEpPETBOPIOIOYOrO  BiJHOIICHHS 10
HABKOJIMIIHBOI  HificHOCTi. Tomy  edeKTHBHICTH
(hopMyBaHHS 1 PO3BUTKY TBOPYUX PHC y4YHS Oararo B
YOMY 3aJICKUTH BiJ] IEJarOTI9HNX YMiHb OpPraHi3yBaTH
TBOPYY AisUIbHICTE. OHIEIO 3 TOJOBHUX IMEAarOTi9HIX
BUMOT JI0O YYHIBCBKOI TBOpYOi JISUIHOCTI €
BpaxyBaHHS BIKOBHX OCOONHMBOCTEH IIKOJSAPIB Ta
3a0e3meueHHs JOCTYIMHOCTI TPOMTOHOBAHUX TEXHITHUX
3amad i 3apnaHb. CKIAIHICTh iX TIOBHHHA OyTH 4iTKO
y3roJDKEHa 3 TBOPYUM PO3BUTKOM LIKOJISPIB.

Benmke 3HaueHHS B TBOPYIH MiSIIBHOCTI Mae
OesnepepBHICT,  TBOPUYOTO  IpoLleCy, ke il
eMi30INYHICTh Masnoe(eKTHBHA. besnepepsHa,
CHCTeMaTHYHa TBOpYA JiSUIBHICTH MPOTATOM BCIX POKIB
HaBYaHHS B IIKOJI, SK CBIAYMTH JOCBiJ, HEOAMIHHO
MIPUBOJUTH 1O BHUXOBaHHA CTifiKOro iHTepecy m0
TBOpYOI mpari. BusHavarsHUM y BUXOBaHHI TBOPYHX
puc ocoOM Mae pe3yabTaTUBHICTH TBOPUOi Mparii.
Oco06MBO T AHO IIe peajti3y€eThesl y TYPTKOBii poOoTi
3 TeXHIYHOT TBOPYOCTI.
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VY upoMy BHIIAJIKy, MPOLIEC TEXHIYHOI TBOPUYOCTI
3MIACHIOETBCSI Cy0’€KTOM HUIAXOM Jii Ha OO0'€KT 3
METOI0 OTPUMAaHHS O4iKyBaHOTO IPHHIMIIOBO HOBOTO
KOPUCHOTO  pe3yjibTary —  Marepialli3oBaHOTo
MPOAYKTY TBOpYOCTi. /IUTHHA Ma€ MIMPIII MOKITUBOCTI
JUISL BTIJIGHHS y CBOIO IHTENIEKTYyaJbHO-IIPAKTUYHY
JMUSUTBHICTh ~ MOTPIOHMX — KOPEKIIH  MOHATTSIMH 1
oOpa3aMu TeXHIYHHX OO0'€KTiB 1 TpomeciB, sKi B
pe3yIbTaTi Jal0Th MPUHIAIIOBO HOBI PillICHHS.

Haiixparmi MoxnmuBoCTI st peanizamii TeXHIIHOL
TBOPYOCTI MIKOJAPIB Ma€ MPOCKTHO-TEXHOJIOTIYHA
JUSUTBHICTD, SKa € OOTPYHTOBAHOIO 1 CIITAHOBAHOIO Ta
nepenbadae po3poONICHHS KOHCTPYKIIi, TEXHOJOTII,
BUT'OTOBJICHHS 1 peaiizamii 00'€KTa MPOEKTYBaHHS Ta
crpsiMOBaHO{ Ha ()OPMyBaHHS B Y4YHIB IIEBHOI CHCTEMH

TBOPYO-IHTEJICKTYJIbHUX i MPEAMETHO -
MepETBOPIOIOYUX 3HAHB 1 BMIHb [8].
Taxkum YHHOM, MPOEKTHO-TEXHOJIOTIYHA

JISUTbHICTD SIK OCHOBHA TUJIAKTHYHA OJMHHMIS CIIPHSE:
(opMyBaHHIO HAaBHYOK CaMOCTIHHOI Opi€HTaIii B
HAYKOBif, HaBYaJbHO- METOIWYHIN 1 JOBITHHUKOBIH
miTepatypi; (OPMYBaHHIO TBOPYOTO CHCTEMHOTO
MHCJICHHS, TEXHOJOTIYHOI KYJbTYpH 1 €THKH;
MiJICWJICHHIO YSBH, IO € IOTYXHUM CTHMYJIOM
HAapOJDKEHHS HOBHX 1JIeH, MOIIYKYy ajJbTePHATHBHHUX
pillieHs, iX aHami3y 1 CUHTE3Y, 110 B Maiil0yTHOMY CTae
OCHOBOIO IHHOBAIIITHOIO MHUCIIEHHS 1 MiSUIBHOCTI,
MICUXIYHOMY PO3BUTKY; YCHIIIHIM aganTarii MoJIoAi 10
CY4YacHHX COIaJbHO-€KOHOMIYHMX YMOB JKHTTS;
peamizanii  0COOMCTICHO-OPIEHTOBHOI  MapajurMu
TPYAOBOI MATOTOBKH y4YHIB; 3a0€3MEUYEeHHIO iTiCHOCTI
MEeNaroriyHoro  MpoIlecy, 3AIHCHEHHIO MiTICHOTO
PO3BHUTKY, €IHOCTI HAaBYaHHSI i BUXOBAHHSI Y4YHIB,
MiATOTOBII IIKOJIIPIB 0 aJeKBATHOTO MPO(eciitHOTOo
CaMOBHM3HAYEHHS; (OPMYBAaHHIO MOTPEOM B 3HAHHSIX,
BUCOKMX MOTHMBIB HaBYaHHS 1 TIIparHeHHS 0
camoocBitH [3].

Sk BIZIOMO, TOJIOBHOKO METOI HAaBUYaHHS JITCH Y
IIKUIBHIH OCBITI Mae OyTH He O030pO€HHS YYHIB
3HAHHSMM, 4 BUXOBaHHS IXHBOT'0 po3yMy. Pe3ysbraTom
Or0 Ma€ OyTH yMiHHsI B YYHIB 3HaXOIUTH CHIJIbHY
NPUYUHHY 0araThb0X OKPEMHUX SIBHI, HECTaHJAapPTHOTO
PO3B’S3KYy TpaIuWIliifHOI 3a7adi, Ta peani3aiis TBOPUY
3anauy [54]. PosrisiHeMo 1€ Ha JEsIKMX acleKkTax
TEOPETHYHHX OCHOB TEXHIYHOTO MOJEINIIOBaHHS, II0
SIBIISTIOTH COOOF0 3aMiHy BHBUCHHSI SIBUII 1 00’ €KTIB, SKi
IIKaBIATh JIIOAWMHY B HATypajbHy BEIMYMHY Ha
MOJIEJIIX MEHIIOTo 4u Oinpmioro macmrady. CyTHICTB
MOJIATA€E B TOMY, 1[0 TIPOBOJSIYU JOCIIIN 3 MOACISIMHU
MO)KHa JIaBaTH HEOOXigHI BIANOBiAI MPO XapakTep
e(deKTiB 1 PI3HUX BEIWYHH, IMOB’SI3aHUX 3 CaMUMH
NPUPOTHUMH MPEMETaMHU Ta SBUIAMHU. 3 OISy Ha
Il CTBOPEHHS TEXHIYHUX MOJeNel € HeoOXiITHUM
€TaroM NPOEKTYBaHHS MaiOyTHbOI MalIMHH, 3aC000M
MepEBIPKU HOBOI TexHIUHOT ifel. OIHI€I0 3 OCHOBHHUX
BUMOT, SIKi CTaBIISITHCS JIO MOJIeNied € OaraTolijboBa
noziOHicTh opHriHamy. HsBuaHHS MKONAPIB Pi3HUM
BUJIaM MOJIEIOBAHHS CIIPHUSE PO3BUTKY iX TEXHIYHOI
TBOPYOCTI, KOHCTPYKTOPCHKHX 3/10HOCTEH, a TaKOX
YAOCKOHAJIEHHIO TPYJOBHUX YMIHb i HABHYOK.

Tomy, Ha Hauly QyMKY, TEXHIYHE MOJCIIOBAHHS
HE MMOBUHHO 3BOJIUTHUCH JIUIIIE 10 BUTOTOBJICHHS MO/IEII

Ta ii BunpoOyBaHHs. [IpaBMIEHO BUTOTOBIICHA, Jif0Ya
MOJieNlb,  IIOBUHHA  MEPEKOHyBaTH  y4HA Yy
CIPaBENIMBOCTI NPUPOJHUX 3aKOHIB, TOOTO, KpiM
HaBYaJIbHOT, BAKOHYBATH 1 BUXOBHA (YHKIIi0, CIIPHATH
npodeciiiHiii opraHizauii AiSVIBHOCTI IIKOJSIPIB. Y
npoueci TEXHIYHOTO MOJIETIOBaHHS
BUKOPUCTOBYIOTBCSI €JIEMEHTH KOHCTPYIOBaHHS, SIKi
MOJISITAlOTh y PO3B’sSI3aHHI 0araThbOX B3a€MO3B’S3aHHIX
TEXHIYHHX 3a7a4 1 € eQeKTHBHAM CII0COOOM
MOZEITIOBAHHSL.

ITpu fioro 3ailicHeHH] ciix 3BepHYTH yBary Ha Te,
[I0 MOJEJIOBAaHHSA BHPOOY BapTO PO3MIIANATH HE 5K
CaMoIIiJIb, a SIK TBOPYHH MPOILIEC, IO CYTPOBOIKYETHCS
BUDILIEHHSAM TEXHIYHMX 3aBJaHb 1 € CHHTE30M
PO3YMOBOI i MPAKTHYHOT AisUILHOCTI; 3aHATTS AOIIIEHO
OpraHi3oBYyBaTH 3 MAaKCHMaJIbHUM BHKOPHCTaHHSIM
MpoOJIEMHOT0  METOAy  HaBYaHHS, 3BOASYM 1O
MiHIMyMy pelenTypHuil Meto]. PesroMyroun, MOKHA
KOHCTaTyBaTH, IO Ul HaBYAIBHUX 3aBIAHb Oa)KaHO
BUTOTOBJICHHS  MOJENI MPWIaAiB Ta  Pi3HOTO
oOmagHaHHs, SKI BIADOBINAIOTh HABYAIBHIA METI,
BHUKITUKAIOTh B YYHIB iHTepec i Oa)kaHHA 3pOOHTH iX
BJIACHOPYYHO.

[lenaroriuHuii JOCBiX 1 NpakTUKa BYUTENIB 1
HayKOBIIB JI03BOJISI€ BUKOPHCTOBYBAaTH TaKi eTary
BUTOTOBJICHHSI ~ MOJIEJIi:  JIONIPOEKTHE  BHBYEHHS
aHajoriB 'y  JTepaTypi 3  YCBiIOMIICHHSM
KOHCTPYKTOPCBKOT 3ajadi, BU3HAYCHHIM
(GYyHKIIOHATIbHUX, eproHOMIYHHX, TEXHIYHHX,
CeKOHOMIYHHX Ta €CTCTHYHHX BHMOI; CCKi3HE
MPOEKTYBaHHSA MICTUTh PO3POOKY ecKi3iB, mpoOHE

MaKeTyBaHHS, KOHCTPYKTOPCBKI PO3paxyHKH;
BUTOTOBJICHHSI ~ €CKI3HOTO  TIPOEKTy  mependavae
BUKOHAHHS €CKi3iB JeTanei, CKJIQJIaHHA
NOSICHIOBAILHOI ~ 3aIIMCKH; IJTOTOBKA IPOEKTHO-

KOHCTPYKTOPCBKOI JOKYMeHTalii 110 SIKOi BXOAWTH
BUKOHAHHS POOOYMX KPECIIEHb 1 TEXHOJIOTIYHUX KapT;
NpaKTHYHA peajti3allis MPOEKTY; CAMOOIIIHKA 1 3aXHUCT
BUKOHAHOTO TIPOeKTy. PoO3MIsHYBIIM JaHi eTamnu
po3poOku  BHpPOOYy B MpoOlECi  TEXHIYHOrO
MO/IETIFOBaHHS IIKOJIAPIB MO’KHA BUALIHNTH, 110 BOHU €
IUISIXOM JI0 NMPAaKTHYHOTO BTIJEHHS 3HAHb Ta BMiHb
VYHIB, 10 PO3BHUTKY iX TBopdocti. Cami X eTamu
mepen0avyaoTh Pi3HI BHAM HABYAJIHHO-T3HABAIBHOI
IISUTGHOCTI  YYHIB, 30KpeMa, YCBIIOMIJICHHS Ta
OoOTpyHTYBaHHA BHOOpY TEMH TIIPOCKTYy;, aHaIi3
MOXJIMBOCTEH BUKOHaHHS MPOEKTY; 30ip iHdopmarii,
HEOOXiJHOI 711 BUKOHAHHS MIPOEKTY, 3 PI3HOMaHITHHX
JDKEpeT: KHUT, )KypHAIiB, TOBITHHUKIB, iHPOpMaLiifHO-
KOMYHIKaIliiHOT TEeXHIKM TOIIO; OOTPYHTYBaHHS Ta
BHCYBAaHHS ifel TpPOeKTy, 1i JOCHiKeHHA i
IUTAaHyBaHHS; Oprafi3amis 1 IUTaHyBaHHSA pPoOOOTH;
CaMOOIIIHKa 1 3aXHCT BUKOHAHOTO MIPOEKTY.

BaxnuBo 3Beprarm yBary Ha  BHpILICHHS
KOHCTPYKTOPCHKHX, TEXHOJIOTIUYHHX 1 OpraHi3amiiHux
3aja4 TiJ 4Yac TEXHIYHOTO MOJICNIIOBaHHA. 3ajaui,
3alUTaHHS 1 NPaKTH4YHI 3aBIaHHSA € e(QEeKTUBHUM
OUIAKTHYHAM ~ 3aCO00M, IO AaKTHBI3ye TBOPUY
IISITBHICTE V4HIB. MeTtoanuHO MPaBUIIbHO
OpraHi3oBaHI 3aHATTS, HPOBEICHHA IEPEPaxOBAHUX
eTarniB mpu MoOyA0Bi MOieNiel BIUTMBAIOThH HA SIKICHUH
MMOKAa3HHUK PE3yIbTaTHBHOCTI 3HaHb, YMIHb 1 HABHYOK



L m
EESY

East European Scientific Journal #5(69), 2021 21

YUHIB, SIKIi HiATBEPIKYIOTh €(PEKTUBHICTb BTIICHHS
MPOEKTHO-TEXHOJIOTIYHOIO MiIX0Ay HE TUIBKM NP
TEXHIYHOMY MOJICTIOBaHHI, a i y 3MICTI TPYyJOBOIrO
HaBYaHHS IIKOJSIpiB. TOMy MOYKHa TOBOPUTH PO Te,
10 Y TMPOEKTHO-TEXHOJIOTIUHII CUCTEMI peai3yeThes
iZless OpraHiYHOTO IIO€JHAHHS HABYAHHS TBOPYUM
NPOCKTHO-TEXHOJIOTIYHUM YMIHHSM 3 TPyIOBHUMH
NPAKTUYHAM YMIiHHSAM Ta HaBHYKaM 32 JOIIOMOTOIO
CHCTEMAaTHYHOT'O BUBYCHHS HABYAJIBHOTO NPEIMETA.

3 ormAny Ha Ie 3JAaTHICTh peali3yBaTH IPOEKT
3ICKUTh SK Bi NPaKTHYHOI MiATOTOBKH Y4YH:-
BUKOHABIIA, SKa BKJIIOYAa€ HE JIMIIE 3HAHHS TEopii,
MarepianiB, IHCTPYMEHTIB, TEXHOJOIii BHKOHAHHSI
NPOEKTYy, aje W BiJg NPAaKTUYHOTO BUKOPHCTAHHSI
TEOPETHYHOTrOo Oaraxky Ta BMIJIOTO  BOJIOJIHHS
TPYIOBOIO JII€F0 — CHOCOOOM  IIOBOJKCHHS 3
IHCTpyMEHTOM (MEXaHi3MOM), 3a JIOIIOMOTOI0 SIKOTO
BOHA BHKOHYETBHCS. YIOCKOHAJICHHS )X TPYIOBUX Miil
MOJKJIBE JIMIIIE B IIPOIIECi Impaili, TOOTO Mpy BUKOHAHHI
TEXHOJIOTIYHUX Olmepariii podotu Hag mpoekToM. [lpn
OPOMY IiSTTBHICTE PO3YMIIOTH SIK  IependadeHy
AKTUBHICTP JIIOJUHM, SIKa MPOSBIAETHCS B Tporeci il
B3a€MOJIii 3 OTOYYIOUMM CBITOM, i JaHa B3aEMOIis
BKJIIOYa€ B ce0c BHUPILICHHS )KUTTEBO BAXIUBHX IS
o uHY 3aaad [1].

3niiicHIOIYN aHali3 BHKOPUCTaHHS HPOEKTHHX
TEXHOJIOTiM, NPHUXOAMMO [0 BHCHOBKY, LIO JaHa
cHCTeMa TpPYIOBOTO HaBYaHHS € MEPCIEKTHBHOIO 1
peaizye 3aBIaHHs TBOPYOMY PO3BHUTKY Ta IMiATOTOBKU
MiAPOCTAIOYOTO TIOKOJIHHSA 0 3IIHCHEHHS CBOIX
MPOEKTIB y ToAanbmid mismbHOCTI. Kopeni inel
PO3BUTKY TBOpPYMX 3Ii0OHOCTEH ocoOmcTocTi 3
BUKOPHCTaHHS PI3HHX CHCTEM TPYIOBOTO HaBYAHHS
CSAralTh JaJeKOro IiCTOPUYHOTrO MHHYNOro. Tomy
npobsieMa MiJBUIIEHHS 1HJMBIIyalbHOTO TBOPYOTO
MOTEHIIaly, B YCbOMY PO3MAITTI aCIEKTiB, HAJIEKUTh
JO psy HalBaXJIMBIIMX Y CYYacHid MCHXOJIOrO-
nearoriyHii Teopii Ta nmpaktuni. Oco0JIMBO TOCTPOIO
1151 Ipo0JIeMa MOCTAE Tepe. MIKOJIOK 1, 30KpeMa, mepe;t
MPOLIECOM TPYJOBOI MirOTOBKH Y4HIB, a pealizyBaTu
il MOXKITHBO Yepe3 MaKCHMallbHE BPaxXyBaHHs Cy4aCHUX
CYCIIUTBHUX BHKJIWKIB Ta MOXJIHBOCTEH OCBITHBOI
CHCTEMH.

BpaxoByrouH Bullle BUKJIAJICHE, TA 3BAKAKOYH, 1110
JOCTIKYBaHa IisUTBHICT 3IHCHIOETBCS 332 TICBHOIO

TEXHIYHOMY MOJICIIOBAaHHIO B IIPOLECI IPOEKTHO-
TEXHOJIOTIYHOI IISUIbHOCTI Y4HIB Ha yPOKaX TPYAOBOTO
HaBYaHHS. EdexrusHicTh 3arajabHOIPUUHATOL
METO/IMKHU HaBYaHHS YUHIB TEXHIYHOMY
MOJICIIIOBAHHIO B TIpOIleci oOpraHizamii MpoeKTHO-
TEXHOJIOTIYHOI JisTIBHOCTI YYHIB OCHOBHOI LIKOJM Ha
ypOoKax TPYZIOBOTO HaBYaHHS notpedye
eKCIIEpPUMCHTAIBHOT ITEPEBiPKH.

HocmimkeHHss 1poro  (EHOMEHY KepyBalocs
METOI0, SKa Tependadana BUSIBICHHS PiBHA TBOPYOCTI
VYHIB TIpH TEXHIYHOMY MOJCTIOBAaHHIO Ha YpOKax

TPYIOBOTO HABYAHHS B MPOCKTHO-TEXHOJOTTYHOT
nisuibHOCTI. Ha  modaTky  eKkcrmepuMeHTy — Oyio
MPOBEJACHO TECTYBaHHS YYHIB 33 METOJIUKOIO

BUSIBJICHHS PIBHS TBOPYMX 3710HOCTEH. 3aBISKH LILOMY
OyJl0 BH3HAYCHO pIBEHb TBOPYUX MOXIIMBOCTEH
BIIMIOBITHO JIO KiNbKkOCTi HabOpanux Oami. Ha
HACTYITHOMY eTali, JJIA y4HiB OYJIO POBEICHO YPOKU
TPYIOBOTO HABYaHHS], 3TiHO METONWKU HaBYaHHS
VYHIB TEXHIYHOMY MOJICIIOBAHHIO B  TIpoIeci
opraHizarii mpoeKTHO-TEeXHOJIOTIYHO HisutbHOCTI. [Ipn
NPOBE/ICHHI YpPOKIB BeNMKa yBara 3Beprajach Ha
BHUBYCHHS PIiBHS TBOPYMX 3MiI0HOCTEH, O3HAHOMIICHHS
YUHIB 3 TEXHIYHUMH 337]a4aMH, MOJEIISIMH, 3aJTy4eHHS
HIKOJISIPIB 10 TBOPYOT JisUTBHOCTI B MPOLIEC] TPOESKTHO-
TEXHOJIOTIYHOT mAisbHOCTI. Came BHpINICHHS IHX
3aBJIaHb € BXXJIMBOIO YMOBOIO B Ipolieci hopMyBaHHS
TBOPYHX 3/1iI0HOCTEH YUHIB.

[Tpu upOMy ciIijJ 3ayBaXKMTH, IO Y KOHTPOJIBHUX
KJlacax y4YHi HAaBYAIHCA 32 TPAAULIHHOIO MPOEKTHO-
TEXHOJIOTIYHOK  TiSUTBHICTIO  0€3  BHUKOPUCTAaHHS
eKCIepuMeHTaNbHO1 poboTtu. [1iABHIITyBaTH TBOPUICTH
MOJXHa TIpH BUBYCHHI OyIb-sKOi TeMH, a 3aco0oM
(¢hopMyBaHHS TeXHIYHHX 34i0HOCTEH Moke OyTH He
aviie o0’eKT mpani, a i 3pasku poOiT, oprasizaris
pobodoro Micis, Tpupoja, BUPOOHUIITBO Tommio. Ta
OpPOBIZIHY POJIb Bigirpae BYMTENb, HOr0 MiAXiJg 0
BUBUCHHS JIaHOI TEMH, METOJUKa BHKJIAICHHS
HABYAIBHOTO MaTepiaiy.

[Ticnst mpoBeieHHsT YPOKIB €KCIEPUMEHTAIBHOTO
BUIy OyJIO NPOBEICHO IMOBTOPHE TECTYBAHHS YYHIB 3
METOI0 BUSBIICHHS PiBHS TBOPYHUX 3Ai0HOCTEH Ha mei
mepioa. PesynbraTu ociimKeHHs 3aHECEHI T0 TaOHI
I, a nmuHAMIKYy pO3BHUTKY TBOpYHX 3HiOHOCTEH
IIKOJIAPIiB HABEACHO B miarpami “/[mHaMika po3BHTKY

METOJMKOI0, MW BHKOPHCTaJM HaBYaHHA Yy4YHIB  TBOPYMX 34i0HOCTEH y4HiB.
Tabmums 1
PiBHi po3BMTKY TBOPYOCTi HIKOJISIPIiB 32 KibKicTI0O Ha0paHuXx 0aJiB

. [opiBHAIBHUN EKCIIEPUMEHT

PiBHi iposiBy KoHcTaryB. excriepruMeHT (cepe/IHe 3Hau. ) - -

eKCIEePUMEHTAIBHI KJIaCH KOHTPOJIbHI KJIacH

BHCOKHI 8,3 % 33% 25 %
cepenHii 14 % 25% 16,7 %
JIOCTaTHii 61 % 42% 50 %
HU3BKUI 16,7 % 0% 8,3 %
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Puc. 1. Juuamixa po3sumky meopuux 30i6HoCmell YuHie

Y  cepemHBROMY  KiNbKicTh  OaiiB,  mmicius
MpOBEICHHs ypOKiB 30inbinmiack lle cBimunuTh mpo
MIiJBUIICHHS PIBHS TBOPYUX 310HOCTEH Y4HIB, IO B
CBOIO Yepry BKa3ye Ha 3[1HCHEHHS IPOLECY PO3BUTKY
TBOPYUX 3710HOCTEH IIKOJAPIB. YUHSIM BHUIIOTO PiBHS
XapaKkTepHa BUIA 3arajbHa KyJbTypa, Kpalle
PO3BHHEHI BMIiHHSI CHpUIMaTH 1 OL[IHIOBATH TEXHIYHI
3ajadi. Y4YHI I[BOTO pIBHSA ICIS  TPOBEHCHHS
MOBTOPHOT'O AaHKETYBaHHs, HAOpalu KUTBKICTH 0aliB,
sKa BKa3ye€ Ha BHCOKWH PiBEHb TBOPYHX 3II0OHOCTEH.
[koysipi HU3BKOTO PIiBHSA, MAalOTh PI3HHUIIO MiX
KUTBKICTIO 0aJliB Ha TIOYAaTKy €KCIEPUMEHTY 1 TI0 HOTO
3aKiHYeHHIO cTaHOBHUTH ( OamiB, TOOTO piBeHB iX
TBOPYHX 3ai0HOCTEH Tricast opranizarii
EKCIIEPUMEHTAILHOTO HABYaHHIO YYHIB TEXHIYHOMY
MO/ICTIFOBaHHIO He 3MiHMBCs. Lle moB’si3aHo 3 TUM 110
Ha YpOKax BOHHM OyJlM HE yBaXkHi, HE BHKOHYBAJI
3aBIAHHs Y MMOBHOMY 00’€Mi Ta BiIBOJIKAIH 1HIIHX
Y4HIB Bifi poOOTH, camMe TOMy iXHill piBeHb TBOPYHX
3miOHOCTEHt He 3MiHUBCA. B iHmUMX y4HIB OyB
JOCTaTHIH 1 cepenHiil piBHI PO3BUTKY TBOPYHX
30i0HOCTEH Ha IOYaTKy EKCIIepUMEHTY 1 Mo Horo
3aBepiieHH0. [Ipyn 1bOMy OYEeBHIHHM € Te, IO B
KOHTPOJIbHUX KJlacaxX MpHPICT TBOPYMX 3/1i0HOCTEH B
Y4YHIB HE 3HAYHHH.

OTxe, ypokH 3 TEXHI4HOI Tpari pO3KPHBAIOTH
MIMPOKI MOXJIMBOCTI JIS TTiABUINIEHHS PiBHS TBOPYOCTI
YYHIB, OCOONMBO TIpH BHUKOPHCTAaHHI METOJIUKH
HaBYaHHS yYHIB TEXHIYHOMY MOJIETIIOBAaHHIO B IPOIIECi
oprasizailii MpOeKTHO-TEXHOJIOTIYHOT MisNIbHOCTI Ha
YpOKax TPYAOBOrO HAaBYAaHHS. 3aBIAaHHS BUHUTEINS,
SKOMOTa HIMpIIE BUKOPUCTATH BCI MOKJIMBOCTI IS
CTaHOBJIEHHS TEXHOJIOTIYHO PO3BHHEHOI 0COOMCTOCTI,
PO3BUTOK SIKOI HE MOJIMBHHA 0€3 PO3BUTKY TBOPYHMX
3110HOCTEH.

BucnoBku. PeamizoByBaTH TBOpUYYy MHisUTBHICTB
YUHIB Ha YpOKaX TPYAOBOI'0 HABYAHHS MOXIIMBO Yepe3
TeXHIYHE MOJICJIIOBAHHS Ha 3aHATTAX 3 BUKOPUCTAHHAM
B HaBYaJbHOMY IIPOLIECI MPOEKTHO-TEXHOJIOTIYHOTO
HiIXoMy, SIKMH CTBOPIOE CIPUSTIUBI yMOBH IS
[IITOTOBKU TEXHIYHO OCBIYEHOI 0COOUCTOCTI.

Po3BuBanbHUil €(PeKT MPOEKTHO-TEXHOJIOTTYHOT
IISUTHOCTI BiMYYBA€ThCS B aKTHBHIN OMUTIMBOCTI,
Mi3HABATEHOMY iHTEpeci y4YHIB, B  OBOJIOJIHHI
JOCIITHUIIBKAMHA METOJaMH MHCJICHHsS, (OpMyBaHHI
CBIZIOMOTO 1 TBOPYOTO BHOOPY ONTHMAIEHUX 3aC00iB
MEPETBOPIOBAIBHOI MisUTBHOCTI 3 BEIUKOi KITBKOCTI
ANBTEPHATHBHUX ITiIXOMIB, YPAaXOBYIOUHX ii HACIIIKH
JUIL TIPUPOAM 1 CYCHUIbCTBA; B YMIHHI MHCIHTH
CUCTEMHO 1 KOMIUJIEKCHO, CaMOCTIHHO BHABISTH
notpebu B iHGopMarlifiHoMy 3a0e3edeHHi AisUTbHOCTI,

0e3ynmMHHO  ONMAHOBYBaTH  HOBI  3HaHHA i
3aCTOCOBYBaTH IX SIK 3aci0 IepeTBOpIOBAIbLHOT
IisUIbHOCTI.  BUKOpPHCTaHHST ~ METOJy  NPOEKTIB

cpusiTiMe pOpMyBaHHIO BUCOKOTO PiBHS 37i0HOCTEH
1 HAyKOBUX 3HaHb Y NEPETBOPEHHI Marepii, eHeprii i
iHpopmanii B iHTepecax IIOACBKOTO CYyCHUIBCTBA 1
MIPUPOTHOT chepy 3 OISy Ha €TUYHI HOPMH.

[ToBTOpHE TECTYBAaHHS BHSBWIO IIiJBHIICHHS
TBOpYMX 37i0HOCTE y4HIB, a Ile BKa3zye Ha Te, IO
TEeXHIYHE MOJETIOBAaHHSI B TIpoLeCi opraxizamii
MTPOEKTHO-TEXHOJIOTIYHOI TisSUTBHOCTI € e(QEeKTHBHUM
3ac000M PO3BHUTKY TBOPUHX 3A10HOCTEH yUHIB.

OTKe, ypOKH TPYJIOBOTO HAaBUAHHS PO3KPHBAIOTH
IIMPOKI MOXKIIMBOCTI IS IMiJIBUIIEHHS PiBHS TBOPYHUX
3Ii0HOCTEH, 0COONMBO 3 BHUKOPUCTAHHSIM METOIUKH
HaBYaHHS yYHIB TEXHIYHOMY MOJIETIOBAHHIO B IIpoLECi
opraHizamii  MPOCKTHO-TEXHOJIOTIYHOT  MisUTBHOCTI
YYHIB.
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AHHOTa].[l/Iﬂ. B cratbe MpeACTaBJICH aHaJIu3 6annaz[ COBETCKOI'0O II€puoaa, BbIACICHBI OCHOBHBIC
MO9TUYCCKUC MNapaaurMbl B 06pa3H01‘/'1 CTPYKTYypEC 6anna/:[, PACCMOTPCHO, KAKOC 3HAYCHUE HECCT KaTCropud
[BETHOCTH B JKaHpE JINTEPATYPHOH Oayutapl.

OTMC‘IaeTCﬂ, qTO 6aJ’IJ’IaZ[HLIﬁ LBCT SABJIACTCA Ba’KHBIM CPCACTBOM BBIPA3UTCILHOCTU U HMCHOJIB3YETCA JId
aAKTyaJIM3alluu CHOKETA. KpOMe TOro, paCCMOTpCHHLII‘/'I Marepuajl AacT BO3MOXHOCTbH IMPCANOJIOXKHUTL, 4YTO
XYAOKECTBECHHAA KapTUHA 6annaz[H0r0 POMAaHTUYCECKOTI0 MHpPA PACKPBIBACTCA, B OCHOBHOM, B aXpOMATUYCCKUX
YepHO-0esbIX TOHAX.

AHoTanis. Y craTti nmpeAcTaBlieHWH aHaii3 0aja] paasHCHKOTO Mepiojly, BUALIEHI OCHOBHI MOETHYHI
napajgurMu B 00pa3Hiil CTpyKTypi Oanaj, po3risHYTO, SKEe 3HAYCHHS HECe KaTeropis KOJbOPOBOCTI B KaHPI
JiTepatypHoi Oananu.

BigsHauaeThes, 1m0 OanamHUil KOJIP € BAXKJIMBAM 3aCO00M BHPA3HOCTI Ta BHUKOPHCTOBYETHCS IS
akTyamizamii croxery. KpiM Toro, po3risHyTHI MaTepias gae€ MOXIHBICTD NPUITYCTUTH, IO XYyIOXHSI KapTHHA
6aﬂazu{0r0 POMAHTUYHOTO CBiTy PO3KPUBAETHCS, B OCHOBHOMY, B aXpOMaTUIHUX qopHo-6ime TOHaXx.

Summary. The article presents analysis of the ballads written in the Soviet period, highlights the main poetic
paradigms in the figurative structure of ballads, examines the significance of the category of colour in the genre
of literary ballads.

It is noted that the ballad colour is an important means of expressiveness and is used to actualize the plot. In
addition, the material of the paper makes it possible to assume that the artistic picture of the ballad romantic world
is revealed mainly in achromatic black and white tones.
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ballad poetics. [11,10] All this testifies to the research
interest in this genre. Meanwhile, the theory of genre
colour symbolism has not been fully developed by
literary scholars, although such an issue has objectively
become urgent. It may be assumed that a story, novel,
or poem has its own colour field. The mechanism of
using colour in works of art undoubtedly exists, for
example, in grammatical, metaphorical, ideological-
figurative combinations. Colour is an important feature
in the ballad genre and always has a certain meaning.

The purpose of the article is to consider the
meaning of the category of chromaticity in the genre of
a literary ballad. In this regard, providing an analysis of
the artistic imagery of ballads and determining the main
functions of color in a ballad seem still relevant today.

H3io:xxeHne OoCHOBHOro Mmarepuaia. Literary
genres are sensitive to colour in different ways. Here,
one should also take into account the addictions or, on
the contrary, the writer's insensitivity to the world of
colours, the author's individuality, the psychology of
creativity, intuition. At the same time, "colour” creative
matter clearly exists in nature.

Thanks to color lexemes, there are set expressions
that have several semantic meanings such as: "blue
stocking", "green berets", "green snake" (equivalent to
Eng. "the demon drink"), "greenback”, "green
movement", "brown plague” (equivalent to Eng.
"fascism"), "black humour", '"black colonels"
(equivalent to Eng. "the Greek junta"), "black crow"
(equivalent to Eng. "Black Maria, a prison van"),
"black market”, "black bread of industry”. If we
consider phraseological units an independent
microgenre, then we can only be surprised at their
productivity.

Proverbial works are convincing examples of the
fact that literary genres have their "own" colours. In the
above mentioned paroemias, "white" and "black" tones
enter the didactic-stating opposition. Everything here is
concrete, the content is expressed very clearly:
"Cheren, da zadoren, bel, da ne smel" [Black, but
fervent, white, but not dare]; "Bela bereza, da degot
cheren” [White is a birch, but tar is black]; "Khot ruki
cherny, da rabota bela” [Though the hands are black,
the work is white].

The adherence of writers to numerical
characteristics is obvious. Usage of "colour numbers"
ranges from two to seven. Thus, Alisher Navoi in the
poem "A tale about Bahrom and Dilorom" ("Khamsa")
creates ideal conditions for a refined test of his
characters. The colours of the seven palaces become the
tonality of feelings, thoughts, philosophy, moral and
physical healing. The Uzbek poet guides the main
character from black through golden, green, blue,
yellow to the white reviving light [9].

A similar "numerical" colour symbolism is used
by Edgar Poe in his short story "The Masque of the Red
Death" with the only difference that at first the state of
main characters corresponds to the colours of fun and
joy, and then their fates are resolved tragically. During
the plague, people enter the fortified monastery of
Prince Prospero and pass through seven rooms: The
room in the eastern wing of the gallery was draped in

blue — "and vividly blue were its windows. The second
chamber was purple in its ornaments and tapestries, and
here the panes were purple. The third was green
throughout, and so were the casements. The fourth was
furnished and lighted with orange — the fifth with white
— the sixth with violet. The seventh apartment was
closely shrouded in black velvet tapestries that hung all
over the ceiling and down the walls, falling in heavy
folds upon a carpet of the same material and hue. But
in this chamber only, the color of the windows failed to
correspond with the decorations. The panes here were
scarlet—a deep blood color... In the western or black
chamber [...] there stood against the western wall, a
gigantic clock of ebony". [14:252] Their chime terrified
the merry people. No one could enter this black room.
And only the Masque of the Red Death passed all the
colour rooms, because it is death. In the "black room"
the prince will die, the whole crowd of feasting people
will perish, the clock will stop, "the flames of the
tripods expired. And Darkness and Decay and the Red
Death held illimitable dominion over all”. [14:258].

Poets can single out only four colours from the
rich spectrum of the rainbow, as, for example, did
Kipling in his poem "The Lovers' Litany". Maiden eyes
of "grey" color resemble the morning sea dawn, the
siren of a steamer, rain, sadness of separation and
running sea foam. "Eyes of black" are associated with
night sea pictures, when star kisses are reflected in the
water. "Eyes of Blue" are musical, silent; they predict
"the inevitability of parting”. "Eyes of Brown™ are
autumn, sand, steppe, horse racing; they hit like a shot
of a well-aimed shooter. The lyrical hero feels as if he
were a "hostage" of blue, grey, brown, and black eyes"
eyes, he loves "all four of these colors” [8: 709-710].

A Ukrainian poet D. Pavlichko uses only "Two
colors" in the title poetics and in the text of the poem:
"red" — in his song lyrics means love, "black" — radiates
sadness [13].

The color in the ballad performs a definite,
ideologically figurative and form-making function.
Genetically, this genre does not gravitate towards
colour symbolism, it ignores it because of the plot
peculiarities, which can be characterized as conflict-
dramatic. At the same time, we have collected a
sufficient number of "colour ballads" that allow us from
the very beginning to create aconcept of the actual
ballad colouring.

In terms of their artistic characteristics, "colour
ballads", as a rule, cannot claim (just like "colourless"
ones) for any special advantages. All this indicates that
the number of colour details is far from becoming an
indicator of the artistry of the work.

In the ballad genre, the plot pattern can consist of
"contrasting colours”, "monochromatic” and neutral
color designations, often endowed with the property of
spontaneous "scattering".

Contrasting verbal painting contributes to the
creation of the necessary flavor of the era, conditionally
admits the inadequacy of reality with its deformations
and illogicality. At the same time, the world of colours
reflects peculiarities of the poetic language, ideology
and philosophy of its time. During the Civil War, the
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social alignment of the warring forces was not marked
by colour: “red” (Bolsheviks, common people),
“white” (counter-revolution, rich people), “black”
(anarchy, irresponsible peasantry), “green” (gangs in
the forests). Hence follows the ironic credo of the
anarchists: "Bey belykh, poka ne pokrasneyut, bey
krasnykh, poka ne pobeleyut!" (Hit the whites until
they turn red, hit the red ones until they turn white".

The contrasting tones influence the ballad
narrative, making it live and dynamic. Thus, M.
Golodny's ballad "Oh, the white army" largely obeys
antonymic color laws. In this case, "white" and "black"
are  endowed with  socially = homogeneous
characteristics. The "white army" is headed by the
"black baron™ Wrangel, the "red" one is led by Frunze.

The momentum of the people's army is rendered
by only two colour dominants: "white and black™;
"black and red". The "Black Sea™ itself is perceived
negatively because of mass deaths in the Sivash and
Perekop battle: "Near the Black Sea // The water turns
red"”. [5] The idiomacy of this phrase is emphasized by
an exclamation mark. The use of the folklore
interjection "oh™ organizes the fourth and seventh
quatrains, framing the ballad text. One of the specific
features of M. Golodny's ballad colour symbolism is
the multiple repetition of colour lexemes.

Antagonistic colors are more frequently used in
the system of ballad images. Thus, the Uzbek poet
Usman Azimov in "The Seventh Ballad" makes a
dialogue between the "Black™ and "White" bogatyrs
(warrior heroes of Russian folk epics) [17]. Solving a
moral problem, U. Azimov uses giconic characteristics
of the heroes’ names. The "Black" hero remains with
the "black soul", since he follows the "black road" of
fratricide. However, the ballad genre does not imply
any elements of "re-education”. Usman Azimov turns
the "white" and "black™ into eternal unity and eternal
confrontation, the subtext of the "black" ballad image
has a direct connection with the laws of destruction,
catastrophes, death.

The contrasting colour tonality in the ballad
becomes a fertile portrait-forming "material”. In this
case, paints allow us to reproduce the memorable
appearance of the hero. This principle of artistic
portraiture is applied in "The Ballad of Colours" by R.
Rozhdestvensky [15]. Opposition includes gold, black
and white. The "cheerful" mother has two sons. One
was born "with red hair", he is endowed with golden
hair and orange and sunny shades. The other son
(obviously of "sinful" origin) was "black-black",
reminiscent of "burnt tar" and the colors of the night. In
this ballad, colors set off, first, the appearance of the
heroes; secondly, they emphasize the fact of unusual
conception and birth ("1 gave birth to a son from the sun
.."; "It was too night // black ...") [15:188] Apparently,
the statement about the fact that the "Ballad of Colors"
Mother is thought of as an image of eternal life, and her
children - "red" (son of the Sun) personifies Day,
"black" (son of Darkness) symbolizes Night - a
sequence of real life.

The first battle, which the brothers took upon
themselves, reveals the secret of the four colours:

"unstoppable red fire"; "black smoke"; "evil green // of
stagnant fields"; "grey colour of front-line hospitals"
[15:189]. The war has only one color in abundance:
"mnogo // beloy kraski u voyny" (the war has a lot of
white paint) [15:190]. "White" colour of the war
depersonalizes brothers, removes the individual in
appearance: "Stali volosy — // smertelnoy belezny..."
(The hair has become — deadly whitish ...) [15:190].

The victory also came with its own colour
rewardeding the heroes so generously: "Zolotistykh
ordenov ne soschitat” (Golden orders cannot be
counted) [15:190]. Note that R. Rozhdestvensky
"borrowed" the colour palette from L. Zavalnyuk, who
in his "Ballad of Red and Black" solves a moral
problem using the already known contrasting colours.
"Red" is a hero with red and yellow hair, its figurative
meaning was reinforced by a negative connotation. In
the ballad, however, the popular belief is rethought.
"Black" colour of the other hero’s hair allegorically
shifts towards negative characteristics. As you know,
the "black" color is associated with a gloomy, joyless,
difficult person, and in social terms it indicates
belonging to the lower layer of society ("black bone").

The events in the L. Zavalnyuk’s ballad are as the
following: two teenage heroes went through the
“school of theft” on the carriages of the “Bakhmach-
Odessa” trains. The (next) hungry year of 1946 came in
Ukraine and then the boys swore an oath: the one who
is "bastard" will be "then, — // Beaten". Time passed.
One of them (“redheaded”) became a mechanic, the
other ("blackheaded™) was a director. The ending of the
ballad is also dramatized. The director broke his oath,
for which he was punished by the mechanic: "odnogo
uvezli v bolnitsu, // Drugoy v uchastok poshel” (one was
taken to hospital, the other went to the police station).

The “red” and “black” colour details function at
all levels of the ballad, for example, they appear as a
portrait detail: "Odin byl chernyy, kak ugol, // Kak
solntse, ryzhiy drugoy" (“One was as black as coal, the
other was as red as the sun" Passions and character of
the heroes are also measured in colours. Over the years,
they were distinguished by the following features: "Oni
sootvetstvenno masti // Imeli razlichnyy pyl — // Ryzhiy
Iyubil slasti, // A chernyy dengi lyubil (...) Ryzhiy lyubil
zhenshchin, // A chernyy sebya lyubil (...) Ryzhiy lyubil
rabotu,// A chernyy slavu lyubil." "Ryzhiy chital
knizhki, // A chernyy vse v goru lez". (According to their
colour they had different temper — the Red-haired loved
sweets, and the Black-haired loved money (...) The
Red-haired loved women, and the Black-haired loved
himself (...) The Red-haired loved his work, and the
Black-haired loved glory. The Red-haired read books,
and the Black-haired climbed up). In the next refrain,
the "red" colour is not named, but it is implied: "Kto-to
zasluzhival slavy,// A chernyy ee imel" (Someone
deserved fame, and the Black-haired had it.) And,
finally, the meeting of the heroes is depicted ten years
later. In this episode, the "black" colour is not named:
"I otkinuv ryzhie patly // Mekhanik skazal: // Vstan...".
(And throwing back the red hair the mechanic said:
"Stand up ...". Dramatic plot scenes are indicated by
omitting one of the colour components.
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The colour in the ballad indicates the success and
failure of the heroes, their conflicts: "And a lot of strife
and clashes // gave birth to a golden calf. // The red-
haired was an average good man, // And the black one
was a great businessman”. The color in the ballad
indicates the success and failure of the heroes, their
conflicts: "I mnogo razdorov i stychek // Rozhdal
zolotoy telets.// Ryzhiy byl sredniy dobnytchik, // A
chernyy — bolshoy delets" (And a lot of strife and
clashes // gave birth to a golden calf. / The red-haired
was an average good man, // And the black one was a
great businessman".

The "Ballad of Red and Black™ contains some
neutral colour details: "white sheet" of paper, "scarlet"
sunrises, "bluish" seam. Due to their neutrality, they do
not create the "second" text.

Sometimes contrasting ballad colours do not come
into opposition, on the contrary, by their semantic
character they gravitate towards each other. Thus, in
Taras Shevchenko's poem "The Lily" [18], the idea of
tragic vengeance for sinful conception is solved with
the help of white and red tones. The heroine, who has
turned into a plant, has a "white" faded face [18:260].
This whiteness seems to be acquired from the shades of
lilies and pure snow. The girl died in winter under the
fence, but in the spring she sprouted up as a flower "as
white as snow". [18:374] The "white chambers"
[18:375] of the cruel landowner, Lily's illegitimate
father, are painted in the same color.

The sworn brother of Lilia — a certain "Royal
Flower" — is distinguished by "red-pink™ tones
[18:373]. Taras Shevchenko's white and red-pink are
not antipode colours. They experience the vicissitudes
of fate in equal measure.

The colouristic continuum of ballads is limited,
the colour range is discrete and clearly divided into
contrasting tones. The process of continuous "division"
of ballad colour images is clearly reduced, and then
exclusively homogeneous colour details form complex
combinations.

The "Black Ballad" [12] by the Armenian poet
Hrachya Hovhannissian belongs to the category of
"monochromatic” plot pattern. In his short work the
author managed to tell about the death of his father and
mother, the death of his son, the tragedy of the
Armenian people.

The text is characterized by the abundance of the
lexeme "black". The whole system of ballad events is
formed only with the help of a colour detail: the "black
years" (for Armenian refugees at the beginning of the
century) coincided with the death of the hero's father;
the genocide resulted in the "blackening” of the
people’s soul; the lullaby becomes "black”, too; only
once "black darkness suddenly splashed with light",
when the war gave the mother "black hope"; the enemy
hit like a "sulfur stream"; "bullets fell from above like
black paint"; at the end of the war, the "black messages
came" from the front; the son died in the "black battle";
the mother "turned black™; "black letters" tore her
heart; a "black kerchief" fell on her shoulders, the world
of good overturned, becoming a universal evil; the soul
with "black sighs" left the mother's body; eyes turned

into "two black tears"; new "black sorrow" of the
history joined the old one.

The development of the "black™ motive leads to
the understanding of the "martyr" as the hypostasis of
the "heroic". "Black™ music sounds after the death of
the mother. The neighbours covered the sufferer with
"black" veil, put a cross "on the black earth". That is
how another family line ceased to exist on the planet.
The tragedy of an individual family is so high and
terrible that it changes the idea of the literary genre:
"the ballad has become black, too".

The dominant feature of the ballad
"monochromatism" can be white colours, which are not
inferior in their expression to tragic "black" tones.
Thus, the white color, symbolizing the moral purity of
the feat, allowed the Ukrainian poet Petro Biba ("The
Birch Ballad™) to use the narrative technique of
meditation [3]. The author does not deviate from the
traditional colour creation. Each artistic detail
corresponds to the morphology of white: paper, sail,
wind, birch, snow, mountain, swan.

The ballad consists of three parts: in the first part,
the narrator turns to paper, which should help to get to
that distant area where birches grow; in the second one,
the space is concretized and heroized: once the "heroes
perished" there; in the third part, a "ballad miracle"
appears. The deceased soldier rises from the grave to
the birches, to the "white world".

The system of events is built according to the laws
of colour association. The appeal to "white paper”,
reminiscent of a "white sail", takes the narrator to the
birches "whitewashed by the winds ". "White-white"
birches are "on white snow". There is a movement of
color to the memory of the past, to the place ("a white
mountain™) where a bloody battle took place. And,
finally, a wonderful swan ennobles the world with its
whiteness.

Using verbal forms, P. Biba gives the narration a
special stylistic colour: thoughts "fly" like a white sail;
the dead, "like birds", soar above the ground, and the
phantom hero "like a white swan” rushes into eternity.

"Red blood" is mentioned once in the system of
ballad colour but it does not contrast, it increases the
heroic and tragic pathos of the verse in its own way.

Another Ukrainian poet using a homogenous
colour detail Ivan Drach in his "White Ballad" [7]
reveals the psychology, mystery and torment of
creativity, which the author elevates into a system of
sufferings that bring rare moments of joy. The hero
expresses his disgust and fear of a blank sheet of paper.
This sheet of paper, which is "sharper than a razor",
becomes "sick". The “razor of paper” slits wrists in
order to get the fire of inspiration.

White colour is elevated to the idea of the
impeccable purity of "white birch". Work on the word
causes "white pain”. Ther there is a crisis of creativity,
the hero is approaching a "white" winter, the freezing
point. White colour is not mentioned in the final
quatrain, but it is indicated by a natural phenomenon —
“snow”, with which children boldly play, inspiring the
hero to new searches. The poet led his ballad character
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through the throes of creativity and this drama is
maximally metaphorized by homogeneous details.

As for the "scattered™ colour epithets, they are also
elevated to symbols in the ballad text. Thus, ballads of
I. Selvinsky are mostly "colourless”, only in the fifth
section of "Ballads about the KV tank" the author
demonstrates a whole set of colour definitions: "Kogda-
to byla ego strashnaya stal/ Okrashena tsekhom
podzelen i dym.// Teper zhe, kupayas v pulyakh, on
stal// Serebryano-sedym // | po utram ischezal, kak vo
sne,// Taya v golubizne..." (Once its terrible steel was
painted in the shop in the same colour as greenery and
smoke. Now, bathing in bullets, it has become silver-
grey. And in the morning it disappeared, as if in a
dream, melting in the blueness ...) [16] As you can see,
the "portrait” of a formidable machine changes from
"young" colours ("green" and the colour of steel) to
dramatic "silver-grey" tones. Becoming a legend and a
weapon of revenge, the tank dissolves into a mysterious
"blueness".

An illustrative example of the "scattered” colour
ornament is S. Gudzenko's "Miner's Ballad". The miner
narrator Mykola Zhupan chopped coal first for the
count, then he went "abroad — to earn money". [6] But
in America, too, under the ground, he felt "a foreign
face mine". After the liberation of Transcarpathia, he
returns home and finds a "native face mine". The hero's
biography is divided into "colour" periods. The
exposition of the verse has ideal colours of the coal:
"Yest belyy ugol,// est siniy ugol,// est goluboy". (There
is white coal, there is dark blue coal, there is light blue
coal). It is quite clear that the mine of the count has no
such colours: "'V nem belogo net // i golubogo,// i sinego
tsveta net" (There is neither white nor light blue and nor
dark blue in it) [6:210].

High frequency of the adjective "black" reinforces
it as opposed to "pure" colours. The whole pre-emigrant
life of Mykola is covered with blackness: "Sprosite vy
/I u shakhtera lyubogo — // tam tolko chernyy tsvet"
(Ask any miner — there is only black colour there)
[6:210]. "Chernoe nebo, // chernyy vozdukh — //
pridumat cherney nelzya" (The black sky, the black air
— you can't come up with something blacker) [6:211].
The black world of the face mine represents a hopeless
life. In the past, the "hereditary soil-digger", lying on
his back for many years, "gouged the black sky"
[6:211]. It is also significant that the hero appeared in
the "black face mine". Moreover, the “black beginning”
fills the entire space: "I nebo chernoe // nad golovoy. //
I chernyy pot, // i chernyy vozdukh —, pridumat cherney
nelzya" (And the sky is black overhead. Black sweat
and black air — you can't come up with something
blacker) 6:213].

Returning to his homeland, Mykola finds himself
in the colour environment, which bring forth tears of
affection: "Ya vernulsya na Ukrainu — // nado mnoy //
nebosvod goluboy" (I returned to Ukraine, the sky
above me is blue) [6:214]. The ending is clearly not of
a "ballad type". The sentimental colour intonation
almost completely removes the semantic expression of
the verse.

There is also a group of ballads, the text of which
has no colour epithets, they only organize the poetics of
the title. These include N. Tikhonov's "The Ballad of a
Blue Package"; "The Blue Hussars" and "The Black
Prince™ by N. Aseev. The authors' search for their
colouristic version is by no means a predetermined
path.

Conclusions: The material under consideration
makes it possible to assume that the ballad has to refuse
from the variety of "all colors of the rainbow", since the
dynamics of the plot here requires "monochromatic" or
sharply contrasting colours, confirming the general
rules for using colour details in this genre. In a ballad,
colour is an important means of expression and is used
to actualize the plot.
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DISEASE AS A MODERNIST METAPHOR ON THE EXAMPLE OF "CHAMBER NUMBER 6"
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BOJIE3Hb KAK MOJAEPHUCTCKASA META®OPA HA ITIPUMEPE «(ITAJIATBI HOMEP 6»
A.II. YHEXOBA U «CMEPTH UBAHA WJIBHUYA» JI. H. TOJICTOI'O
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Summary. This article deals with various models of the modernist metaphor of illness on the example of
"Chamber number 6" by A. P. Chekhov and «Death of Ivan Ilyich» by L.N. Tolstoy. Disease became the perfect
metaphor at the turn of the 19th and 20th centuries. lliness as an emotional, physical, social dignity is reflected in
the literature, reflecting the main fears and concerns of modernists. The disease has also become a part of human

nature, an open or hidden, but present element.

AHHoTanus. VccienoBaHnsl pa3HbIe MOJETH MOJEPHUCTCKON MeTadops! Oone3Hu Ha mpumepe «Ilamatsr
HoMep 6» A.IL. YexoBa u «Cmept MBana Unsudaay JI.H. Toncroro. 3aboneBanue crano uaeansHONH MeTadhopoid
Ha pyOexke XIX m XX BekoB. Bone3sHp Kak 3MOIMOHANBHBIN, (U3NYECKUH, CONMANBHBIA CaH HaIlla CBOE
OTpaskeHHE B JINTEpAType, OTpakasi OCHOBHBIE CTPaXU U ONACeHHs MOAECPHUCTOB. bone3Hb Taxke cTajga 4acTbio
YEJI0OBEUECKON HATYphl, OTKPBITON WM CKPBITOH, HO IPUCYTCTBYIOIIEH CTUXHEH.

Key-words: modernism, metaphor, illness, disease, human nature.

Kniouegvie cnosa: modepnusm, memagopa, 601e3ub, Hedye, yeroseyeckas Hamypa

Bonesnn w paznudyHble HEAYTH TOSBISINCH B
JuTEpaType C caMbix ee UCTOKOB. Emie B ApeBHel
JUTEpaType MOXHO BCTPETUTh YIOMHHAHUS O
Heayrax, nosnHee lllexcrup obOpaTwn BHUMaHHWE Ha
TICUXWYECKHE PACCTPOMCTBA; OOJNE3HH OBUTM Ba)KHOMN

TEMOH B TBOPYECTBE POMAHTUKOB, HO ITMKa CBOCTO
Pa3BUTHA JOCTHUTIIN B MoJiepHU3Me. bone3ns — Oyap TO
Meraopa JyXOBHOTO PacCTPOMCTBA, IPOSBIAEMOIO
TEJIOM, WJIM CHMBOJI COLIMAJbHOWH OOJNE3HH - OYeHb
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pacnpocTpaHeHHass ~ TeMa B MOJEPHHCTCKOM
JIuTeparype.

Hemeradopuueckoe, ¢usnueckoe U peasbHOE
3a00JIeBaHNE, W3BECTHOE IOYTH KaXIOMY, TaKKe
CAeNaqo BeNMYAWIIyl0 Kapbepy B JIHTEparype
MojepHu3Ma. [IpuunHON TOMy OBIJIO, B TOM 4YHCIIE,
OBICTpOE pa3BUTHE MEIUIIMHEI M ONOJIOTHH Ha pyOexe
XIX m XX BekoB. Benmkume OTKpeITHA B 00JacTd
MEIUIMHBI, BECh HAyYHBIH MPOIECC AEBATHAANATOTO
BEKa BMecTe ¢ Teopuel sBomounu Yapnb3a JapBuHa
TIOJTHOCTHIO U3MEHWIIN BOCIIPUSATHE YETIOBEKOM CaMOT0
ceOs: TENO M YeJI0OBEK BHE3AITHO CTaIM BasKHBIMH 3/1€Ch
U ceifuac; 3eMHas *H3Hb Ha MTHOBEHHE Ka3aslach OoJiee
HaJIe)KHOM, 4eM HeolpeeeHHOe JyX0BHOE Oyyiiee.

@peiigucTckass  KOHIEMIMS — NCHXOaHAIN3a,
KOTOpasi CTajla OCHOBOM JuIdl pa3sBUTUSA  BCeH
MICUXOTEpaniy U OOIIero MHTepeca K MCUXHYECKOMY
KOMITOHEHTY 3/I0pOBBS UEJIOBEKa, IPUAaIa JUTepaType
CMEJIOCTh  ONHUCHIBATH  PA3IMYHBIC ICHXHYECKHUE
COCTOSIHMSI, OOpamiaTh BHUMaHNWE HAa WX JETaNM, a HE
TOJBKO TpelylaraTh pa3nuuusi. Kak 3T0 ObUIO B
YCIOBHOCTAX  MPEABIIYIIMX  3MOX.  bosbmas
MOMYJIIPHOCT, MOp(HHA cpend MAUEHTOB (YacTo
nucareneil) Ha pybeke XIX um XX BekoB Takke
MOBJIMATAA HAa MWD JIMTEPATYPBI, OTpaXkasich B
3aBUCHMBIX ~ W/WJIM  CTPajaloluX  IIePCOHaXKax.
Ixedhpdpu  Meitepc  3amedaer, YTO  OOJIC3HB
OJTHOBPEMEHHO NOAYEPKUBAET M BhIpaKaeT Hauboiee
Ba)KHBIE YepTEHI MOJIEpHU3Ma:
THIICPYyBCTBUTEIBHOCTh, HEYBEPEHHOCTH B cebe,
OJITHOYECTBO, NepCOHU(UKALINIO, OTCYTCTBHUE
uneHTHguKannu [1].

B MozepHuCTCKOH JIMTEpATYypE, B COOTBETCTBHH C
Hay4YHBIM W HICOJIOTHYECKUM TEUCHHEM BpPEMEHH,
PasMBITIIIAIOT 00 OTKJIOHCHHUAX u IaTOJIOTHUH.
JlutepaTypHble  NPOU3BENECHUS  XapaKTEPU3YIOTCS
MpPAaYHOCTBIO, YYBCTBUTCIHLHOCTBIO, OACPKUMOCTBHIO
(u3ngeckoil nerpaganyeil ¥ CMEpThI0, HACTPOCHUEM
pa3yioxKeHus, MapaJIuTHIECKON TPEBOIOM U OTUASTHUEM.
910 XOpOoI1I0 U3BECTHBIC TCHACHIIUHN, ITPOJIUKTOBAHHBIC
HACTPOGHUSIMM KOHIIa BeKa M OOSA3HBIO yIajKa.
@DpaHIy3cKknX CHMBOJIMCTOB BJOXHOBISUTH OOJE3HH,
O0COOCHHO MCHXMYECKHE, WX CYHTAIM YacThiO
€CTECTBEHHOT'O COCTOSIHMS XyJ0XHUKa. OJTHAKO Jaxke
Cpean JeKaJieHTOB 3TO OBLIO JIMIIb OTCBUIKOH K
pomaHTHYecKoMy noHsTHIO JlamapTiHa «cette maladie
qu'on  appelle  géniey. B  MoOaepHUCTCKHX
JINTEPATYPHBIX TPOU3BEACHUAX TaKas MOJIEIb 4Yallle
BCETO MPOSBIIAETCS B BHJE OOIBHOTO 6apnia, KOTOPHIHA
W3-32  CBOETO  IICHXWYECKOTO  COCTOSIHHSI  He
BOCTIDHHUMAETCS BCEpbE3 001IeCcTBOM, HO
NpPEACTaBICH KaK OJapeHHas ¥ HEeCOIJIACOBAaHHAs
auyHOCcTh.  [loxokmit B3ty OBl pa3BUT U
®punpuxom Hunme B ero pabdore «O reHeanmornu
MoOpajn». ABTOp CpaBHHBAJ YeJOBEKa C OOJBHBIM
JKMBOTHBIM M CYMTaJl, 4TO OOJIE3Hb M PacCTPOHCTBO
MOT'YT BBI3BAaTh B YEJIOBEKE CaMble CHIIbHBIE UyBCTBa,
camble TTTyOOKHEe MBICITH M CaMyl0 MOIIHYIO 3HEPTHIO.
Humme nucan, 910 UMEHHO 3Ta 00JIE3HH MO3BOJISIET
XYIOKHHUKY HaWTH BJIOXHOBCHHUE W TIIPEBpamiacT
OOBIYHOTO dYeJIOBEKa B BEJHKOTO HCCIICIOBATEN,
aktuBHcTa. Bens ¢unocod cumram, uto ¢usmueckue

CTpaJaHUsi CO  BpEMEHEM  IMpeBpallalTcsi B
HMHTEJUIEKTyallbHbIe JOCTHXEHUs [2].
[Icuxuueckue paccTpoiicTBa B IUTEPATYPE TAKKE

ONHCAHBI bapronomeitem BbponxkeBuuem.
Wccnenosarenn MUIIET, 4To MICUXUYECKOE
3a0o0JicBaHUE — 3TO pPE3yJdbTaT NPOTUBOCTOSHUS

rOCyIapCTBEHHON HACONOTUM U JKEIaHMs YeloBeKa
YIOPaBIATH COOCTBEHHOM JKMU3HBIO. JTa TOUKA 3PECHUS
MIPOTUBOPEYHUT OOLICTIPUHATEIM HEOPOMAHTHYECKUM
MPEACTaBICHUAM KOHIA BeKa O BBLIAIOMIEMCS
YEeJIOBEKE, KOTOPBI M3-32 OONE3HH HMMEET pa3HbIC
B3rAAbl, bapronomeld bBpomxkkeBHMY mumier, 4To
00JIe3Hb Pa3BUBACTCS KaK CIICJICTBUE PA3HBIX B3IJIS/IOB
[3]. HccnenoBarenb OCHOBBIBAET CBOIO TEOPHUIO Ha
¢urype HMBana J[Imurpuua I['pomoBa u3 pacckasza
AntoHus Yaexoma, «Ilamara HOMep 6». Ilucatens
cozgaer QGurypy cyMmacuiequiero, KOTOPbIA OCO3HaeT
CBOIO 0OJIE€3Hb, HO TaKKe HE OTOXIECTBIAET CBOE
TICUXWYECKOE PacCTPONHCTBO CO CBOMM COOCTBEHHBIM.
MHUPOBO33pEHYECKAs pasHHLA. dunocodcekue
BBICTYIUICHHSI TallMeHTa KaXKyTCsl YHTaTeIro Ooiee
panMoOHaNbHBIMH, 4YeM JI00ble Pa3MBIIUICHUS O
3I0pOBBIX NepcoHaxkax. OHAKO BIIEYATICHUE, YTO ITO
«be3yMue» NpoJUKTOBalIo cBowo ¢uinocopuio VBany
JmuTpuuy, Ob1I0 ObI OIIMOOYHBIM, TIOTOMY YTO MOCIIE
JOJTUX B3aUMHBIX Pa3rOBOPOB MEXIy MAI[HIEHTOM M
BpauoM, koraa Awunpeit Edwumbry Parun cuutaer
BEpHBIMH yOEK/IEHHS NalWeHTa, Bpad CUYHUTAETCS
cymacueamui. PazHele B3IUIAbl CTAHOBSTCS CBOETO
poZa 3apa3Hoi 00JIe3HBIO (KCTATH, ONMHCAHHONW TOJIBKO
mums B KoHe XIX Beka), mepemaBaeMoil Bpady OT
nanuenTa. B atom ciaydae meradopoil ctaHOBUTCS HE
TOJBKO TICHXWYECKOE 3a00JIeBaHNE, HO M OTHOLIECHUS
MEX Y HMHaue MBICIISIUM, 0€3yMHBIM,
W30JIMPOBAHHBIM MAaI[IEHTOM W BpadyoM C JAPyroi
CTOPOHBI, OJIUIIETBOPEHUEM CHIIBI ¥ HHTEIJICKTA.
Bo3moxkHO, He camas BaxHas IpoOiema B
pacckaze UexoBa — 3TO pa3MbITasi, IOUYTH HEBUINMAs
pasHuIa Mexay OoJie3HbIO U 310pOBheM. Y Hanbosee
TOYHO OIMCAHHOrO nanueHta, MBana J{Murpuua
I'pomoBa, mcmxmueckoe  paccTpoificTBO — OBICTPO
pa3BHBaeTCs, HO €ro (PU3NYECKOe COCTOSHHUE HE TaKoe
KPUTHYECKOE, KaK Y HEKOTOPBIX APYTruX MNalUEHTOB B
«ITanate HOMEp 6». HampoTuB, BHE3amHbI AMArHo3
Oosie3HM Bpada, TNPAKTUYECKH OECCHMITOMHBIH,
MIPOTEKaeT OBICTPO U 3aKaHUMBAETCA cMepThio. CMepTh
Anzapes Edumpua mpousomuia B OCHOBHOM H3-3a
(bM3HUYECKUX CUMIITOMOB HECYIECTBYIOMIEH OOJIE3HU.
Pa3MeITas rpaHp Mexay OOJIE3HBIO M MCHUXHYECKUM
310pOBbEM IOATBEpKAaeT Teoputro bapronomeiia
BpomxkeBHua, MOTOMY HYTO BCIO HCTOPHIO MOXHO
paccMaTpuBaTh Kak MeTaopy JOHajora MeXIy
COLIMANIbHOU MBICTIBIO u roCyJapCTBEHHOU
UJEO0JIOTUEH, B KOTOPOH MPOTUBOMNOJIOKHOCTh MEPBOU
BOCIIDUHMMAETCS KakK TarToJorus, W Bepa B
COOCTBEHHBIC CHWJIBI, a IATOJIOTHS CTaHOBHTCS eIle
OJTHOH (POPMOIA MJICOTOTUUECKOTO HaBSI3bIBAHMSI.
Cpenn otkpeiTHi Ha pyoexke XIX m XX BexoB
€CTh M HOBBIM, COBEpPIIEHHO WHOW TMOAXOJ K
6onpHMUHOMY TpocTpaHcTBy. C konHma XIX Beka
OonpHUIIA TIepecTana ObITh MECTOM il OEAHBIX M
OemHBIX, a cTaJa HEHTPOM IPAKTHYECKOH HayIHOI
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nesrenbHocTH. C M3MEHEHHEM OTHOLICHUS K 00Je3HU
M3MEHWIOCH U NOHsTHE OosbHUIBL. B pacckaze UexoBa
aBTOp He pa3 oOpamjaeT BHUMAaHHE Ha peaJbHOe
COCTOSIHHE  INPOBUHIMAIBHBIX  OONBHHIL.  MeuTsl
Annpess Edummya 00 OTKpeITHAX B obyactu
MEUIUHEI, €r0 YBJIE€UEHHE MPOTPECCOM CTaIKUBAETCS
C pealbHBIM HMHKEM OONBHHUIBI: 3TO MECTO, TIIE
JFOJIEH Niep KaT MPOTHB WX BOJHM, IEPCOHAT XPOMAET,
YTO TOJHOCTHIO IPOTHBOPEYNUT HOBOW KOHLEIIINHU
OOJILHUIIBL.

ABTOp TpeACTaBIIET BCIO MpoOiieMy OOJBHHUIL B
TICHXOJIOTHYECKOM OIHMCAaHUM Bpada, OCOOEHHO B €ro
oTHomeHnn K Meaunuue. Camas riaBHasi ¢purypa Bo
BCEM YUYPEXIECHUH - YEJIOBEK, HE BUAALIMN CMBICIA B
MenunuHe, yntaeM: « Ecim sxe BUieTh 1eb MeJUIIUHEL
B TOM, 4YTO JIeKapcTBa OOJIEr4aloT CTpajaHusi, TO
HEBOJBbHO  HAMNpallMBaeTcs BONPOC: 3adeM  HX
obneruats?» [4]. [laccuBHOCTE AHApes Edumuda mo
OTHOIIECHWIO K JICHCTBUTENBHOCTH (BBIpaXKEHHAs HE
TOJIBKO TI0 OTHOIICHHIO K mpodeccun) oTpaxkaeTr
COIIMAIBHYIO CUTYAIHIO TOTO BpeMeHH. AHTOHM UexoB
KPUTHKYeT Mpo0ieMy, KOTOpas CyIIEeCTBYeT |
CEeTOJHS: OTCTAJIOCTh MPOBUHIIUY B PA3BUTHU KPYITHBIX
TOPOAOB Hapsy C IACCUBHOCTHIO MHTEIUIMICHLIUH,
KOTOpasi CKy4aeT BMECTO TOIO, YTOOBI JeHCTBOBATH.
Ero ucropus — 3T0 He NIpPOCTO ONHCAHHE Bpaua,
OOJBHUIIBI WA 0OJIC3HH, 3TO JIHArHO3
HETIOJIHOLIEHHOTO obmiecTBa. bone3snr u GonbpHMIA
CTalid WAcalbHONH MeTadopol COIHUANBHBIX MPOOIeM
TOTO BPEMEHH: STO pa3BUBAIOWascsi, HO HE
MIMPOKOAOCTYTHAsT 00J1acTh; 0OJE3Hb M OTHOIICHHE K
Hel OKa3bIBAIOT HEMIOCPEICTBEHHOE BINSHHE Ha )KU3Hb
YeJIOBeKa W MHOT 1A TPUBOJIAT K CMEPTH.

Y  MOJEpPHHCTOB BO3HMKIO HOBOE, IIOYTH
KIIMHUYECKOEe, OTHOIIECHHWE K OOoNe3HH. AJeKcaHap
CoyKeHHUIBIH THIIEeT, 9To paccka3z Yexoma «Ilamata
HOMeEp 6» — IPOU3BeIeHHE HATYPATHCTHUECKOE, a TO U
¢usnonormueckoe. Kputuk - BecbMa HETaTHBHO
OIleHUBasi pabOTY B IIEJIOM - YKa3BIBACT, YTO CUMIITOMBI
peanbHbIX Ooye3Hed M BOOOpaxkaeMoit  0oyie3HU
Parnna, a Takxe y)kacHbIe YCIOBHSA OOJLHHIBI OBUIH
OTIMCaHBI ¢ OOJIBIITMM 3HaHWEeM Jnena [5]. Takxke cTouT
YIIOMSIHYTh, 4T0 YeXoB ObUT BpauoM 110 00pa30BaHMIO,
NPaKkTUKOBaJl W MHOTO BpPEMEHH NPOBOIWI B
O6ospHMIax. TakuM 00pa3oM, MOXHO CKa3aTh, YTO
TBOpuecTBO AHTOHHMS YexoBa, W OCOOEHHO paccka3
«ITamata HOMep 6», HE TOJIBKO KPUTHUYECKOE, a JaxKe
camouponnyHoe. [loxke, BO BBEAGHHWHM K 3cce
Bupmxuann Byng o Oomesnu, I'epmumona Jln
HAIHIIET, YTO TOJIBKO T€, KTO MCIBITAN 00JIe3HB, MOTYT
Jyd4mie BCero Ioka3aTrb Oo0Jie3Hb, UMes B BHIY
nanueHTa [6]. OmHaKo OMBIT O0JIE3HU € IMITUPUIECKOI
TOYKH 3pPEHUS U C TOUKH 3peHus HaOmonarenei naer
BO3MOXKHOCTb HE MEHEee I[OJIHO IepenaTb, 4To
npoaemMoHcTpupoBasn AnToH [TaBnoBuu Yexos.

Harypanmuctuueckoe omnucanue Oone3sHH B
auTeparype omnposepraercst Bupmkunuei Bynsg B eé
acce «O OGonesam». B 1930 roxgy aBTrop mummer o
00J1€3HH, YTO ITY MOBCETHEBHYIO IpaMy Tejla HUKTO He
3amuchiBaeT. Pedb wuaeT He 0O MeTadopUIecKou
6one3nn, mpexacraBineHHOW B «llamate HOMep 6»,
OTIMCaHHOH JIOBOJIBHO TOYHO, HO TIPH 3TOM CIyXKaIeH

JUIL COKDBITUSl PEANBHBIX 3HAUCHWHA. BupkuHus
Bynbe( numrer o HacToseH MOJCPHUCTCKOM 00JIC3HU
B JIUTEPATyPE — BPOJE KUCKYCCTBA ISl HICKYCCTBa) WIIH
«Oone3nn uIs OONe3HW», KOTOpyH Bymbd xoten
BuaeTh 0Oe3 wmeradop. becnopsmok (Oyap  TO
MICUXUYECKOe WM (PU3MYecKoe 3a00JICBaHUE) aBTOP
CUMTAET CaMOW COBPEMEHHOH IJIsl Hee TEeMOil: TOH,
KOTOpas JOJDKHA YCTYHHTH MECTO YCTapeBIIUM

mpobiemMam J100BH, COOCTBEHHOCTH, TeEMaM
NpenaTeNibcTBa, HEHABHCTH, NATPHOTH3MAa M T.A.
Bupmxwaus  Bynsd — AKoOBI  co3maeT  HOBYIO

JIUTEpaTypHYIO0 TeMy, Oojee peanbHyl0 Ha MEpBBII
B3[JLL U HEONPOBEPXKUMO  aKTyaJlbHYIO B
MeXBOEHHBIHN nepuos. OnHaKo aBTOp NMperynpeskaaeT
yuTarened, Yro 10J00HOE  HOBOBBEICHHE B
JAUTEepaType  NPaKTHYECKHM  HEBO3MOXKHO  HU3-3a
OeHOCTH sI3bIKa, HE pa3BUTOTO B HAlPaBICHUH
onucanus 300poBbs [7]. C 3TUM TPYIHO MOJHOCTHIO
COTJIACUTECS, TOTOMY UTO yKe B 1892 rony (mourwm 3a
40 ner mo mybnmkanuu 3cce Bymbpd) YexoB ommcan
BHEITHOCTh CBOHMX T€pPOCB MOYTH C MEAWIMHCKOMN
TOYKH 3peHus: «['puMmachl 3TOro JMma CTpaHHBI U
Gose3HeHHS! ... [Toxoxke, y Hero cuiibHas JINXOpazIKay,
«/Ban JIMMTpUY HMKOIAA, JaXe B MOJIOJbIC
CTYZCHYECKHE TOJbl, HE IPOMU3BOJWI BIICUATICHHUE
3mopoBoro uenoBeka. OH Bcerga ObUT  OJCTHBIM,
XYJIBIM, IIPOCTYKEHHBIM, MaJo €1 U II0X0 crnai. OauH
OoKkall BUHA BBI3BAJI y HEro TOJIOBOKPYKEHUE U
ucTepuKky». Takum oOpa3om, B CIIOBECHOI 00nacTu y
Hero He OBUIO HeJOCTaTKa HHU B JNHTETaX C
MEIUIMHCKUM TIOJTEKCTOM, HH B TEPMHHAax Ui
OIMMCaHMs COCTOSHUH MAlMEHTOB, KOTOPHIC KPUTHUKH
CUHUTAIOT yCIICITHBIMH.

Eme Oomee paHHMM TIpOM3BEIICHHUEM, BIIOJIHE
HATYPaIMCTUYHBIM 10 OMHMCAHHUIO OOJIE3HHM, SBIACTCS
paccka3 Tonctoro «Cmepts Bana Mnbuyay. B pabote
aBTOp JaeT onucaHue (U3MYECKOTO, BHE3AIMHOTO |
Hempenackazyemoro 3aboneBanus. Poman Tozcroro
TaKXe SBJSIETCS MOATBEpKaAeHUEeM ciioB B. Bynbsd o
HEONUCYEeMOCTH OOJIE3HN M TEMaTHYECKOM HapaioKce.
Ha nepBeiit B3rnsig, «Cmepts MBana Unpnua» kaxercs
MOJPOOHBIM ONMCAHUEM TEUEHHS OOJIE3HH TJIABHOTO
reposi C 3apaHee M3BECTHBIM HcxoaoM. OIHako, eciu
B3MITHYTh Ha onucaHus Hexyra VBana Wnbnua,
CTaHOBUTCSl OYEBHAHBIM, YTO (M3UUECKUE CTPATAHUSI
repost ObUIM ONMCAHBI OYEHb IUIOXO0, KOT/IA OTMCAHUIO
BHYTPEHHETO  COCTOSHHS,  IYIIEBHBIX  JTUIEMM,
OTCTYIUICHHII W TepeXHBaHUN OOJIBHOTO YIENsSIoCh
HambospIIee BHUMaHKE. UNTATEeN0 U3BECTHBI TOJIBKO
TaKWe CUMITOMBI OOJIE3HU T'epos, KaK: CHIbHas 00k,
MTOBBIIIEHHAS TEMIIEPATypa U HEMIPUATHBIN IPUBKYC BO
pTy. Bupmxunns Byne¢ nucana, 9To TpyAHO OnmcaTh
60JIb CIIOBaMH, O YEM CBUJICTEIILCTBYET ONHCAaHHUE O0JIN
y Tonctoro: «Biapyr oH MOuYyBCTBOBaJl 3HAKOMYHO
CTapylo, TIIyXylo, HOIOIIYI0 00JIb, YIIOPHYIO, THXYIO,
cepbe3Hyo» [8]. DTo He TOuHBIE, KIMHUYECKUE
npuaraTeIbHble, OHU IO3BOJIIOT HAaM  TOJBKO
JIOTaJIBIBATHCSI O YYBCTBaX I'eposi, HO HE YyBCTBOBATh
WM Jaxe BooOpaxarb Oomnee TowHO. BHYyTpeHHne
JUIEMMBl ONHMCHIBAINCH B TEPMHUHAX (DU3HIECKHUX
cTpaganuii. HecMoTpst Ha TO, 9TO O0JIE3HB T'epOst UMEET
CUMITOMBI  (PM3UYECKOTO0 HEAyra, y  YHTaTews
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CO3/1acTCs BIICYATIICHHE, YTO BECh IYTh CTPAJaHUS
npoucxoaut B co3Hanuu Vpana WUnbuua. bonesns B
MEPBYIO OUYEpEe/b BIMSACT HAa €r0 BOCIPHUATHEC MHpa U
camoro ceosi.

Ipousseaenue ToacTOro — BONPEKH OXKHUIAHUSIM
Bupmxunnu Bynbd — He SBIsSETCS OTYETOM O TCUCHUU
0oJe3HH, KOTOpasi B BEICIICH CTeTIeHN MeTadoprudHa 1
MPEKPacHO OTpakaeT HaCTPOSHHE TOTO BpeMeHH. Bech
MeTapopUIeCKU CMBICT IBECHl 3aKIIOYEH B OIHOM
mblciii MiBana Mnenya: «Peun UIeT He 0 Claenol KUIIKe
WX TIOYKE ... a 0 XU3HHU ... © cMepTm» [8]. Tomncroit
oOpaman ocoboe BHUMaHHE HAa CHMITOMBI TMAIlEeHTa
HE TOTOMY, 4TO OOJIE3Hb €ro HE HHTEpecoBaa, a
MOTOMY, YTO 3TO OBLIO MEHEE BaKHO, UM BCS UCTOPUS.
Kak cnemyer u3 Ha3BaHHs, 3TO paccka3 O CMEPTH, HO
CMEpTh TOSBJISIECTCS TONBKO KaK MyTrarommid (aktop.
DTO MPOW3BEJCHUE O CTpaxe Iepel KOHIIOM Beka U
HeM30eXHBIX TepeMeHax. ABTOp oOpamaercs K
W3BECTHBIM MPOOIIeMaM JEeKaIeHTOB, OCO3HABAsI CBOIO
HUKYEMHOCTh W 3ps MOTpauyeHHOE Bpems. Bammmup
Hab6okoB mmcan, uto «Cwmepts MBama Wnpmuay -
BOIIPEKH BUAUMOCTH, 3TO paccka3 He 0 cMepTu VBaHa
Wnpuya, a 0 ero KU3HH.

BonesHs BeICTyNaeT Kak MEIUYM B paboTe, JEeTUT
JKHU3Hb HA J[BA dTama: clienas OeCleuHOCTh, MEPUO.
3I0POBbSl U CTPaJaHUs M3-3a OCO3HAHHS OLIMOOK U
TIIETHOCTH kH13HH. CUMBOJIMKA OOJIC3HU B TBOPUYCCTBE
Toncroro MpOABIACTCA KaK B OTCYTCTBHU TOYHBIX
onucaHuii HU3NIECKOTO COCTOSHUS OOJIBLHOTO, TaK U B
HEBO3MOXXHOCTH  Ha3BaTh Ooye3Hb. HekoTtopsie
WCCIICIOBATENN JINTEPaTypPhl CUUTAIOT, YTO pacckas
OTHCHIBaCT HEAMATHOCTHPOBAHHEIN paK KeIlyaKa, HO
9TO HE UMeeT OOJIBIIOr0 3HAYCHHUS, IOTOMY YTO aBTOP
HE XOTeJI pacKphlBaTh UHUTATENI0 (PUIUICCKYIO
MATOJIOTUIO TJIABHOTO T'€POs, TEM CaMbIM IMPHBJICKAs
BHHUMAHUEC K €TO0 XOPOIIO M3BECTHBIM MOCJICACTBUAM.
Bupmxunus Byng nucana, 4ro 0051€3Hb — 3TO BEJIUKOE

UCIIOBEJ]aHUE,  KOTOpOE  MpOOYKAaeT  JIETCKYIO
YEeCTHOCTb, JIa€T CMEJIOCTh BBIOPOCHUTH IpaBiy,
KOTOPYIO cTapaercs CKPBITh OCTOPOXKHAsI

MOPSIOYHOCTE 31M0poBbs [7]. Bes Oomesns lBana
Wnprya — mpekpacHOe TOMY NOATBepkIcHHE. Bo
BpeMs OOJIC3HH TIAaBHBIH Tepoil IBITANCS PaCKPHITh
cebe MmpaBy O CBOCH JKU3HH, U B TO K€ BPeMsI 3aCTaBHII
CBOMX OJIN3KHX IOHSTH, YTO OH CKPBIBAJI OT HHUX BCIO
CBOIO JKHM3HB - CBOC HACTOAIICEC OTHOIICHHE K HUM.
[TokazaHHast B paccka3e 4eCTHOCTh C CaMUM COOOH U
JIOCTI)KEHUE  WCTUHBI ~ HETOCPEJCTBEHHO  Mepen
CMEPTHIO B YCJIOBHSAX CTPAJaHUS TaKKe MOTYT OBITh
WCTOJIKOBAaHBI KaK CKpBITas KPHUTHKA OYp>Kya3HOTO
ofmecTBa C €ro MackaMH MOPSIOYHOCTH U
BEXJIMBOCTH B OTCYTCTBHE dMOIIHH.

Jxkepdpun  Meiiepc  Takke ~ NHIIET,  YTO
MPUOIIVHKAIONINIICS MOMEHT CMEPTH, B OCOOEHHO ero
OXKHJaHHUe, NMPOBOLMPYET YeJIOBEKa Ha CTPEMJICHHE K
CaMOIO3HAHUIO. OTO BCErjJa OIBIT, NOJOOHBIN
PEIUTHO3HOMY WJIM 3CTETHYCCKOMY OOBIYAI0 BBIXOJA
3a TMpeAensl OTpaHUYCHHUH COOCTBEHHOTO Tela H
WCTIONb30BaHUsI BCEX CBOMX WHTEIUICKTYalbHBIX |
JIyXOBHBIX CIIOCOOHOCTEH C TIOMOINBIO MOPAITLHOM
CHJIBI, KOTOPYIO MPHUHOCAT OONe3Hb W CTpajaHusl.
PesynpTaT 3TOrO OMNBITA HCCIEAOBATENbh HA3bIBACT

EESY
JyXOBHBIM mpocBerTineHuem [1]. ImeHHo 9310
npocBeTneHue nepexun Mean Wnbuu, oco3HaB

OLIMOKKM CBOEH >KM3HHM W TepecTaB OOSATbCS CMEPTH,
npuaeM  ToyCcTO  MacTepcku — WILTIOCTPUPOBAI
WHTEIJICKTYyaJbHOE M JYXOBHOE IIPOCBETICHHE TEM
CBETOM, KOTOPBIH BHAWT Tepod cpa3y moclie
3aBepIICHIs] BCEX CBOMX pasMbInuicHui. [xeddpu
Meiiepc yaenser ocoboe BHIMaHHE TOMY (aKTy, 4TO
CKENITUYECKHM HACTPOEHHBII MOJAEPHUCTCKHUM aBTOpP
OospIle HE TpEANoNaraeT, 4YTo CMEpPTh BEAET K
pELICHUIO W HOBOM JKM3HM — OH HIIET CMBICT B
cTpamaHusx 0e3 penurno3Horo gona. CTpamgaHue u ero
BJIMSIHUE 3]IeCh W Celdac BaKHBI JJISI MOJEPHHCTOB,
OHHU SIBIIIIOTCS OTKPOBEHHEM JyXOBHOW HWCTHHBI -
ocobenHo ans Toxctoro.

B koHTekcTe mpoOJeMBl B3aUMOOTHOLIECHUI
MEXAy OOJBHBIM M 370POBBIM CTOUT YIOMSHYTH U
JIpYTOH BapHaHT 3TOi MpoOIeMbl: B3aUMOOTHOILICHHUS
MEXAy MAaUMEeHTOM M BpayoM. AHTOHMII Yexos,

Oymyun BpadoMm, co3aBai TIepCOHaXKEH,
OTCTPaHEHHBIX ~OT CBoeil mpodeccun. ABTOp
PacKpUTHKOBAJI IIACCHBHOCTb M  COIPOTHBIICHHE

Hay4HBIX DPa3pabOTOK NPOBHHIMAIBHBIX Bpadeil. B
o0pa3ze riaBHOroO onekyHa HUKHTBI aBTOp KPUTHKYET
OTCYTCTBHE T'YMaHHOCTH CpeIu MpeicTaBuTeneit
MeIunuMHCKOi mnpodeccun. YexoB HacrauBajl Ha
YeJI0OBEYHOCTH B MEJUIIMHE, Ha MEHEee KIIMHUYECKOM U
Ooyiee YENIOBEYHOM MOAXOJE. ABTOp HM300pa3mi
NalMeHTa IJa3aMH Bpada, U 3T0 ObUl 00pa3, TOJIHbIH
npe3penus. Kpurika qokropa YexoBbIM — 3TO BOIIPOC
MPOYTEHUsI CMBICIIA paccKa3a, aBTOP OCTaBIACT
YUTATENI0 YOPEK B pe3yibTaTe aHalM3a BCETo
TIOBEACHHSI COTPYIHHUKOB OONbHUIBI. ToJCTON ke
cozfan ¢urypy Bpada TIiazaMu OosibHOTO. Bpau B
«Cmeptn MBana Mnbuda» mpuUpaBHHBAET METUIMHY
[ETMKOM M HE B JIydlleM cBeTe. MBI ¢ caMoro Hagaja
3HaeM, 4To OOJIe3Hb Ieposi HE BBUICHIIIN U JaXe He
MOCTaBMIN auarHo3. Ha mpoTskeHHH Bcero pacckasa
MEHSIIOTCS Bpaud, aBTOp He oOpamaer o0co0oro
BHUMaHUS HA HUX KMEHA, OH co3mMaeT JPQPeKT
€IMHOO00pa3ys CHEeNUAINCTOB, PA3AEs UX TOJIBKO I10
meHe. Toricrodl wm300pakaeT Bpadeld HUKYEMHBIMHU
(urypaMu, HIKTO W3 HUX HE J1aeT HUKaKUX MOJIE3HBIX
COBETOB, 1 1axke OOJIbHOM UM He JjoBepsieT. B MomenTe
CMEpTH TIPHUCYTCTBHE JIOKTOpa SIBISIETCS €Ile OTHUM
HEHY>KHBIM ECTOM MPHIHIHS.

Jlng aBTOpOB paHHETO0 MOJAEPHH3MAa HEBAXKHO,
HEPBHMYAET INAIlMeHT WJIM 3TO OOJEe3Hb €ro Teima —
nroboe IuTepaTypHOE IPOU3BEIECHIE O TOM HIH HHOM
3200JIeBaHUN TIOTIEPKUBAET OECCIIOPHYIO CBSI3h TeJa C
pazymoM. Bo3znelicTBHE TCUXHUYECKOTO 3a00JIeBaHUS
Amnppes Edpuvuga npuBeno K ero cMepTH B pe3ysibTaTe
MPUCTyTIa  SIWIENCHH, TO  €CTh  HapyIICHUS
¢usnyeckoro (QyHKIMOHUPOBAaHUsS ero Tena. lBaH
Wnbnu, HampoTtuB, npu 3a00JeBaHUM OJHOTO U3
BHYTPEHHHX OpTraHOB MHCHBITHIBACT HAMOOJNbIINE
CTpajlaHusl Ha ICUXUYECKOM ypoBHe. To ke camoe U ¢
OTIMCaHHEM: Yexos TOYHO OTIHCHIBAET
(U3NONOTHYECKUE  TMOCHCACTBHS  MCHXHUYECKOTO
3aboseBanus Bpada (Xymoba, 6meaHocTs), a Tonctoi
COCpENIOTAaYMBACTCI HA M3MEHEHHUSIX ICHXHYECKOTO
cocrosHus VBana Mnpnya (HEpBO3HOCTH, CHMITTOMBI
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JIETIPECCHH, HEXKEJIaHUE 00LIaThCs ¢ JIIoAbMU. bosesHp
B JuTeparype Oblla HEMHOIO WHOH, TIJIaBHOE -
COCPEJOTOUUTLCS ~ HA  PEAIbHbIX  CHMIITOMAX,
COCTaBJISIOUINX PEATHHYIO 0OJIE3HB.

Xo0T4 NpUBEJCHHBIEC BBIIIE MPUMEPHl HA MOMEHT
MyOJIMKALUK CUJIBHO Pa3IMYaloTCsl, OHH JIy4llle BCETO
OTPaXXalOT yCIOBHOCTb TEMBI OOJIE3HM B JHTEpaType
paHHEro MM 3pPEJIOro MOJEPHH3Ma B Pa3IMYHBIX
KynbTypax. bonesnu y Toscroro m YexoBa — 3toO,
CKOpee, peakiyus Ha Hay4dHBIM IpOrpecc, CTaBIIas
MHCTPYMEHTOM JUI1 CO3JaHMS HOBOW MeTadopHl.
Pycckue aBTOpBI CMOINIM C€O34aTh TEKCT HAa HOBYIO
TEeMy, TIOHMMas HOBBIE IPOOJIEMBI, HO TaKXe
no0aBisis  YMTaTeNl0  3HakoMmoe.  baproiomei
bpomxkeBuu nucan, yro B koHue XIX Beka Tema

IOylIeBHBIX OoJie3Hell B  pycckodl  JmTeparype
CTaHOBUTCS  BO3MOXHOCTBIO  IOJHATH  OOJBIINE
npoOIIeMBl, KOTOPBIM aBTOPBI HPUIAIOT

UJICOJIOTUYECKOE ¥ MUPOBO33PEHUYECKOE HU3MEPEHHE.

3aboneBaHne CcTaNo0 HWACATbHOW MeTaopoil Ha
pyoexe XIX wu XX BekoB. bomesHp Kak
SMOLMOHANBHBINA, (U3NYECKUH, COIMAIbHBIN CcaH
Halllla CBOE OTPAXXCHHE B JHMTEpaType, OTpakas
OCHOBHBIE CTPaxH M ONACEHUS MOJICPHUCTOB. bose3Hb
TaKKe CTaja 4aCThIO YEJI0BEUECKON HATYPBbl, OTKPBITOM
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Summary. The author substantiates the idea of the anthropocentric nature of the poetic text, in which the
addresser and the addressee form an interactive communicative chain, and artistic-poetic communication in the
aspect of discursive approach is considered as a process in which the subject of verbal interaction between its
participants is encoded in poetic form. Poetic verbal goals act as the source for this research, from which a selection
of units that manifest the text category «anthropocentrism» is done in a way of accurate and complete
inventory. The research method is descriptive. The author considers the poetic text as an intermediate link in the
paradigm, which presupposes certain communicative roles of the addresser (author) and the addressee (reader).
This triadic structure of speech interaction is caused by the tactical and strategic repertoire of the speaker, their
intention, functional parameters of the text and pragmatic effect. The prospect of the research is the description of
the text category «anthropocentrism» and its components (addresser / addressee) in semantic, pragmatic,
communicative aspects.

Pe3ome. ABTOp 000CHOBBIBAET 501 (S110] aHTpOHOIIeHTpH‘ICCKOﬁ npupoAbl NO3ITUYCCKOTO TEKCTA, B KOTOPOM
aZipeCaHT U ajgpecar 06pa3y}0T HWHTCPAKTHUBHYIO KOMMYHUKATHUBHYIO HETOYKY, 4 XyHOKECTBEHHO-IO3TUYCCKOC
061H€HI/I€ B aCIICKTC JUCKYPCHBHOTI'O IOJAXOJa PACCMATPUBACTCA KaK MpPOLECC, B KOTOPOM CyGLCKT peUeBOToO
B3aHMOH€I>iCTBPIH MEXKAYy €ro Yy4YaCTHUKaMH 3aKOAUPOBAH B MO3TUYECKOH (1)0pM€. WctounnkoM 3Toro
HCCIICAOBAaHUA ABJIAIOTCA IMOITUYECKHUEC TCEKCThI, W3 KOTOPBIX ITYTEM TOYHOH M TOJHOH WHBCHTapU3alun
MPOU3BOIUTCS OTOOP E€IWHMII, TPOSBISIONIMX TEKCTOBYIO KATETOPHIO «aHTPOMOLECHTPH3M». MeTon
HUcciIeA0BaHUA ONnyMcaTeIbHBIN. ABTOp paccMaTpuBacT MOATHYECKUHA TEKCT KakK IMPOMEKYTOYHOC 3BCHO
napagurMbl, Tpearnoarailleld OomnpeaeieHHble KOMMYHUKATHBHBIE pOJNH ajapecara (aBTopa) W ajpecara
(unrarenst). Takas TpmamHas CTPYKTypa peueBOro B3aMMOACHCTBHS OOYCIOBIEHAa TAaKTHYECKHM U
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CTPATCrUiCCKUM peIepTyapoM TroBOpsLIETro, €ro HaMEpCHUCM, (byHKIlI/IOHaHLHLIMI/I napamMeTpamMu TEKCTa U
nparMaTu4eCKuM Sq)(i)eKTOM. HepCHeKTHBOﬁ HUCCICOAOBAaHUA SABJIACTCA OIIMCAHUC TEKCTOBOM KaTeropuun
CAHTPONOUCHTPU3M» U €€ KOMIIOHCHTOB (aapecaT/ aupecaT) B CMBICJIOBOM, IMparMaTn4e¢CKoOM, KOMMYHUKAaTHBHOM

aCIICKTax.

Keywords: text, text category «anthropocentrismy, addresser, addressee.
Kniouesvie cnosa: meKkcm, Kamezcopus mekcma «aHmponoyenmpusmy, adpecam, abpecam.

1. Introduction

Problem statement. The study of the
communicative position of the speaker was mainly
carried out from the perspective of the analysis of the
image of the author in the literary text (V. Vovk, V.
Drozdovsky, V. Vinogradov). However, the
development of linguistics in the XXI century has made
possible linguistic research in terms of communicative
and pragmatic study of literary text and discourse,
because poetic discourse is a kind of communicative
event, the distinguishing features of which are the
representation of information that has no pragmatic
embodiment. This feature is embodied in the fact that
all names in a fiction text do not have real denotations,
and the context and extralinguistic conditions of
existence of objects in the discourse are created by the
author-addresser themselves, and its purpose is to
emotionally affect the reader.

The aim of the article is to describe poetic
discourse as an act of communicative interaction
between the addresser and the addressee.

Sources and methods. Poetic verbal goals act as
the source for this research, from which a selection of
units  that manifest the  text  category
«anthropocentrismy» is done in a way of accurate and
complete  inventory. The research  method
is descriptive.

2. Main statements presentation.

The addresser and the addressee are individuals
who, on the one hand, have generalized typed features
of the native speaker, national culture, and on the other
hand - excellent epistemological experience
(knowledge, preferences, judgments and attitudes to the
environment). Both participants of communicative
interaction are characterized by a dynamic position, but
it is the addresser who has a significant role in
stimulating figurative and poetic communication,
encouraging the addressee to creative reading and
interpretation of the text, interpretation of subtexts and
occasional meanings of artistic figures. Since in a
poetical work, the factor of the addresser unfolds and is
represented first of all through artistic figures(images).
The use of tactical repertoire (tactics of presentation,
reaction, etc.) is currently aimed at implementing the
communication strategy chosen by the poet-speaker
and ensuring the harmonious flow of artistic and
figurative communication. The anthropocentric
orientation of modern linguistics is precisely that the
starting position in it is occupied by the addresser.

We consider addresser as one of the main
components of the communicative act and as a key text-
forming category.

The effect of creating a verbal whole resides in
such features of metaphorical information as versatility
of reflections of reality, panoramic and stereoscopic

occasional-artistic image, subconscious maotives in the
structure of the text, where the poet-addresser combines
in themselves all text categories; appears as the
organizing force of the arrangement of its components
into a single whole, fills it with a single worldview,
determines the compositional and structural form.
Precisely in the text category «addresser» artistic and
figurative areas acquire their completeness - in worlds,
emaotions, thoughts, associations, existential meanings.
We agree with the views of Tetyana Radzievska, a
specialist in the theory of language communication,
who states: «Text creation, which is a kind of language
activity, is characterized by a high degree of complexity
and can be considered as a functional system.

We agree with the views of Tetyana Radzievska,
a specialist in the theory of language communication,
who states: «Text creation, which is a kind of language
activity, is characterized by a high degree of complexity
and can be considered as a functional system which
consists of some sub-systems, created by elements of
communicative-pragmatic situation of text creation.
These include the subject, object, addressee, purpose
(intention) of communication, as well as some other
components, the essence of which depends on the type
of text» [4, p. 244]. The creation of communicative-
pragmatic situations (say, poetic discourse) is
determined by the human factor. On the one hand - by
the addresser, who realizes the intentions and uses the
right to choose associative connections in contexts,
encoding the relevant information in this way, on the
other hand - by the addressee, who, guided by his life
and language experience, must decode it. «Modern
linguistics has a solid pragmatic orientation. In this
regard, the concepts of «linguistic personality»,

«linguistic ~ community»,  «linguistic  ability»,
«linguistic consciousnessy, «linguistic and
communicative  competences», «emotional and

culturological competence», «linguo-creative activity»
have become especially relevant, which is not a novelty
in science, but requires fresh understanding, projections
on specific objects. This applies to the representation of
both a separate language community and individual
language features which are prominent representatives
of this linguistic and cultural community» [2, p. 17].
The individual and social essence of the addresser's
linguistic personality is most fully manifested in textual
and communicative activity. Each time the author
expresses his position differently: explicitly, through
words, or implicitly (hidden), through conceptual-
semantic or subtextual information, figuratively-
metaphorically, compare: «Koau oOywa pudae i
pospusaemocs | Ha wmamouxu 6omio, | Cmitics tiomy 6
oywuy, | Cuiiics lomy npsamicinoko 6 iio2o | ocummsy
[3, p. 51]. At present, poetic texts should be considered
as a verbal realization of fragments poets worldview,
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linguistic and literary generations, which reflects
individual and social (collective, ethnospecific)
worldview in their inseparable unity, such an
realization that allows interpreting not only explicit but
also verbal the personality of the addresser and their
world view. The concept of «addresser» in poetic
communication correlates with related concepts such
as: «author» (we do not mean the image of the author,
but the author himself as a person in the aggregate of
his views on certain situations, aspirations, life
positions, tastes, personal qualities etc.), «subject of
speech», «communicator», «linguistic personality»,
«author's personality», «speaker». When creating a
poetic text, the addresser primarily considers the
effectiveness of the poetic message. Artistic figure
(image) is the realization of the communicative
behavior of writers, representatives of certain literary
groups (associations, groups), lexical and semantic
expression of the factor of the addressor. After all,
lexical content, grammatical and syntactic structures
are chosen by the poets and writers depending on the
purpose and objectives of poetic communication. The
addresser in artistic discourse is an active subject of
creating a functionally oriented linguistic phenomenon
as a certain type of artistic semantic subtextual
message, a kind of executor of a certain informative
program through the reflection of correlations in
defining the components of poetic and figurative
picture of the world and their embodiment in verbal and
artistic figures. We can for sure say that «addressability
is represented by the transformation in the text of
worldviews, values, emotions of the real author in the
form of author-function, which is interpreted by the real
reader as a figure of the addresser» [5, p. 511]. The
addresser of the poetic discourse verbally creates a
special kind of reality - poetic and metaphorical,
becoming both the author of the verbal whole and the
subject of artistic speech, an active participant in the
communicative act. They produce artistic speech, fill it
with figurative meaning, set the intensity of
communicative correlation. The dominance of the
addresser factor is traced in poetry, where the writer
determines the form of presentation of artistic and
figurative information and its content, and as we know,
the creation of communicative and pragmatic situations
in poetic and metaphorical discourse is determined by
human factors. On the one hand, by a poet who realizes
intentions and chooses associative connections in
contexts, a way of coding relevant information, on the
other hand, by reader who, based on his life and
linguistic and cultural experience, must know it
(information). The addresser of the text stimulates the
addressee-reader  (listener) to mental-intellectual
operations, creates a basis for a reference act,
establishes correspondence with extralinguistic reality.
And it is the addresser-reader who is entrusted with the
difficult role of recognizing the metaphorical idea of
the author, giving semantic formations new meanings,
and assessing the individual-creative competence of the
poet-addresser. Currently, social and linguistic
experience helps the recipient to recognize the referent
and make sense of what is presented in the text. Thus,

poetic communication is addresser- targeted, and
scientific comprehension of the author's intention is
impossible without taking into account the conditions
of communication. Thus, poetic communication is
addresser-targeted, and scientific comprehension of the
author's intention is impossible without taking into
account the conditions of communication. At the same
time, it is extremely important to take into account both
the cultural context and the set of personal, historical,
and national circumstances of the formation of poetic
discourse. Currently, the text is an active continuum of
the formation of mental objects with the help of artistic
images. The author, as a mandatory participant in the
communicative-cognitive process, is the initiator,
creator and sender of important, in his opinion,
information. In the text, it is represented by a system of
various means, each of which takes an active part in
creating a network of diverse relations between the
participants. What is the uniqueness of the
communicative interaction between the addressee and
the addressee in poetic discourse? First of all, the
addressee seeks to find such communicative parameters
that would allow not only to exchange information, but
also to influence the feelings of the addressee, to evoke
appropriate emotions, to form aesthetic ideals and so
on. Since the creator of his own poetic world (with its
lyrical heroes, poetic laws, artistic and figurative
situations) in the poetic text is the addressee, he
represents thoughts and emotions through the text,
mentally runs ahead to determine the impact of what is
written on the addressee-reader. The form of
communication now comes to the fore, and its
substantive part - in the background. The author-
addressee of poetic-metaphorical discourse in his desire
to know and explain the surrounding world absorbs it
through the prism of his own feeling, integrates the
verbal whole, functions in semantic innovations, in
authorial artistic images, in superficial and deep text
structures. Communicative and pragmatic situations
represent speech priorities in the choice of certain
figurative and artistic means, individual-creative ability
of the speaker at the level of the text through individual-
author metaphors. These are the creative beginnings of
«language in action». The artistic text appears as an
act of communicative interaction between the author-
addresser and the reader-addressee. During such
interaction, communicators use the whole arsenal of
language and speech tools to achieve the goal, and if it
is achieved, the communication process is considered
successful. The effectiveness of the communicative
process depends on how the cognitive style of the
addresser and the addressee (recipients) coincides. In a
specific pragmatic situation, the addresser-addressee
vector of directing the discourse involves the
manifestation of individual skills of poets in the
realization of linguistic and creative potentials and
influence on readers. Since when creating
communicative-pragmatic situations for the realization
of the author's intentions, the addressers often go
beyond the already systematically fixed units and
create new modifications, offering new semantic
meanings. While the addressee factor encourages the
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author to uniquely convey the content and form of the
verbal whole, so that they ensure the optimal impact of
communication on speakers. Therefore, writers are
faced with the task of bringing the artistic message as
close as possible (both in terms of content and in terms
of expression) to the level of education, training and
character of their audience in general. The contexts can
contain such unexcepted marginal units as dialectisms,
slang expressions, everyday words; also the
transformation of widely-used expressions known in
mass culture can happen. E.g.: «Bydoa eionycmus
oceneoys no nueui, | Yumae 6apoxkosi ceaneenvcoki
manmpu, | Boous 3a coboio sepai’ maneui, | B xopumi
sanueaiouu npo enacui manopuy [1, p. 11]; «Tax
sunuxaromes micma i Oeginiyii | Xmocy npononysas
Tomepa na mepa | Icmopis ¢ixcysana pixyii | 3
mounicmio nposinyitnozo penopmepay [3, p. 2]. The
addresser seeks to bring their speech as close as
possible to the usual, ordinary language of streets, a
kind of adaptation of literary language to the new
conditions of his era. Associations and created
linguistic units appear partly on the verge of
paradoxical and extremely unexpected artistic images.
Compare: «[Imaxamu nraue nebo socenu /i nadaromo
Ha ono ouetl kpanaunuy [1, p. 30]. The lexical-semantic
representation of the addresser of poetic texts as a
central pragmatic unit is their reflection as an anthropo-
ethnocultural phenomenon, a tradition of transmitting
figurative and artistic information. ldentifying the
intentional binary of the text and its address allows to
fully understand the potential autosuggestive effect of
the artistic image, which happens partially due to the
strategic decisions of the addresser, who is a key figure
in the communicative process, whose main purpose is
to form a metaphorical image. Behind each poetic text
we can recognize a linguistic personality. Therefore,
the image of the author-addresser is present in the
literary text and is much easier to reconstruct than the
addressee, because the text is an objectification of the
author's thought and language, and, consequently,
mainly an expression of their personality. The
peculiarity of the addresser of a poetic text is that they
always coincide with the real author, who at the same
time appears as an in-text subject of speech and an out-
of-text subject as a real author. The addressee may have
different ways of presentation in the text - from the
explication of the position of the subject of speech to
generalization with the recipients, but they are a holistic
communicator. Each speech genre creates its own
concept of the addressee. In particular, poetic discourse
is characterized by expressiveness of addressee.

3. Conclusions and prospects for further
research.

Thus, in poetry the author-speaker (addresser)
plays a special communicative role: he interacts with

the reader-addressee through the text, influences its
perception, directs the vector of development of the
reader's perception. In this way, the communicative
function of the author-speaker is expanded, whose role
is not limited to the creation of a verbal and artistic
whole, but can determine the linguistic-mental basis of
the behavior of subjects of discourse and their
representation. Behind each literary text, behind each
metaphor, the «Ego» of the speaker is recognized,
which in poetry appears mostly as a subject of
evaluation, an identifying sign (linguopersonema) of
the image of both the individual addresser and the
linguistic and literary generation.

The prospect of the research is the description of
the text category «anthropocentrism» and its
components (addresser / addressee) in semantic,
pragmatic, communicative aspects.
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Abstract. There is nothing that can affect the spirit and national consciousness of the people as an artistic
word. Glorification, propagation and transmission of human feelings from generation to generation is the highest
task of the art of speech and literature. In this sense, there is a greater task and responsibility before genius masters
of a word. In keeping the people alive, instilling human feelings, and glorifying the highest human feelings such
as patriotism, heroism, and bravery, the poets held a leading position in all periods of society. The works of the
poet Mohammad Hussein Shahriyar (1906-1988), the most famous figure of both South and North Azerbaijani
literature, and the pearls of art he created, especially the poem “Sahandiya” written in a modern style, are of great
interest to many readers today. The main purpose of the article is to acquaint the modern reader with the valuable
heritage of the poet, promote this heritage by demonstrating the artistic features and importance of the poem
“Sahandiya”, which is considered one of the masterpieces among the poet's works written in the native language.

Although the poet does not speak in an open context in the poem, the city of M.A. Sabir, remembering
Shamakha and Shirvan, actually reminds of the problem of divided Azerbaijan.

The last parts of the poem are dedicated to the problem of separation, one of the most painful issues of a
divided Azerbaijan. The master described the enthusiasm of the poets of North Azerbaijan for his voice as the
support of the mountains, the clear dawn of the waters of the Araz, holding the lamp in the darkness, "the sturgeon
of that foal.” Due to these features - the high appreciation of national and spiritual interests, the poem "Sahandiya™

remains relevant at all times.

Keywords: Shahriyar, Sahandiya, Patriotism, Human feelings, Magnificent.

Seyid Mahammadhuseyn Shahriyar, one of the
most famous and influential poets of the twentieth
century in Azerbaijani literature, wrote the poem
“Greetings, Heydar Baba” in his native language in the
second half of the century. Writing the poem in a fragile
and moving language the author released his
compatriots from fear of Persian chauvinism,
awakened their memories of the homeland, shed light
on the past.

Inspired by the success of “Greetings, Heydar
Baba”, M. Shahriyar wrote his second large-scale work
in his native language - a poem called “My Sahand” or
“Sahandiya”. With this poem, written in the style of
modern poetry, the poet once again demonstrated his
ability of high poetry. If in his first poem Shahriyar took
only Heydar Baba as an object of appeal, in
“Sahandiya” appealing to both the mount Sahand and
the poet Sahand, he replaced his feelings of concern and
thought with words, and in the background of this
appeal he expressed his poet-citizen position.

The poem “Sahandiya” is a new and original work
in Azerbaijani literature in terms of form and content.
It is true that literary critics consider the poem
“Greetings, Heydar Baba” a masterpiece of Shahriyar's
creativity due to its fragile memories, national-moral
values, national self-awareness, and popularity. But in
our opinion, “Sahandiya” is in a better position due to
its features of writing, artistic merits, social burden, and
philosophical content. It should be noted that
M.Shahriyar dedicated this work, which occupies a
special place in his native language creativity, to his
ideological companion, talented poet Bulud Garachorlu
Sahend (1925-1979). The peculiarity of the work is that
from the beginning to the end the poem is covered with
a magnificent musical spirit. When you read
“Sahandiya”, it is as if you are listening to the
magnificent “Overture” from opera “Koroglu” by

U.Hajibeyov. It is due to these features that Guntay
Gancalp (Manuchehr Javanshir), one of the researchers
of Shahriyar's heritage in modern Persian literature,
called the poem “magnificent” and noted that no work
was written in Eastern or world literature at the level of
the poem “Sahandiya”:

“Greetings”, “Heydar Baba” is written in a certain
poetic form and it is preserved until the end of the
poem. However, the first thing that stands out in
“Sahandiya” is the enthusiastic music. Then all the
verse forms typical to Azerbaijan poetry (aruz, syllable,
free, modern) are intertwined. There is no such work in
Arabic, Persian or English literature. “You can read the
poem “Greetings, Heydar Baba” in a corner of the
room, leaning on a pillow, but when you read
Sahandiya” you can't sit still, you want to stand up and
look up at the infinity of the sky, run, dance, hug and
kiss the person you meet”’( Interview with Guntay
Gancalp. “telegraf.kom “, April 29, 2015, p.10).

Sah dagim, ¢al papagim, sanli Sehandim,

Bas1 tufanli Sohandim!

Bagda Heydorbabatok qarla, qirovla garigibsan,

Son ipak telli buludlarla tifiiqds sarigibsan,

Savasarkon barigibsan!

My glorious, snowy mount Sahand,

My mount with stormy top!

At top like Heydar Baba you are covered with
snow

You blink on the horizon with silky clouds,

You reconcile while fighting! (Shahriyar,
2017, p.269).

Indeed, when you read the poem “Sahandiya”, you
hear Koroglu's (national hero) roar, imagine Girat's (his
horse) jump, the scream of the rivers of the mountains,
the melodies of “Jangi”, “Misri”( tunes played by
national instrument “saz”), the spirit of determination
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to struggle and win rules you, your blood rushes, you
remember who you are, your glorious past. It is a
feeling that gives you courage to go through the fire,
take revenge on the enemy, inspires you to be proud of
the past, realize that the meaning of life is not to crawl
like a snake, but to flutter your wings like a falcon. This
optimistic spirit in the poem “Sahandiya” brings M.
Shahriyar closer to the great Russian writer Maxim
Gorky. The literary connection between “Sahandiya”
and M. Gorky's “Song of the Falcon” is that both of
them praise honour and courage.

The poem has an interesting history of writing.
Thus, Bulud Garachorlu Sahand was the first man to
help Shahriyar when he was in deep depression and
withdrew into himself. He wrote a 42-line poetic letter
named “Letter to Shahriyar”, which begins with the line
“Pen in one hand, paper in another”, and sent it to the
poet through his close relative Bahruz Dovlatabadi. In
this letter, Sahand says about his national problems to
Shahriyar in a poetic language. Wanting to answer the
Shahriyar's call, Sahand condemned all the intelligent
people of his nation, including himself, in the tragedy
of the nation and called for raising the national spirit of
the people:

Elimizo ns giin aglamisiq biz?

Bagin saxta vurub, bostan1 yanib.

El bizo neylssin, no giin aglasin?

Agz1 qifillanib, dili baglanib

Borc altda yagsamaq yamandir, qardas,

Borcluyug, borcluyug ham mon, hom ds san.

Gor noa riizigarda, gor na giindadir,
Sahriyar basloyan bu el, bu vatan!
Sairim, yubanma, yoldadir karvan,
Qulaq as, diinyada gor bir no sosdir?!
Bagrini sixmasin atilan toplar,
Qirilan zoncirdir, sinan qofosdir.

What have we done for our motherland?

The trees are frozen, the garden is burnt.
What should it do for us in this case?

His mouth is locked and his tongue is closed.
It is bad to live in debt, brother,

We owe, we owe both you and me.

Look, what days he lives through,

This country grew Shahriyar!

Poet, don't be late, the caravan is on its way,

Listen to the voice of the world ?!

Don't feel anxious for a thrown cannon,

It is chain that is broken, a cage that is smashed.
(Shahriyar, 1993 p.470-472).

After this call letter, Shahriyar went to Tehran in
June 1970 and stayed at Sahand's house for 15 days. At
one of the literary meetings organized at that time, M.
Shahriyar read the poem “My Sahand” written in
response to the letter and translated its content into
Persian for those who did not know Azerbaijani
language. In the poem, the poet similizes Sahand to
Mount Shah. Shahriyar passionately describes Sahand
as a fearless and brave patriot and praises his public
activity:

O da daglar kimi so'ninds no yazsan yarasandir,
O da zalim qoparan qarla, kiiloklo durusandir
Quduza, zalima qgars1 sino gormis vurusandir
Quduzun kiirkiino zalim birslortok darasandir.
O da seirin, adobin Sah dagidir, sanli Sohondi,
O da sontok atar ulduzlara seir ilo komandi,

O da Simurqdan almaqgdadi fandi.

He is like mountains worthy of whatever you
write,

He stands firm against the oppressive snow and
wind

He is a fighter against rabies and tyranny

He is like a cruel louse in a rabid dog's fur.

He is also a majestic mountain of poetry and
literature

He is like you, ties the stars with poetry,

He is as tricky as Simurg, my glorious Sahand.
(Shahriyar, 1993 p.470-472).

Literary critics assess this work as an event in
Shahriyar's work, in Azerbaijani literature in general:
“Muhammadhuseyn Shahriyar's poem” Sahandiya”
together with the letter of Bulud Garachorlu Sahand is
a new and meaningful “Poem of Motherland“ of
Azerbaijani poetry”.( Habibbeyli, 1993, p.25).

It should be reminded that Sahand is the second
poet in South Azerbaijani literature after Shahriyar,
whose works are highly appreciated many poems are
dedicated to them.

Bu giin man Sshondam, san Sohriyarsan,

Gal basin ucaldag qoca Tabrizin.

Bir kora yadlarin dagini ataq,

Cokok qaygisini 6z elimizin

Today | am Sahand, you are Shahriyar,

Let’s help old Tebriz keep his head high

Let’s get away from strangers

And take care of the native land. (Sahand, 20086,
p.34).

Shahriyar addressed these words to Sahand, and
his poem “Sahandiya”, written with passion and
enthusiasm, brought great fame to both of them. The
poem “Sahandiya” brought Sahand fame in both his
homeland and in the whole Turkic world and made him
one of the most prominent figures of the literary
environment.

“It should be noted that it was Shahriyar himself
who greatly appreciated Sahand's work in one of his
poems: He was such a poet that took tribute from
Shahriyar”.( Mammadli, 2015, p.142).

Dr. Yusif Gadikli, a Turkish researcher who has
been studying, publishing, researching and promoting
Shahriyar's heritage since the 1980s, advanced an
interesting idea about “Sahandiyya”: “Being named
after a poet Sahand “stormy, glorious Sahand with
snowy hat” becomes more and more glorious. Being
covered with snowy hat is a sign of both the snow over
the mountain and the height of science. Because the hat
is a symbol of honor and pride. With this height and
grandeur, mount Sahand takes a tribute from mount
Damavand, that is, take revenge on the Persians, and
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crown from a lion. To get a crown from a lion means to
gain freedom and power“.(Gadikli, 2007, p.88-89).
Adas olduqda son onla daha artiq ucalarsan,
Bas ucaldiqca Damavend dagindan bac alarsan
Sir slindon tac alarsan.

Being named after him you will become more
glorious

And will take tribute from mount Damavand

And a crown from the hand of a lion.( Shahriyar,
2017, p.271).

Calling on the oppressors to renounce oppression
and share in the suffering of the people, Shahriyar
reminded those who darkened the day of the nation that
the Day of Judgment is not far away:

Daglarin har no qogu, torlani, ceyrani, marali,

Hamu diigkiin, hami yorgun, sinalor dagli, yarali,

Giil acan yerdo saral1!

Amma zonn etmo ki, daglar yens qalxan olacaqdir,

Mohsar olmaqdadi bunlar, hami vulkan olacaqdir,

Ziilm diinyas1 yanarkan do tilit qan olacaqdir,

Vay!... No tufan olacaqdir.

All the animals of the mountains

All are tired, full of sorrow and wounded,

Flower turns yellow when it blooms!

But do not think that the mountains will become a
shield again

The end of the world will come, they will burn
down

And then the world will be full of blood,

Woe! ... What a storm will be.( Shahriyar, 2017, p.
280-281).

In “Sahandiya”, Shahriyar was not indifferent to
the issue of the territorial integrity of Azerbaijan, and
in this work he reflected the grief and sorrow of his
divided homeland:

Yeno gardas deyarok qagmaga baslar ayaq oldu,

Qagdiq , tizlesdik Arazda, yeno gozlar bulag oldu,

Yens gomlar galag oldu.

Again, we started to run to them calling them
“brothers”,

We ran, we met in Araz, and burst into tears,

Again, grief was piled up.( Shahriyar, 2017,
p.279-280).

In the poem, Shahriyar proudly mentions the
support of Northern Azerbaijan in the person of
S.Rustam and M.Rahim:

Baki daglar1 da sos verdi saso qiyha ucaldi,

O tayin na'ralori sanki bu taydan da bac aldi,

Qurd acaldigda gocaldu.

Baku mountains also raised their voice

As if the Southern part took revenge on the
Northern part

The wolf grew old as it was hungry. (Shahriyar,
2017, p.279).

Although he wrote most of his works in the official
language of his country, Persian, in this poem the poet
does not forget that he was the son of a Turk, and
expresses his grief in Persian:

Elimin farsica da dordini séylar diliyam man,

Haqqa dogru na qaranliq isa, el magaliyam man,

Obadiyyat giiliiyam mon.

I am a tongue of my country even in Persian,

If the way to justice is dark, | am a torch,

I am a flower of eternity.( Shahriyar, 2017, p.281).

There is always a great need for such works as
“Sahandiya” in educating the youth in the spirit of
struggle, militancy, devotion to national values,
instilling in them a sense of revenge to a vicious enemy.

Moan daha arsi-ola kolgasitok basda tacim var,

Olds Musa kimi Firona gonim bir agacim var,

Hoaracim yox, farocim var,

Maon Bli ogluyam, azadalorin mordi, muradi,

O qaranliglara masal, o isiglara hadi,

Haqqga , imana miinadi!

Bagda sinmaz siparim, alds kiitalmaz qilicim var!

| have a crown at the top,

| have a bludgeon against such Pharaoh as Moses,

Though | have no money, | have happiness

I am the son of Ali, the hero of the freedmen,

I am a torch to the darknesses,

| believe in truth and justice!

I have an unbreakable shield on my head, an
eversharp sword in my hand! (Shahriyar, 2017, p.282).

As a master of literature he created the “Heydar
Baba school”, as well as was able to create the
“Sahandiya school”, give the mother tongue the right to
live again, dynamically develop this ancient “language
of courage”. Majid Sabbagh Yalqiz wrote his satirical
“Samandiya” and “Bloody tragedy”, as well as Nazir
Sharafkhanei wrote ‘“Lake Urmu”, Mohammad
Nahavandi Mugan-"Sultan Savalan”, Hushang Jafari-
”White horse”, “Savalan” and “Travelers”, Mir
Mohammad Musui-"Qoydara”, Dr. Ali Akbar Turabi
Hallajog-"Eynali”.They wrote their poems under the
influence of Shahriyar's poem “My Sahand”. Hushang
Jafari's poems “White horse”, “Savalan” and
“Travellers”, and verses “Baklur”, “Tarim”, “We have
the same roots”, “The wedding is on Saturday”, “Old
city”, “Chillakhana” refer to works written under the
influence of “My Sahand” , and this trend still
continues.

Summary

In conclusion, we can say that M.Shahriyar's work
was of great relevance not only in his time, but also
today, due to its artistic value, social and educational
significance. Among the poet's works written in the
native language, the poem “Sahandiya” is readable,
interesting and necessary for the reader of the XXI
century, due to its modern poetry style, sincere and
effective language, as it praises national-moral values
and human feelings. There is a great need for such
works at a time of globalization when the nations have
an increasing tendencies of coming back to their roots.
Shahriyar's realism is life itself, its unadorned
description, praise of the highest human feelings,
people's sufferings, their desire for integrity. These are
the qualities that give the poet immortality and the love
of the reader.
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In his poem "Sahandiya", which is considered one
of the masterpieces of his native language, M.Shahriyar
compares South Azerbaijan which is part of Iran, has
no school, no press in his native language with
Northern Azerbaijan, in general, which has all kinds of
national institutions, and feels sorry for our southern
compatriots.
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Summary. The article is devoted to the historico-philosophical analysis of the phenomenon of personality in
the receptive field of psychoanalytic views of Carl Gustav Jung. Itis established, that personality is a conglomerate,
that is a set of two opposite psychic structures: (a) consciousness (Ego) — the areas of self-awareness and (b) the
areas of unconsciousness (personal unconsciousness and collective unconsciousness),which to the form a holistic
image of the personality (deu. gestalt). For it is known, that personality is an organic whole only provided if the
coherence of all structures of the psyche. It is underlined, that thanks to the symbiotic combination of the upper
and lower layers of the psyche was formed a «holistic canvas» of the collective unconscious. In fact, this kind of
syncretism can be explained only by the fact that consciousness and the personal unconsciousness (the area of
conflicts and repressed, forgotten, repressed memories, which were previously realized and eventually fixed as
complexes) are inherited psychic dispositional structures of the collective unconsciousness, which is storage the
lion’s share of displaced «forgotteny» information. It is emphasized, that the collective unconsciousness (the lower
layer of the mental structure) is a reservoir for instincts and archetypes (historical experience inherited from
previous generations). It is substantiated, that each personality belongs to a certain type of «psychological attitude»
=> [extrovert] — [ambievert] — [introvert] and on the basis of this analysis were identified peculiarities of each of
the presented types.

AHoTanig. CraTTiIO TPUCBAYEHO ICTOPHKO-(isocopchrkoMy aHamizy (EHOMEHYy OCOOHMCTOCTI B
pELENTUBHOMY MOJI ncuxoaHamtuaaux norisaais Kapna T'ycrasa IOura. BeranoBneHo, mo ocoOUCTIiCTh — 1
KOHITIOMEpAaT, TOOTO CYKYNHICTH JBOX IPOTHJICKHUX MNCHXIUYHHMX CTpYKTyp: (a) cBimomocti (Ero) — obmacri
camoycBimomieHHs Ta (0) oOnacti 6e3¢BimoMOro (0cOOUCTOTO OE3BiTOMOTO Ta KOJIEKTUBHOTO OE3CBIIOMOTO), SKi
(hopmytoTh 1inicHU#T 06pa3 ocobucTocTi (Him. gestalt). Amke BioMO, 10 OCOOUCTICTH € OPraHiYHOO TICHICTIO
JWIIe 3a YMOBM KOTEpEHTHOCTI (Y3rOJDKEHOCTi) BCIX CTPYKTYp Icuxiku. IlinkpecieHo, o 3aBIsKH
CUMOIOTHYHOMY TIOEJJHAHHIO BEPXHHOTO 1 HWKHBOTO IIAPYy TIICUXIKH YTBOPHIIOCS «IIUTICHE TIOJIOTHOY
KOJIEKTUBHOTO Oe3cBimomMoro. PakTHyHO, Lefl CBOEPIAHUI CHHKPETH3M MOKHA MOSCHHUTH JIUIIE THM, IO
CBIZIOMICTh Ta ocobucte Oe3cBimoMe (00macTp KOHGMIIKTIB i MPUTHIYCHHX, 3a0yTHX, BUTICHEHHX CIIOTAiB, SKi
panime OynM yCBIIOMJICHMMH Ta 3 YacOM 3aKpilIUINCS, SK KOMIUIEKCH) € YCHAaJKOBAaHWMH IICHXIYHUMH
JIUCTIO3UIIIHTHAMY CTPYKTYpaMU KOJIEKTUBHOTO O€3CBiZIOMOTO, SIKE € CXOBHILEM JJISl JIEBOBOT YACTKH BHTiICHEHOT
«3abytoi» iH(popmarii. Haronomeno, mo KOJEKTHBHE Oe3CBimoMe (HIKHIA Map ICUXIYHOI CTPYKTYpH) €
pe3epByapoM sl IHCTUHKTIB Ta apXeTUIliB (iCTOPMYHOTO JOCBiNy, IO MEPENaEThCsl y CHaJOK Bill MONEPEaHIX
nokoJ1inp). OGrpyHTOBaHO, 0 KO’KHA OCOOUCTICTH BITHOCUTBLCS JIO NIEBHOTO THILY «IICHXOJIOTIYHOI YCTaHOBKMY



https://www.doi.org/10.31618/ESSA.2782-1994.2021.3.69.56

42 East European Scientific Journal #5(69), 2021

=> [ekcTpaBepra] — [amOiBepTa] — [iHTpOBepTAa] 1 HA MiJCTABI ILOTO aHAaJi3y OyJIU BUSBJICHI OCOOIUBOCTI KOXKHOTO
3 IPE/ICTAaBICHUX TUIIIB.

AnHotanusi. CTaThs TOCBSIIIEHA UCTOPUKO-(PrtocoPckoMy aHaIHM3y (PeHOMEHA JIMYHOCTH B PELENTUBHOM
ToJIe cuxoaHaauTHueckux Barsnos Kapa ['ycraBa FOHra. YcraHoBiieHO, 4TO IMYHOCTB — 3TO KOHIJIOMEPAT, TO
€CTh COBOKYIIHOCTHh JIBYX IPOTHBOIIOJNIOKHBIX IICMXHUECKHX CTPYKTyp: (a) co3Hanusi (Dro) — obnactu
camoco3HaHuss W (0) oOmactm Oecco3HAaTeNLHOrO (JIMYHOrO OEcCO3HATENBHOTO M KOJUIEKTHBHOTO
Oecco3HaTeNBHOT0), KOTOpEIe (OPMHUPYIOT HEJIOCTHBIH 00pa3z mmyHoctH (Hem. gestalt). Bemp m3BecTHO, 49TO
JIMYHOCTH SABIISICTCS OPTaHUIECKOH IIETOCTHOCTHIO TOJIBKO MPH YCIOBHU KOTEPEHTHOCTH (COTIIACOBAHHOCTH) BCEX
CTPYKTYyp ncuxuku. [logu€pkHyTo, 4TO OnMaromaps CHMOMOTHYECKOMY COYETaHHIO BEPXHETO M HIDKHETO CIIOS
TICUXUKNA 00pa30BajoCh «IIEIOCTHOE TMOJOTHO» KOJUIEKTHBHOTO Oecco3HaTenbHOro. aKTHYEeCKH, STOT
CBOEOOpA3HBIIl CHHKPETHU3M MOXXHO OOBSICHHTH TEM, YTO CO3HAHHE W JHYHOe OeccozHaTenmbHOEe (00NacTh
KOH(IMKTOB M YTHETEHHBIX, 3a0BITHIX, BRITCCHEHHBIX BOCIOMHUHAHHUN, KOTOPBIE paHee ObUIH OCO3HAHHBIMH U CO
BPEMEHEM 3aKpENMINCh, KaK KOMIUICKCHI) SIBISETCS YHACJIENOBAaHHBIMHM ICUXHYECKUMH JHCHO3UIIMOHHBIMH
CTPYKTYpPaMH KOJUIEKTHBHOTO O€CCO3HATENLHOTO, KOTOPOE SIBISETCS XPaHWJIMIIEM JUIsl JIbBUHOW JIOJH
BBITECHEHHOW «3a0bITOi» uH(popManuu. OTMEYEHO, YTO KOJUIEKTHBHOE Oecco3HaTenbHOe (HYDKHHN Clon
MICUXWYECKOW CTPYKTYpBI) SIBISIETCS pE3epPBYapoM JUII MHCTUHKTOB M apXETHIIOB (MCTOPHUYECKOTO OIIbITA,
nepeaBaeMoro o HacJlIeACTBY OT MPEABIIYIIHX ITOKoIeHHH). OO0CHOBAaHO, YTO Ka)/J1asi IMYHOCTb OTHOCHUTCS K
OTIpeNIeIEHHOMY THITYy «IICHXOJIOTHYECKON yCTAaHOBKWM» => [dKcTpaBeprTa] — [amMOuBepra] — [MHTpOBepTa] M Ha
OCHOBAHUH 3TOTO aHaJM3a OBLTH BEIIBICHBI 0COOCHHOCTH KKIOTO U3 MIPEICTABICHHBIX THIIOB.

Keywords: personality, socio-historical experience, consciousness, personal unconsciousness, collective
unconsciousness, ambivert, extrovert, introvert.

Kurouosi  cnosa: ocobucmicmuv, CycninbHO-icmopuyHuil 00c8io,
Konlekmuene besceioome, ambieepm, excmpasepm, iHmpagepm.

Kniouegvie cnoea: nuunocms, 06wecmeeHHO-UCHOPUYECKULl ONbIM, CO3HAHUE, TUYHOE 6eCCO3HaAMEeNbHOe,
KOJLIEKMUGHOe beccosHamenbHoe, amousepm, S3KCmpagepm, UHmposepm.

ceidomicms, ocobucme 6Oesceioome,

«Oco0ucTiCcTh B HaC — 11€ TAKUH BUMIp, B IKHIl MU BXOAMMO, BUXOASYH 3 ce0e»
© Mepab KoctsutunoBud Mamapaamsini (1930 —1990 pp.)

«Mein Leben ist von einer Idee durchdrungen und konzentriert sich
auf einer Ziel, namlich das Geheimnis des Personlichkeit zu durchdringen ...»
© Carl Gustav Jung (1875 —-1961)

«Die hochste Gliickseligkeit auf Erden sollen die Freuden der Personlichkeit sein!»
© Johann Wolfgang von Goethe (1749 —1832)

MocranoBka mpo6aemu. OcoOOUCTICTh, SIK  JIAHKOIO (IIOCEPEIHMKOM) MIXK iZiealbHUM Ta peajbHUM
(eHOMEH B  KOHTEKCTI JAaHOrO  JOCHI/DKEHHS ~ OyTTSM 1 JOCAITH HaiBHIIOl (OPMH peEalbHOrO
NpeJCTaBJCHa HE 3 MO3WIlIi ICTOPUYHOI CUTYAIliHOT  iHoOYymms (HiM. Anderessein) (3a

(axTraHOCTI (MpUM. OCOOUCTICTD, SIK KIHEUHE TIJIECHO-

JIyxoBHe oiackke S), a 3 TOYKHM  30py
TPaHCUEH/ICHTAILHO-(DEHOMEHOIOTTYHOTO  TiXO.Y.
Oco0ucricTh, fKa  JOCATIIa  TIEBHOTO  PIiBHA

camMoakTyaijizamii Ta pPO3BUTKY CaMOCBIIOMOCTi i
3HaXOJWUTHCSI Ha 3aBEpPIIAIFHOMY €Talli Ipolecy
inauBiqyanii  (po3Butky CamocTi) pO3TIIAIa€ThC
Kapnom I'ycraBom IOHrom, sik 3agaHicTh, K Cy0’€KT,
SIKUH BOJIOI€ TIEBHUM ITOTEHIIIAIOM 1 Ma€ MOKIIMBICTD
obupatm OyTH THM KHM BiH TparHe OyTH 3
ypaxyBaHHIM CBOiX 3710HOCTE 1 TaJIaHTIB.
dyHnameHTanpHa TpaHchopMallis 0COOMCTOCTI
nependavae gernomenonocivny peaxmusayiro (HIM.
phanomenologische Reaktivierung) (BUAiNIEHO
KypCHUBOM MHOI — M. M.) cy6’exTa «5I», sika MOMKITMBA
JMIIe 32 yMOBHM IIpaBWIBHO BHOpaHoi crparteril
po3BuTKy. TpaHcdopmaris MOXIMBA JIMIIE B TOMY
BUIAJKY, SKIIO OCOOUCTICTb YCBIIOMHTH CBOIO
BUHATKOBICTh (IHIWBiAyalbHY YHIKQJIBHICTB) (npum.
HE MalTbCAd Ha yBa3i HApPOHCHYHI  MPOSBU
0COOHMCTOCTI) Ta TPOSBUTH BOJIO 1 BUIAE 3a MEXi
BJIACHOI «30HN KOM(DOPTY», Tl y Hel 3’ IBUTHCS IIIAHC
TpaHc(hOpMYyBaTH 00’ €KTHBHICTH 1 CTATH CHOJIYYHOIO

I'.B.®. Terenem)(BUIiICHO KypCHBOM MHOIO — M. M.)

Cepen iCHYROUHX CTpaTerii pO3BHTKY CIiX
BUAIIMTH cmpameziio  NO3UMuGHO20 360POMHLO20
3¢ ’s13xy — feed-back positif (Bunineno kypcruBomM MHOIO
- M. M), ska Oynaa 3anpoBaj/KCHA BUYCHUMHU-
MaremaTukamu: aMmepukaHueM HopbGeprom Binepom
(1894 -1964 pp.) Ta smounem Macaki MapysmMoro
(1944 — 2009 pp.)). dana ctparerist JIeKUTH B OCHOBI
MpoIiecy caMOpyHHyBaHHS 3aCTapisiol CHCTEMH Ta OB’
s;3aHa 3 MOSBOIO «HAPOKEHHSIMY OHOBJICHOI HUTICHOT,
COIiaTbHO-aKTHBHOI 0ocoOucTocTi. [lei mpoiec MoxxHa
MOPIBHATH 3 MeTaMopdo3010 MeTenuka (npum.
MIEPETBOPEHHSAM T'yCEHi (JISUIEYKH) B METEJINKA).

MeTtoro naHoi crarTi € ictopuko-¢inocodcerka
eKCIITiKaLis (PeHOMEHY OCOOHMCTOCTI B PELENTHBHOMY
noni mcuxoaHaniTiurux morsaie  Kapna Tycrasa
IOmnra.

MetoaoJorisa pocaimkxenHs. B Mexax maHoro
JIOCITIIDKSHHS 3aCTOCOBYBAJIUCS TaKi
3a2anbHOQinocopCcoki memoou: TICUXOaHATITHIHUN
MeToJ, (CHOMEHOJIOTIYHUH METOJ], TepPMEHEBTHUIHHN
METO/I.
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AHaJsi3 ocTaHHIX AocaigxeHb i myOaikaunii.
Cepen cyyacHHUX JOCIHIPKEHb B KOHTCKCTI JaHOL
npoOJieMaTUKK  OCOOJIMBOT ~ yBarm  3acilyrOBYIOTh
pobOTH  TakuX  HayKOBLIB: aMEpHUKaHCHKOTO
nociinuauka /ocozegpa Kambpe[l], sixuil iHTEpIIpETYE
iCTOpUYHI TOAii, CIHMPAaIOYHCh Ha 3alPONOHOBAHY
Kapnom I'ycraBom IOnrom KOHIIETIIIiF0
cuaxporigHocti (1952 p.). BrtiMm, amepukaHCHKI
nmocrmigauku Epik ['yasin[7] 1 [xoHaran Epikcon[3]
JOCITI/KYBaJIM B3a€MO3B’SI30K MK O€3CBIJOMOIO i
CBIJIOMOIO 1HCTAHIII€I0 Ta TPOBEIH KOMIApaTUBHUI
aHaJI3 MI’K aKTHBHOIO 1 TACHBHOIO MOJIEISIMHU IICHXIKH,
mo 3’sBWiMCS B HeHpoOionorii TBopuocTi Ta
AHTJTICHKUY  IOHTIaHCBKUH  aHamiTuk  EHTOHI
CriBenc[17] Tak camo, sSK 1 OCTaHHI, BBa)aB, IO
apXeTHUNU €  OpraHizalliiHUMU  CTPYKTYpamH
IHIUBIyaIbHOTO AOCBiAY ocobucrocTi. Jlo TOro
aMepHUKaHChKO-IBEUIIAPCHKUH IOHTIaHCHKHIA aHATITHK
Miroppeit Craiin[16] nomae, 1Mo MpoOsSB NCHUXIYHUX
aApXCTUIIYHUX PeaKIiii 0COOMCTOCTi, SK THITOBUH
crocid KOMyHiKallii BIUIMBAa€ Ha PO3BHTOK €MOIIIHHOTO
IHTEJIEKTY ocoOmcToCcTi. 31 cBOro OOKy aHTJiHCchKa
nmociigauis Paiis [IkoHc[9], anenroodu 10 po3ayMiB
Kapna I'ycrasa FOHra, niaTeepaKye Horo rinoresy mpo
Te, 10 Tpouec IHAMBiAyauii cmpusie iHTerpamii
0COOHUCTOCTI. Himeupkwuii BueHuit  Kpicrian
Pocnep[12]intepnperye 3mict Teopii cHoBuaine Kapia
IOHra, ska penpe3eHTye WUTICHY KaHBY IICHUXIKH
CHOBHJIIIS, IO BKJIIOYA€E Yy TOMY 4HUCHl i Oe3cBimomy
ctpyktypy. Kpim Toro, Himempki BueHi EpHCT
damsuenep i Mopr Pame[4]aHamisyiors ocoGucTy
MEPENUCKY BYCHUX, B SKiH BHSBISIOTH OCOOJHMBOCTI
B3a€MOBITHOCHH MDK HACTaBHHUKOM 3HUIMYHIOM
®poiigom i Horo yunem Kapnom I'ycraBom IOHTOM. A
B 30ipiii «Hebe3neuni 0axanus. 1lo kepye Jit01uHOIO?
[20] npexcraBieno 36iru Ta po3GiKHOCTI y MOTJIsAAAX
MUCJIMTEIIB Ha JIFOJICHKY TIOBENIIHKY 1 MOTUBH, SIKI HEFO
KepytoTh. OImpiu TOro, aBCTPIHCHKUII HAYKOBEIlh
XapyH [Tauny[11]B mormaruuHiit ¢popmi npencTaBuB
¢inocodito  mcuxiuHoro  3urmynaa — Dpoiza.
Himenpkuit mcuxoananituk  Kiaye [itep Part[2]
JNOCHKYE  OOWUH 13  KIIOYOBHX  MEXaHi3MiB
TICHXOJIOTIYHOTO 3aXUCTy — cyOiiMarito, skwii OyB
3amo3mueHnd 3urMyHAoM @poiaoM y HIMEIBKOTO
mikaps 1 mcuxoaHamitThka Bimeremsma @micca i
BUKOPUCTOBYBaBCI HHM Yy SKOCTI aJbTCPHATUBU
BUTICHEHHIO. 3HAYMMOIO JUIsl HAILIOTO JIOCII/DKEHHS €
TaKOX CTaTTsA HiMeIbKoro pgociigHuka EpHcra
Qansrenepal5], sSKkuil TPOMOHYe O03HAHOMHTHCS 3
MICUXOAHANITHIHUMHE «(DiiamisiMmy», sIKi IpecTaBIeH]
y BHIJISIII PO3TANy)KEHOI MEpexi, 0 CKIaIaeThes 3
TEOPETHYHHX  KOHIENTiB  mpubmuszHo  480-tu
NPE/ICTAaBHUKIB paHHBOTO Iicuxoananily. Cepen imeH,
mo ¢irypyroTs B poboTi Oy Taki BueHi, sx: Llanmop
®epenni, Kapn Abpaxam, Oiiren biueitnep, Otro Pank,
Kapn Tycras IOur i in.. 3okpema OpasuibChKuii
nociuigauk  Poxpiro  bappoc  I'eBep[6]po3kpuBae
CYyTHICTh JBOX BHIIB (Mozenei) Harypamizmy: (a)
METOJIOJIOTIYHOTO HaTypaiizMy i (6) OHTONOTIYHOTO
HaTypamizMmy, ski Oynu BuzHadeHi Kapmom FOnTOM.
OnnHak aMepHUKAHCHKil IOCIHITHUI Cro3au
Poynena[13]Bmanocst mopiBHATH KOHIENTYalbHI i1el

Kapna I'ycrasa FOura i Yapnbsa PoGepra Jlapsina Ta
BUSIBUTH CXOXKICTh MOINISAAIB BYCHHX HA MPHPOLY
OescBimomoro.  Ilpm  1pOMy  aMepUKaHCHKHUM
FOHT1aHCBK Ui aHamiTuk JxeiiMc Xotic[8|BneBHEHHUH,
IO JIMIIE Ti3HaHHA BHYTPILIHIX TEMHHUX TIJIMOWH
0e3CBiOMOro, SIKE€ JIEKHTh 3a MEXaMu Hamoro Ero
MOX€E BKa3aTH HaM ICTHHHUN NUIAX 10 IMIIEpaTHBIB
nymi. Haromicts Kapn FOHT pa3zom 31 ¢BoiM KoJIeroro

MCHUXO0JIOTOM Tancom IOprenom
AlizeHKOM[22 |po3poOuB KJIacuQikariro THIIIB
0COOHMCTOCTI, SKI CIIBBIZHOCATBCS 3  IIEBHOIO
TICUXOJIOTITHOIO YCTaHOBKOIO[ eKCTpaBepTa -

ambiBepTa — iHTpOBepTa] i BHALIMB OCOOJIMBOCTI
KO)XKHOTO 3 TMPEICTABICHUX THIIB, BPaXOBYIOUU
BPOJDKEHI BJIACTUBOCTI XapakTepy 1 TEMIICPaMEHTY
0COOMCTOCTI. AMEPUKAHCHKUI TCUXOJIOT BibsM
Moynrton  MapctoH[10]  CkpymynbO3HO  BUBYAE
otpuMani FOHTOM pe3ynbTaTy 1 BCIiA 32 HUIM CTBOPIOE
CBOIO THUIIOJIOTiI0O TIOBEIIHKH ocooOmcTocTi. Kapi
Onr[21]Hanomnsrae Ha MMi3HaHHI TaEMHHIb
BHYTPIITHBOTO CBITy OCOOHMCTOCTI 1 BBaXkae, IO

HEJOCTaTHBO CHpUAMaTH ICTHHY, SK dakrt, ii
HEOOXIHO OCATHYTH, Im00 HE 3alulyTaTHcs B
abcTpaKiisax MICUX14HOT peajbHOCTI.

Buenwii[ 14];[23]moBiB, 1m0 0€3CBiIOME TOBOPUTH 3
HAMHM CHMBOJIIYHOIO MOBOIO 1 TaKUM YHHOM MOXKE
BUCTYIIATH, SIK MPOCKIIIEI0 CyYaCHOr0 MUCTEITBA TaK i
OMOCEPENKOBAHO BIUIMBATH HA  KHUTTEMISIIBHICTH
JIFOJTUHU. Hayxkosens[24]30cepemxyeTbes Ha
JOCITI/DKEHHI  OCOOJIMBOCTEH TICHXIYHOTO PO3BHUTKY
JIOAWHU HA pI3HUX eramax JKATTa. Haitbmmkda
coparaung 1 yuenmns Kapma IOnra wimMenpko-
mBeWnapcbka — mochimaunsg  Mapis-Jlyiza  ¢oH
Opann[18]B  paMkax aHaXITHYHOTO FOHIIBCHKOTO
HiIXo/ly aHalli3ye 3MicT Ka3ok i Mi(iB Ta BUMAIKH 3i
CBOET NMPAKTHUKH 1 iHTEpIIpeTye GpeHoMeH npoekuii[ 19],
SIK MEXaHI3M IICHXOJIOTTYHOTO0 3aXMCTy OCOOMCTOCTI,
SKUH € BJIACTUBICTIO TEPEHECEHHs BJACHOI MOJEli
CBITY, CBOIX CTpaxiB, HaJiil, KOMILICKCIB HA 30BHIIIIHI
00’exTH. Y SIKOCTI JONOMIDXHOTO I1HCTPYMEHTA JIJIst
YTOYHEHHsI 3HAueHHS Oa30BUX TMOHATH Y ITaHOMY
JOCITIJKEHHI ~ BHKOPHCTOBYBAaBCS  «EBpOMEHCHKUI
cIOBHUK (imocodiif. JIekCHKOH HemepeKIaTHOCTE»
(2011p.) [15] cTBOpeHnit mix kepiBHUITBOM bapbapu
Kaccen, Kocrsaaruna CiroBa, AHmpis Bacuipuenka
Ta iH..

Crin 3a3HAYNTH, 110 aHami3 JAHUX
MICUXOJIOTIYHUX Ta (igocopCchkux podiT dopmye B
CBIJOMOCTI  TpENCTaBHUKA 3axiJHOI  IMBimi3aIlii
YSIBJIGHHS TIPO OCOOMCTICTH, SIK MO IUTiCHUHA 06pa3
«S», sAxkuil € He JuIlIe OKPEMUM CTPYKTYPHUM
€IIEMEHTOM BHYTPIIIHBOTO CBiTy, aje i IIEHTPOM
CaMOCBIZIOMOCTI Ta caMOiieHTH]IKAIIii.

MoskHa 3pOOHMTH BHCHOBOK IIpPO T€, L0 JaHa
MpoOJIieMaTHKa MPEICTaBICHA B 3arallbHOMY BUTIISI 1
IpH  TOAANBIINX  PO3BIAKAX  BUMAarae  OUIbII
PO3ILIMPEHOT0 Ta IETAILHOTO aHAIl3Y.

Buxiyiax ocHoBHoro marepiaiay. Sk Bimomo,
mBeinapcekuii  cuxoananituk Kapnm Iycras  IOnr
(1875 — 1961 pp.), sk 1 Jeski NpeaCTABHUKH
Heoporimmmy: Emma FOur (Paymen6ax), A. Amrep,
I'. C. Camnisan, A. Kapainep, ®@. Anekcanmep, K.
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Xopui, E. ®pomMm 1 iH. He mOromkyBaBcs 3
CYNEpPEWINBOIO  MAHCEKCYaNiCTUYHOIO  1/1€0JIOTIEr0
CBOI'O BUMTEIIA 3urmMmyHaa ®poiina Ta
«HATYPAJIICTUYHUMHM  TOCTYJIATaMH»  KJIACHYHOI

¢dpoiiaucTcbkol Teopii, sika HaroyoulyBajla Ha TOMY,
10 MOTHBM TOBEAIHKM Ta BYMHKH OCOOMCTOCTI
JIETePMIHYIOThCS, BHKIIOYHO  €Hepriero  Jibifmo,
CeKCyalmpHUMH ToTsiramu  (HiM.  trieb  —  moTsr,
IHCTMHKT) 1 BHUPIMIMB BHHTH 3 «KOANIMii», sKa
npoicayBana 3 1907 mo 1912 pp.. Ha gymxy BuYeHOTO
«CeKCyaJlbHa Teopist Oyia TaKUM e «OKYJIbTH3MOM,
TOOTO HEe OIIBII HIXK HEIOBEAEHOIO TIIOTE30I0, SIK
Oymp-sika ymorisgHa mooymosay[20, €.165].

3aCHOBHHMK aHAJNITUYHOI ICUXOJOrii  (mpuM.
po3ain TITHOMHHOT TICUXOJIOT1T
[mim.Tiefenpsychologie]), a B momansmomy i oaux i3
3aCHOBHHKIB HeodpoianzMy (mpum. Heoponanm
BuHEK y 20-Ti — 30-Ti pp. XX-ro c1.) Kapn I'ycras IO,
AK 3a3HAYalOTh HIMembKi  gocmigauku  Epser
Qamerienep 1 ﬁopr Pamre «...craB iHimiaTopom
MepIIOr0 MIKHAPOJHOTO 3aciTaHHsS aHAJITHKIB, SIKE
CTaJO  BIANIPaBHOIO  TOYKOI Ui  CTBOPEHHS
MDKHapOAHOT MEpexi, a TaKoXK Je-(hakTo peJaKTopoM
MEpIIOro aHAITHYHOTO KypHalTy, IIO TaKoX CTaJo
BUpIIIATEHIM MOMEHTOM B icTopii» (TyT 1 Jami 1o
TekcTy Miit mepekian — M. M.)[4, ¢.130].

3okpema TBOpuicte Kapnma IOnra 3a3Hana
3HAYHOTO BIUIMBY pI3HOMaHITHHX (inocodchrux
BueHb: Ilnatona, Moramma Bomsdranra don Iere,
Tordpina Binbrenasma Jlsait6nina, Immanyina Kanra,
Aptypa llonernrayepa, Tuta Jlykpenis Kapa, Kapma
I'ycraBa Kapyca, Enyapaa ¢on Iaprmana, ®pigpixa
Himme  T1a  peiliHchkux  MicTHkiB:  loranna
Taynepa, Maiictpa Exrapra, fxo6a beme i Panbda
Bonymo Emepcona i aHrmiichKkoro moera i XyJno0HHUKA
Binbsima bretika Ta iH..

Kapn I'ycras IOur 3anesnse, mo Ha popMyBaHHs
0COOMCTOCTI HE BIUIMBAE il JKUTTEBUM JOCBIX 1
HaBKoJMIIHE cepenoume. CorianbHe OTOYEHHS
(ppanm. milieu) 3 Toukn 30py TOCTITHUKA MOXKE JIHIIIE
MOCTIPUATH  aMIDTi(iKamii ICHXi9HOTO PO3BUTKY 1
MPOJIUTH CBITIIO HA MOTEHI[iall OCOOWMCTOCTI, KU
3aKIafacThcss 1€ 3 Hapo/UKeHHA. B pamkax
AHANNTAYHOI ~ TICHXOJOTii  HAYKOBEIb  aHAI3ye
MOBEIIHKY OcCOOHMCTOCTI 1 ii IHOUBIAyambHI BYMHKH
Kpi3b TPHU3My COIIIalbHUX B3a€MOBIIHOCHH 3
HaBKOJIMILIHIM CBITOM Ta HAaroJIONIy€ Ha TOMY, IO
MITICHICTh 0COOUCTOCTI 3a0€3MeTy€eThCSI TAPMOHIHHOIO
B3a€MOJIIEI0 CTPYKTYP NCUXIKU. ABCTpiHCHKUI BUCHNI
XapyH [Taund cTBEpIKYE, IO CIICUXIYHUN arapar, siK
saeanvha (KypcuB aBropa — Xapyua Ilauuua) cxema
iHTepHpeTanii, Moxe OyTH epeHeceHui Ha Bci hopMu
JKHUTTSL, OCKIJIBKH 1X cnoci® XUTTSI MOKHA MTOPIBHATH 3
mroacekum»[11,¢.19].

3riguo 3 gymkoro Kapna ['ycrasa FOmra, nmoaceka
NICHXiKa — II€ BIJIKpHUTA EHEpreTHYHAa CUCTEMa, SIKa
CKJIQIAETHCSL 3 TPHOX B3AEMOIIOB’SI3aHUX MDK CO00IO0
ctpykryp (iHcrammiit): (1) Csimomocti[Ero](Him.
Bewusstsein; anri1. consciousness; (hpanii. conscience)
=> (peMiHicHeHIil, TyMKH, BigayTTs); (2) Ocobuctoro
6e3cBimomoro (HiM. personliche Unbewusste; aHri.
personal unconscious; ¢panm. personnel inconscient)

=> (ctpaxu, KomIUIekcu[komIuieke Enina, xommexc
Enextpu| BuTICHEHI OakaHHS, SIKi JIFOMUHA BBAXKAE
3a0yTHMH, KOMIUIEKC HEMOBHOLIHHOCTI) Ta (3)
KonexktuBHoro  GescBimomoro  (mim.  Kollektive
Unbewusste; anra. collective unconsciousness; dhpa#ir.
inconscient collectif) => KOJEKTUBHI YsBICHHS
(ppanm.  representstions  collectives), cmoragm i
oOpasu[apxeTruni], ski OyIu ycHnaakoBaHi JIOJWHOIO
Bil TOMepeAHix NOKoxiHb. CHiI MiAKPECIUTH, M0
apXeTUIU — I TEepBICHI IICHXOJIOTiYHI YCTaHOBKH,
Mozeni (TmaTepHu) MOBEAIHKH, SIKi OyiH ycmaakoBaHi
BiJl TIOTIEpeHIX MOKOMiHb. lle MOHATTS B HAayKOBHU
BXHTOK OyJi0 BBeieHe (paHIy3bkuM ¢inocodom i
anrpomnosorom JltoceeHom Jlesi-bpronem (1857-1939
pp.) Uil HaMEHYBaHHsS B MEPBICHOMY CBITOTJISI
CHMBOJIIYHHX 00pa3iB a6o ¢iryp. A Kapn I'ycras FOHr
BUCTYTAE y SIKOCTI aiIr€PEHTa MOTJIS/IIB BYEHOTO, SIKUH
npuitMae ectaeTy i IOTOMKYETbCS 3 THM, LIO
«...CTBOPCHHA CHMBOJNIB OyJ0 HaHBaXJIHMBIIIOIO
¢ysKmiero  Ge3cBimomoron[14,c.57].  3aiimarounch
JIOCTIDKEHHIMH B 00JIacTi TEpBICHOI IICHXOJIOTII,
JIroceen JleBi-Bpromb «HE BTOMIIIOETBCS BECh dac
MiIKPECTIOBATH. . . HAI3BUYAWHY  BIAMIHHICTH MK
(ppanm. état prélogique — momoriuHMM  CTaHOM
apxaiyHoi  JIIOJJMHU) BiA  Hamol  CBIZOMOCTI»
(npum.Tobto  cBimomocti «Sf» (EQO) cyuacHol
nUBLUTI30BaHOI Jronuan)[21, €.205]. 3Baxkaroum Ha
BHUIIIECKA3aHE, MOXHA TPOBECTH AaHAJOTIID MiX
NOHATTSIMH ~ «KOJICKTUBHE  Oe3cBimoMe»  (aHIIIL.
collective unconsciousness), sike 0yJio 3arpornoHOBaHe
¢paniy3pkuM dizocodom Jlrocrenom Jlesi-bpromem i
«KOJIEKTHMBHA CBIZIOMICTB» (anrum. collective
consciousness), 1o OyJ0 BBeleHEe B HAyKOBHil 00ir
¢paniy3pkum  ¢inocodpom i comiomorom JaBumom
Eminem [ropkraiimom (1858-1917 pp.). Ilomstrs

«KOJIEKTMBHA CBIJIOMICTH» 3’SBHJIOCS B paMKax
HEOPPONAUCTCHKOT KOHIIETIii, 3aBIISIKA
(dbyHIaMeHTaIbHIM JIOCIIIJDKEHHAM apxaiyHux

KyJIBTYp, SIKI OyJM MPOBEICHI TAKUMH BUCHUMH, SIK
Kapn HOur, Mapis-Jlyiza ¢dou @pann, [Ixosed
Xennpepcon, Awniena Sdde, lomanma Axodi, Ppima
Q®opaxam Ta iH. KpiM  TOrO,  HIMEIBKHI
ncuxoaHamituk EpHer ®Danbnenep Big3HauaB, IO
3urmynn ®poiin Tak camo, sk i Kapn FOHr Bu3Hae, mo

caMe  «apxaiyHa  cHaammHa  GOPMYE  SAPO
6e3cBimomoro»[5, €.230].
JetanbHO MpOaHaJI3yBaBIIN 0COOJTHBOCTI

B3aeMOJIIT Mk cBimomuM / Oe3cBimomum, Kapn FOHT
3anpoBaanB QyHIAMEHTATLHUN MPUHIIKIT 3B’ 3Ky MK
IHCTAHIISIMHK: CBIAOMICTIO / 0€3CB1IOMHM 1 Ha3BaB HOTO
«Tmopir CBiJIOMOCTi». JlimiHambHICTB Ha
IHAWBIAyaTbHOMY  piBHI  copuse  iHauBigyamii
(po3Butky CamocrTi), iHaKIIe KaKy4d HPU3BOJHUTH JI0
TpaHcdopMallii IIEeHTHYHOCTI «CTaporo 3paska» i
Crpus€e  3HUIICHHIO  3aKOCTEHUIMX  CYCHUIBHHX
CTEPCOTHIIIB. T"omoBHOIO BIAMIHHICTIO IILOT'O
MIPUHLOMIY € T€, 110 BiH HE TIJIbKM BUKOHYE DOIIb
MoCepe/IHIKa, SKUH KOHTPOIIIOE TPOLIECH BUTICHEHHS,
ale 1 CiliaKye 3a JiSUIBHICTIO  cBimomocTi  /
Oe3cBimomoro, ki mepeOyBalOTh |y  TOCTiHHIM
B3aeMoJii MK CO00I0 i KOOPAWHYE KOMIIEHCATOPHI
MpoIlecH, IO CBiIYAaTh NP0 AaKTHBHY [isSUIBHICTH
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BCepe/IHI 0e3CBiIOMOr0, /I TIOCTIHHO BiOYBarOTHCS
3MICTOBHI KoJylaboparii Ta nepecTaHOBKU. 3 OISy Ha
MONepeHii KOHTEKCT OOIPYHTOBAHOIO € JyMKa
HiMenbkoro mncuxoanamituka Kmayca Jlitepa Para,
SKWAH THIIE TTPO Te, IO «ICHUXIYHI CTPYKTYpHI Cy3ip’s
OPOTSTOM  ICTOpIl  JIOACTBA HE  3AJIUIIAIOTHCS
IIEHTHYHUMM, BOHH 3MIiHIOIOTBCI»[2, C.17].

JlomimpHO ~ CTBEpKYBaTH, IO iCHye  JBi
KOHTPOJIFOIOYI 32 JaHUMHU TIpoIecaMH  1HCTaHITii
(cBimomMa i OGe3cBimoMa CTPYKTypa TICHXIKH): CBimoma
IHCTaHINIST XapaKTEePHU3YEThCSA TO-TIepIe, MOCTIHHUM
KOHTPOJIEM 3a TOBEHIHKOIO JIOMUHH, a IO-IpyTe, €
JONOMDKHMM ~ ()akTOpOM B  IIpOIECi CyCHUIBHOT
ananTamii Ta iHTerpamii. BpasWiabChKkHii HAYKOBEIh
Pompiro Bappoc I'eBep nmmmie, IO «CBIIOMICTBH
HeoOXiJ{Ha JJIsl YSIBJICHHS IIPO CBIT 1 came iCHyBaHHSI.
IOHr xkaxe, 1m0 CBIIOMICTE € IEpeIyMOBOIO
OyTTs1»[6,C.6]. B 1IbOMy ITaHI PEICBAHTHOIO € AyMKa
aMepuKaHChKOTO HaykoBI J[koHaraHa EpikcoHa,
SKAHA THWIIe, IO «CIpaBa HE B TOMY, MO0 omHE
JIOMIHYBaJI0O HaJ iHIIAM (npum. MOBa TyT HAe Ipo
MPOTUCTOSIHHS CBIIOMOI 1 0€3CBiIOMOT iHCTaHIIIi), a B
ToMy, MO0 3HAWTH PiBHOBArY, JIaJiOT i, B KIHIICBOMY
paxyHKy, M€KWl cTymiHp iHTerpamii. 3 i€l
BHYTpIIIHBOI anximii, Ha nymky IOHra, MoxauBHA
CIpaB)KHIi Tpolec TCHXOJIOTIYHOT TpaHcopMaii»
[3, c.75].

OnHak, Oe3cBizomMa iHCTaHIis (CHOBHAIHHS Ta
NCHUXIYHI sIBUIIA[napanpakcuc]: TOMWIKH TaM’siTi:
OTIMCKH, OOMOBKH 1 1H.) BUIITSAETHCS HA TJTi CBITOMOCTI
THM, IIO BHCTYHae B POJi 3amacHOro myoiepa
CBiIOMOCTI Ta TIOBHICTIO KOIIIO€ Ti KOHTPOIIOIOYi
(yHKII{ 1, SKIOIO0 CTaHEThCA TaK, IO CBIIOMICTh HE
BUPIMIUTE TPOOJIEMy, [IO0 PpaNTOBO BHHHKIA, TO
0e3cBiZloMa CTPYKTypa 3MOXE BPSTYBaTH CHUTYallilo,
yTpUMyIo4H 1I MiJ CBOIM KOHTpoOJieM. AKIEHTYIOUH
CBOIO YBary Ha JJaHOMY BUIIIKy HIMEI[bKUH JOCITITHHK
Kpicriau  Pociep npumyckae, 10  «3aBISKH
CHOBHIIHHAIM O€3CBiOME, OCKIIbKH BOHO MICTUTh
LUIiICHE 3HaHHA NP0 PO3BUTOK Ta IHTErpariro
0COOHCTOCTI, BHOCHUTD Y CBIIOMICTh HOBY iH(OpMAIIito,
sgKa MOTIM MOXKe OyTH IHTEeTrpoBaHa, SKIIO MOMKIIUBE
cBijioMe po3yMmiHHs iHpopMatiin[12, ¢.46].Y 38’s13Kky 3
UM IM[iJMiHa B TIOBEIIHI JIIOAWHH MOXe OyTH
MOMITHOIO 1 CYIpPOBODKYBAaTHCS Pi3KOIO 3MiHOIO
MOBEIIHKOBOT CTpATeTii, a BAMHKH JIIOAWHU HE OYAYTh
MaTH  JIOTIYHOTO  TMOSCHEHHS 1  HOCHTHMYTh
HEBMOTHBOBAHM, CIIOHTAHHUN Xapaktep. BimHocHO
OIIIHKH ITi€1 CUTYyallii aMepUKAHCHKHIA TICHXOaHATITHK

Jxozed Kambpe 36epmaemvcs 00 asmopumemuoi

OyMKu HIMEIILKOTO MHChMEHHHKA i (inocoda Moranua
Bosbdranra Tere (1749 —1832 pp.), sKuil rOBOPHUTH
npo Te, IO «MH BCi BOJOAIEMO IIEBHUMH
CJISKTPUYHUMHU 1 MarHiTHUMH CHJIaMH BcepeanHi cede,
1 MM caMi BUSIBJISIEMO NPUTATAJIbHY 1 BiAPa3IMBY CHILY,
BIAMOBITHO /IO TOTO, SIK MU CTHUKaEMOCS 3 YHMOCh
nozioHNM abo Hecxoxum»[1, €.22].

Ha nymky Kapia ['ycrasa FOnra, 0coGHCTICTD — I1€
CBiIOMHI  coOLiadbHO AaKTUBHUH CcyO’exT  (nar.
subjectum), sikuii CIPOMOKHHMN BHHTH 3a MEXI «30HU
KOM(MOPTY» 1 TAKUM YMHOM 3BIJIBHUTHCS BijJ KalaHiB
Oe3cBimomoi ameTepMiHamii Ta MNPOJOBXUTH PyX B

HalpsIMKy BJIACHOTO IHTEJIEKTYaJbHOTO Ta JyXOBHOTO
PO3BHUTKY.

Hacammnepen ciymrHuM B 1IbOMY IUIaHI BUTAETHCS
MmipkyBaHHs Kapna FOnra mpo Te, mo Oe3cBimome
BIUIMBA€ HA OCOOWCTICTh HE TINBKH HETaTHBHO, aje i
MIO3UTHBHO. 3 TOUKH 30py BUEHOT'0, OE3CBiTOMeE 3/1aTHE
aKTUBYBAaTH  3ax®WCHI  (yHKmil  mCUXikH,  AKi
JOTIOMAraroTh JIIOIUHI MMOIUBUTHCSA CTpaxy B Bidi Ta
MTOTOJIATH BC1 MEPEIIKOAN Ha 3BUBUCTOMY JKUTTEBOMY
[UIAXY 1 B pe3yNIbTaTi, He JUBJITIHCE Hi Ha M0, JOCATTH
HAMBHUIOTO PiBHS PO3BHUTKY.

ba Oinpme, ckimamHICTh i€l curyamii momsirae B
TOMY, (] 0e3cBimome MOJKHA TaKOK
BUKOPHCTOBYBaTH, K IHCTPYMEHT  MaHIMyJsIii
CBIZIOMICTIO, SIK OKPEMOI JIFOJAMHU TaK 1 JUIsS TOro, Moo
MIPUAYIIUTH BOJIIO Mac (PUM. NPUCIIATH KOJEKTUBHY
ceizomicts). Kapn Iycras IOur wmanidectye, 1o
CBIIOMICTE  3aiiMa€  [PYropAgHy TO3HUIII0 IO
BiTHOIIICHHIO 10 OE€3CBiZIOMOTO, SIKE Biirpae TOJOBHY
pOIb Y CTPYKTYpi JIONCHKOI TCHXIKH 1 0OCTOIOBaB
IYMKY TIpO Te, o 0e3cBigoMe Oe3nepedHo BIUIUBAE Ha
¢dopmyBaHHS cBimomocTi. Takuiéi miaXxix ITO3BOJAE
TOBOPHUTH TPO Te, II0 O€3CBiOME 3 OJJHOTO OOKY MOXKe
BUCTYNaTH CTUMYJIOM JUIsi TBOPYOCTI Ta CIIPHSTH
KpaliomMy po3yMiHHIO ce0e i CBO€T MPUPOAH, a 3 IHILIOTO
00Ky MOXe cTaTh JAECTPYKTUBHUM  (aKTOpOM,
CBOEPIHUM  IHTIOITOPOM  PO3BUTKY OCOOHCTOCTI.
OUIHUBIIM JaHy CHUTyalil0 MOXXHa MOTOAWUTHCS 3
MO3HIIIEI0 AMEPUKAHCHKOTO FOHIIAHCHKOTO aHAIITHKA
Jxeiimca Xosmtica (1940 p. H.) 1 BU3HATH OTIO3UIIIIO €10
IO BiTHOIICHHIO 10 6€3CBiIOMOT0 BUIIPaBAaHOI, TOMY
oo «...ero Oaxkae mepemdadyBaHOTO, II3HABAHOTO,
KEpOBAaHOTO; OTXE, BOHO CTa€ 3adapOBaHUM
300pakeHHSAM, a HE AaBTOHOMHOK, HEBHINMOIO
CHEpriero, sKa HAMOBHWIA IeW BIAYYTHUI 00pas3
HyMiHO3HicTIO»[8,C.6].

Y Kapna IOnra xonektuBHe Oe3cBimomMe €
pe3epByapoM Uil IHCTHHKTIB 1 apXETHIB, SKi
orocepeIKOBaHO Ha 0e3CBiIOMOMY piBHI  37aTHi
BIUIMBATH Ha OCOOMCTICTH Ta TMOLIMPIOBATHCS Ha
CYCIIUTEHOMY, HAaIliOHATEHOMY, pPacoOBOMY pIBHSX,
BIIITpafOYy BaXIMBY pOJIb 00 ’€IHYIOUYOi OCHOBH
BCHOTO JIOACTBA. BdYeHWil TOBOPUTH Mpo Te, MIO0
«peQIICKTUBHUIA IHCTHHKT HE CTaB BHHATKOM 3 IIHOTO
mpaBuia, 00 MPOIYKTUBHA AisUTEHICTH CBIIOMOCTI cama
Mo co0i HE € TBOPYUM aKTOM: IIJTKOM MOJKJIHBO, IO 32
NIEBHUX YMOB Lied MpolLeC € aBTOMaTu4HUM. Benuke
3HaYeHHS Ma€ TOi (akT, IO KOMITYJIbCHBHICTh
IHCTHHKTY,  SKa  BHUKJIHKAae  II000IOBaHHI Yy
[MBUTI30BaHOT JIOAWHH, TIOPOJKYE TaKOXK 1 Ty
XapakTepHy OOS3HB YCBIIOMIIGHHS, IO HaWKparie
MOMITHA Yy  HEBpOTHKiB..»[24, C€.139]. Basosi
(nepBunHi) incTuakTH (32 Kapnom I'ycrasom FOHrom)
=> (3a aHAIOTII0 CHIBIAJAIOTh 3 7-pIBHEBOIO
mipamizoro  morped aMepUKaHCHKOTO  IICHXO0JIora
Abpaxama Macmoy (1908 —1970 pp.)), siki MoxHa
YMOBHO po3numtn Ha Ttpu Tpynu: (1) xapuoBi
IHCTHHKTH; (2) cexcyanbHi iHCTHHKTH; (3) IHCTUHKTH
camopeanmizamii (IpuUM. MarwTbCS Ha YyBa3i BHII
IHCTHHKTH: MIAJIBHOCTI; peduiekcii; TBOpYoCTi). Ale
OCTaHHI CTAIOTh AKTyaJIbHUMH TiJBKH IICIS TOTO, SIK
OyayTh 3a710BOJICH] TOTPEOH MOMEePEHIX IBOX IPpyI. A
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TaKOX IIJIKOM JIOPEYHO CKa3aTH Ipo Te, 10 IHCTHHKTH
BUCTYHAIOTh CBOEPITHUMHU BHYTPIIIHIMH
aKTHBAaTOpaMH, SIKi CHPSIOTH PO3BUTKY TBOPYOTO
noTeHuiany ocobucrtocti. [loza THM HEoOXigHO
MiAKPECIIUTH, IO PE3YIBTATOM JisUTBHOCTI CBIIOMOCTI
€ TpONYKyBaHHS 3HaHb TOMI, sSK Oe3cBimoMe €
TeHEPaTOPOM yCTaHOBOK.

KomnextnBue Oe3cBizoMe 30iraeTecs 3
posymiHHsM «Boxi» @pigpixa Himme i1 Aptypa
Momenrayepa. Sk mume amepuKaHCBKa TOCIITHUIA
Cro3an Poynenn «0e3cBinome FOHTa € mkepenoM OyTTs
i BOYIOBYETBCA B TiJIO i B HpUpPOAY, HOro cmociod
Cy0’€eKTUBHOCTI; HaIMpUKIaI, IHMBITyaIlis,
NPUCBSYEHA OCJAOJCHHIO YSBHOI AMXOTOMII MiX
IPUPOJIOIO 1 KymbTyporo»[13, ¢.11].

3rino 3 TBepmkenusm Kapna I'ycrasa FOwura,
0COOHCTICTh € ICTOPUYHO C(HOPMOBAHUM CYO’€KTOM
(¢ppanu. personnalité comme sujet), sikuii 3’ IBISETHCS
B pe3yibTaTi TapMOHIMHOTO IO€JHAHHS OCOOHMCTOTO
Oe3cBimomoro i apxerumigHoro obpasy CamocTti — B
mporeci iHaWBimyamii. Bsarami x Ha ¢opMmyBaHHS
[UTICHOTO 00pa3y OCOOHMCTOCTI BIUTMBAE HE TIIBKH
CaMicTh (UeHTpasbHE SAPO OCOOHCTOCT), ane i
30BHINHI (akropu. [linrpumyroun nosunito Kapna
IOHnra, anrmiiicekuil meaaror i ncuxosor Paiis J{xoHc
3asBJI€ MPO T€, IO «IOAIOHO O MaHJaM, sKa cTajia
CTEKKOIO JJIS1 BCHOTO «SI», anmximist cTajia IOHI1BCHKOIO
CTEXXKOIO JUTA Tpotiecy inauBigyamiin[9,c.401].

B enoxy aHTH4HOCTI Cy0’€KT, SK O€3JIMKUI
iHAuBiL OyB 4YacCTHHOI TpoMaaW Ta (DaKTUIHO
PO3UMHSBCS B 3aralibHii Maci. B Toif 9ac icHyBaB KynbT
3aKOHOCTYXHSHOTO TPOMAIsHWHA i MO0 BiAOBiZaTH
yCTaJCHOMY imeany, iHOWBiJ MOBHHEH OYB JKHATH Y
BIJMIOBITHOCTI 3 3aKOHaMH, sKi OyJIM BCTaHOBICHI
rpomayior0. CeOTO ifeasoM aHTUYHOTO CYCHiJIbCTBA
Oyna JIOJMHA-TPOMAJISHUH, sKa Oyjga TOBHICTIO
3aJIeKHOI0 BiJ] CYCHUIBHOIO YCTPOIO — TPOMaJICBKUX
¢dopmyBanb (moxnicy, CiM’1), siki ii KOHTpoOIIOBaNM 1
TaKUM YHHOM Hamaraljcs HiBeNoBaTH 1l 0COOMCTICHI
sgKocTi Ta TBOpYi 3miOHOCTI. | nwmme Ttoxi, Komm
NONITHYHUHA  i7lea]l  JIOJUHH-TPOMAJSIHUHA — II04YaB
MPOTUCTOATH JTyXOBHOMY JIIOJICBKOMY TOTEHIiaiy,
TUTBKHM TOAI OyJIK 3aIyIeHi mporecu TpaHchopmarrii
(Bimpo/pkeHHS), SKI TPU3BENH O  JTyXOBHOTO
OHOBJICHHS OCOOHMCTOCTI.

BaxxmBo 3ayBayKUTH, IO Ha BIAMIHY BiJT «0COOM»
(iHauBima), KU € HOCIEM CYCHUIBHOI CBIIOMOCTI i
y4acHUKOM (Cy0’€KTOM) CYCHUIBHOI  MisITBHOCTI,
«OCOOMCTICTRY» BINPI3HAETHCA THM, M0 BOHA €
COMIANBHO - TICUXOJOTIYHIM 00pa3zoM «S» Ta Bomoie
IHAMBITyaTbHICTIO 1 BHCOKMM PiBHEM CaMOCBIIOMOCTI.
V «EBpomneiicbkoMy cnoBHUKY (inocodiit» (2011 p.)
MOJAETBCS  3HAYEHHS  MOHATTA  [«TPOCOTOV»
«persona»] => «cioBo TPOGOTOV, ETUMOJIOTTYHO — «Ha
Te, IO CHPSMOBaHMH mOINIsAA», Bin 4vaciB ['omepa
o3Havyae «oOmmuus», 30KpeMa Jnojcbke. Hanami
MeTaOpHYHO I[I€ CJIOBO IIOYAJI0 O3Ha4aTH (hacay
OyAMHKY, a 3a JIOIIOMOTOK CHHEKIOXH OYyJIo
MIEPEHEeCeHO Ha 1Ty 0co0y (SKa BOJIOAIE€ OOJIUIUSIM).
[Ile onHe IiKaBe CEMAaHTHYHE PO3IIUPEHHS — L&
3HAYeHHS TeaTpalbHOI  «Mackm»  (ApHCTOTEINb,
TToetuka, 5, 1449a 36), sike TATHE 32 COOOI0 3HAUCHHS

«mepcoHaxa» JIpaMu (aJeKCaHIPIMChKI IUAAacKamil
JpaMaTHYHHUX TBOPIB 3aBXKAW BKJIIOYAJM CIIMCKH
TPOGMTO, TOV OPALLOTOC «TIHOBUX 0CI0 / TEPCOHAKIBY),
a moTiM 1 mepcoHaxa po3mnoBiai. JlaTuHChKMiA
EKBIBAJICHT I[bOTO CJOBa, PErsona, CBOEI YEproro
BiJICWJIa€ IO MackKW, sika pe3oHye (personare) Bin
romocy. 3romoM PEersona oO3Ha4aEe «IIEPCOHAXKY,
«OCOOWCTICTE» Ta «rpamMaTudHy ocoOy» (Bappon)»
(xkypcus aBTOpa — JKana Jlanio)[15, c. 418].

B  amTHuHOCTI TeaTpampHa Macka  (Tpem.
npécmROV; hpaHil. Masque) abo «IHIHHAY, CITYTyBaja
HEBiI €MHHM aTpHOYTOM aKTOpa aHTHYHOTO TeaTpy,
SKMH B)XXMBAIOYUCh y pOJb 3a HEK, HamaraBcs
NIPUXOBATH CBOE CHpaBXHE oOauyus abo B
MIEpEHOCHOMY 3HAuU€HHI TaK XapaKTepH3yBald MOCTATh
caMoro akropa, sikuii OyB 11 Hociem. [Ipu cTBOpeHHI
00pa3y «mepcoHW» akTop HaOyBaB IEBHHX pHUC 1
BJIACTHBOCTEH CBOTO TEPCOHAXKA 1 TAKUM UHHOM,
copMoBaHHi HOBHH «00pa3» MOYMHAB BIUIMBATH Ha
OCOOHCTICTE B pPEANBHOMY JXHTTi, BHSBISIOYMA HOBI
rpaHi «f». Sk imoctacek Persona mobpe BIIcyBamacs B
TeaTpalbHUH  aHTYpaX  CHEKTAKIiB  aHTHYHHUX
JIpaMaTypriB: Ecxina, Codoxkia, EBpimina,
Apicrodana, ITnaBra, Tepenuis i iH.. [JJo Toro x
NEPCOHY B aHTHYHOMY TeaTpi BHKOPUCTOBYBAIH, SIK
HiICHIIOBaY 3BYKY (PE30HATOp), 3aBISKH SKOMY,
MOHa OyJI0 IOYYTH YiTKE 3BY4aHHS T'OJIOCY 31 CLICHH.
Persona BimirpaBana BaXJMBY COLIaNbHY pOJIb Y
CYCIILHOMY JKHTTI 1 Momia OyTd JeneroBaHa
KO)XHOMY WICHOBI cycminbcTBa. CydacHi HAyKOBII
BHUBYAIK BIUTUB [lepcoHM Ha )KUTTS OCOOMCTOCTI 1 BCe-
Takd JOBEIH TEPaNeBTUYHUH €(EeKT CTBOPEHOTo
o0pa3y Ha TICHXIKy JIOOUHH (TeaTp CIIOHTaHHOCTI:
texHikn ncuxonpamu . JI. Mopeno, I'. Jleiitn, P.
Kprorepa i in.).

B cxigniii ¢inocodii — 0coOUCTICTh BBAKAETHCS
JIyXOBHOIO iCTOTO0, HOCIEM TMEBHOI Micii Ha 3emiti, sika
HaJIisacs 00’KECTBEHHUMHU SIKOCTSIMH. B
JMABHBOIHAIACHKIN (inocodii B YnaHimagax mi3HbOro
nepioxy (VII ct. mo H.e. — Il ¢T. H.e.) MPOTOTHIIOM
ocobucTocTi 1 yocoOmeHHAM bora, BHyTpimHIM
ncuxivHuM oOpazoMm «Benmukoi moxuam» € fIma —
[ypyma. Bir 3 ogHoro ©OOKy, BHCTYIIaB
iHAUBiMyanpbHUM  «Sl», SK  TCUXIYHHH  IEHTP
ocobuctocti (CamicTh), a 3 iHmOro OOKy, BOJOIIB
KOJISKTHBHOIO Jymiero «S», ska mana 00)KeCTBEHHY
NpUpOY Ta KOCMiYHE TMOXO/pKeHHs. Ha mymky
HiMEeIbKO-TIBEeHIapchkoi  mocmigaumi  Mapii-Jlyizu
dhon Dpant (1915 —1998 pp.) anTponOC — «IIe OCHOBA
Bciel emmarii, apXeTWIIiYHOI OCHOBH BCiX HAIINX
COLIAJIbHUX 1HCTHUHKTIB, HaBIiTh JJs 1IX BHIIOTO
BHpaXEHHI B (POpMI XPHUCTUSHCHKOi arame (Tper.
ayamn — ro0oBi) abo OyAIiHCHKOIO 3arajibHOTO
cmiBuyTTa»[18,c.170]. B  roHriBcekii  TpakTOBLi
AHTpONIOC € CHMBOJIYHMM 00pa3oM (apXeTHIIOM)
00’KeCTBEHHOI JIOJIUHH, sKa € yocobneHHsM Epoca
(disa Mapiss, Amam Kammon, Icyc Xpwucroc). B
octaHHil kHu31 HoBoro 3amnoBiTy «Anokamincucy abo
«Onkposenns loanna BorocmoBa» (mat. Apocalypsis
Ioannis) (mpu6:. mou. II cT.) ckazano, mo Icyc Xpucroc
€ yocobneHHAM naBox imocrtaceit: (1) bora Tta (2)
Xpucra 1 BigmoBigHO € Aunbsdoro (rpem. AQ -
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noyatkoM) i Omeroro (rpen. A® — KiHIEM) CBITY
(auB.[OTKp.1:8; OTKD. 21:6; OTKD. 22:13]).

SlckpaBMM TPHKJIQJIOM TOTO, LIO HEMOXIIHBO
JOCArTH  icTMHHM  (3HaHB) 0e3  paaMKalIbHOTrO
NepeTBOPeHHsT OyTTs Ccy0’eKTa € JiTepaTypHuil
nepconax Moransa Bonbgranra ¢pon I'ere — daycr
[npum. muB. GineEM-ApaMy HIMEIBKOTO pexucepa
Opigpixa Bimsremsma Mypaay (1888 —1931pp.) —
«®Dayct» — (1926 p.); nuB. mecy «Tparigna icTopis
KUTTA 1 cMepti mokrtopa Paycra» (kimms XVI cr.)
aHryiicekoro aqpamarypra Kpicrogpepa Mapio (1564 —
1593 pp.); oumB. Tparemito (I’ecy) HIMEIBKOTO
npamarypra Kpicriana [litpixa ['pa66e (1801-1836
pp.) — «Mdon Xyan i ®aycr» (1828 p.); auB. ¢inem
¢panmysskoro pexucepa Mapcens Ilapns Anpiena
J’Ep6’e (1888 —1979 pp.) — «/lon XKyan i daycr»
(1922 pJ)].

HimerpKkuii MIChMEHHHK, T10eT, dinocod Moranu
Bombdranr ¢on I'ere y cBoiii Qinocodcbkiii Tparemii
«®Daycr» (1774-1831 pp.) Hamaraerbcs po3ragaTH
TAEMHHIIO OCOOMCTOCTI, SIKa IOB’S3aHA 3 JYXOBHHUM
MOIIYKOM Ta JKUTTEBMM Npu3HadeHHSIM. Croxer
Tparenii pO3TOPTAEThCA HABKOJIO OOpOTHOM 3a
JIFOJICHKY Iymny Mixk Borom i JIusiBOIOM, MiXX CBITIMMU
Ta TEMHUMH CHJIaMHU. Y I[bOMY TBOPI PO3IMOBITAETHCS
ICTOpisSt YOPHOKHM)KHUKA 1 BUIBHOAYMIS JIOKTOpa
daycra, skuil MIAABIIMCH CHOKYCI YKJIAB mapi 3
MedicTodenem Ta B pe3yibTaTi LbOTO albsHCY 3
IUTATY 30UBCs, 11e0TO ONMMHHUBCS HAa Kpar MpPIipBH — Ha
Mexi OoxkeBUDIA. [IpHUMHOIO BiAYYTTS HETIOBHOTH
JKUTTSL CTaB KOTHITMBHUM [JHUCOHAaHC, SKUH OyB
CIPOBOKOBaHHUK B cBimomocTi PaycTa aHTaroHi3MOM
NPOTWJIC)KHUX YCTaHOBOK. JlyXoBHa Kpu3a (Jar.
perturbationes animi), sky mepexxuB Dayct Oepe cBiit
nouarok (mar. de profundis — 3 ruGuuu) i 3a
BimuyTTsiMH Haragye (mat. descensus ad inferos —
CXO/KeHHA y TeKJo). ['oJoBHUI Tepoil mepexuBae
cran mise en abime (¢panm. 3aHypeHHs y 6€30/HI0),
KM MOXHA TOpPIBHITU 3 edexkrom [pocte [Higepr.
Droste-effect] a6o egpexrom ypoGopoca uu pekypcii.
ABTOpPOM IIbOTO HEOJIOTI3MY € HiJepJIaHIChKUI
cnopTuBHUH X)ypHaiicT i moet Hiko Cxenmakep (1930
-1990 Pp-)- Edexr pexypcii «TIPUHIIATT
MaTpPBOIIKM»[KCOH  yYBI  CHI»|peAcTaBIcHANd Yy
KOPOTKOMETPA)KHOMY  CIOppEaNiCTHIHOMY  (pibmi
pociiicekoro  pexmucepa 1 MHCTELTBO3HABIA
Bnanucinasa Osekcanaposuua Jlaroma — «YBi CHi»
(2019 p.). Cepen BimOMHUX peXKHCEPIB, SKi TaKOK
3aCTOCOBYBAJIM LIei MPUIIOM y cBOIX (hidbMax MOXKHA
Bunimmtu: Kmumroda KeciapoBcbkoro, Anena Pene,
JKaka PiBerra, JleBima Iloma KponenGepra,
Kpicrodepa /xonarana Homana, Yapm Kaydmana ta
iH.. Ilpuknagom BisyanbHOI pekypcii, SIK XyH0KHBOI
TeXHIKH[«KapTHHa B  KapTUHI»] €  KapThHa
OeJbrificbKO-HiIepIIaH/IChKOT0 XyAOKHUKA SlHa BaH
Eiika (0:1.1390 —1441pp.) — «IlopTper moapyxoks
Apnonbdini» (1434 p.) 1 pobora icHaHCHKOTO
xynoxxauka [liero Bemackeca (1599 —1660 pp.) —
«Meniam» («@peiutinm») abo «Cim’s Qimima IV»
(1656 p.)]. Imtoc 1o BChoOTO, SIK JiTEPATYPHUAN IPUHOM
PEKypCil0 BHUKOPHCTOBYBJIM TakKi BiOMi TOETH i
MMCHbMEHHUKH, K Beprimiii, ['omep, Binsam [lekcrip,

Anen Po6-Ipie, Jhxosamni Bokkauuo, Xyiio
Kopracap, Hxeddpi Yocep, Mirens ne Cepsantec
Caagenpa, Jli ['yaizo, 113isp lenrans, [{ao Croelinb,
Xopxe JIyic Bopxec, Muxaiino FOpiiioBuu JIepMOHTOB,
Su Henmomyuen Ilotoupkuii, Muxona BacuiboBuu
T'orons, JleB MuxkonaioBuy Toscroii, bopuc
MuxonaitoBua Byraito (miceBmonim: AHapiit bimmit),
Bomoanmup Bomonumuposry Habokos i iH..

Jlronceke OyTTs BU3HavYaeThest Medicrodenem, gk
HEBHIIPaBIaHa MOBCSIK/ICHHA Cy€Ta, sKa
CYNIPOBOJUKYETBCS HECKIHICHHUMH MyKamH. Bin
MepeKOHAHNH, 0 «KOPiHb 3/1a» MPUXOBAHWN caMe B
JIOJICHKIA MPHUPO/AI 1 HaBITh PO3YM HE CIPUIMAETHCS
HUM, K OOKECTBEHHa JyXOBHa ICKpa, fKa 3JaTHa
BpATYBaTH JIIOAWHY BiJ 3HEBIpH Ta  CIIOKYC
MarepianbHoro  cBiry. Jna  daycra  mosiBa
MedicTodens, IKUi € «BIaJUKOI0 TEMPSIBH Ta CIIYTOI0
37Ma» — I CBOEPITHUN 3aKIMK (3alpoIICHHS) IO
KapIUHAIBHUX 3MiH, SIKI CHPUATUMYTH IIOJOJIAHHIO
CYMHIBIB Ta IOTIOMOXYTh HOMY HaOJIHM3UTHUCS IO CBOET
ABTCHTUYHO] (CTIpaBkHBO1) CyTHOCTI. ['0oBHMI Tepoit
TIOCTA€ TMepel BHOOPOM 1 3aMHUCIIOETHCS HAJ| THM, II0
oMy Kpamie oOpaTH CBITJIO 4YH TeMpsBy, Oire abo
yopae. [Ipuiimaroun nane pimenns Oayct 1eMOHCTPYE
3MATHICTh O TpaHcdopmallii, sSKa 3BOTUTHCA MO
NparHeHHs] BCE-TaKM BHHTH 3a MEXI BIACHOI «30HU
koMpopTy». KaHanceko-IBeHapChKuil FOHI1aHChKUH
anamitTuk Mroppeir Craitn (1943 p. H.) mOAO LBOTO
3ayBaxye, MO «y cymnpoBoii Meodicrodens dDayct
TIPOXOJUTH Yepe3 Te, 1o KOHT Ha3BaB €HAHTIOAPOMIEIO
— Iepex0J0M 0COOUCTOCTI B MIPOTIIICKHUH iti ThTl. Bin
npuiiHsB B cebe TiHp 1 milficHO Ha JAesKHHA dac
OTOTOXKHUBCS 3 11 eHeprisamu i skoctsamu. s Ero, sxe
otoTokHMIIOCS 3 [lepcoHOro 1 MpUHSIIO 11 WiHHOCTI 1
skocti, TiHp Mae TpHCMaK HENPHUCTOMHOCTI 1 3Ia.
MedicTodenb BTUIIOE 310 — YUCTy, HAaBMHCHY,
3a3Jaleriib 3aiymMaHy JeCTPYKTHUBHICTb. AJie Ha
daycra 3iTkHeHHs 3 TiHHIO Mano TpaHchopMyrOUmii
BIUIUB. BiH 3HaMIIOB HOBY €HEprito, BIAKMHYB HYABL'Y,
3aHYPHBCSl y CBIT NPUToJ, NMPUAOABIIN B PE3yJbTaTi
OiIbIII TOBHE 3HAHHS *XUTTs»[ 16, €.119].

Takum  umHOoM, aycr, SK HPEACTaBHUK
JIOJICBKOTO POy, BHUCTYIIa€ mpaodpa3oM BCHOTO
JIOJICTBA, TOMY BiH INOBHHEH OyB NPHHHATH Lei
BUKJIAK i 3 TiIHICTIO mpoiTH BC1
BHIIPOOYBaHHA(apXEeTUIT Tepos), ToMy mio [ocmons
NPOJIOBKY€E BIPUTH B HBHOTO 1 B T€, IO BiH BCE-TaKH
3pobuts npaBumbHuMi BuOip. Kapn Iycras IOmr
CTBEpIKye, Mo «mpuiiMatoun mapi Medicrodens,
®daycT moTparIsie i BIUIMB MEPCOHAXA «TiH1», IKOTO
Tete ommcye, SIK «9aCTHHY Ti€i CHIIH, 110 BiYHO Oakae
37a i BiuHO TBOpHTH Garon»[23, ¢.160].

Buennii cminbHO 3 HIMEUBKO-OpHUTaHCHKHM
ncuxosnorom lancom FOprenom Aiizenkom (1916 —
1997pp.) ctBOopuB THIONOTIIO OcobmcTocTi (1921p.).
Kapn IOur B pamkax naHoi xiacugikarii BUIIINB TPU
THIIN 0COOMCTOCTEH, SIKI CXOXKI1 38 CBOIM IICHXOTHIIOM.
Ha nyMKy HayKoOBIS KOXHOMY THITY OCOOMCTOCTI

BIAMOBIIAE eBHA IICUXOJIOTIYHA yCTaHOBKa
(exctpaBepT — ambiBepT — iHTpOBepT). BomnHouac
aMepuKaHChKHH  rcuxosor  Bimesm  Moynton

Mapcron(1893-1947pp.),

BiJIIITOBXYIOUHCH BIJT
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IOHIiBCbKOi  THIOJIOTii  ocobucrocti, chopmyBaB
BJIaCHY THIIOJIOTII0 MOBEAIHKH OCOOMCTOCTI, sIKa Mae
Ha3By [DISC]. [lana aGpeBiatypa po3mudpoByeThes,
ak JlominyBanHs — BmmmB — CrabinbHiCTh —
Iocrittnicte => [aurn. Dominance — Inducement —
Steadiness — Compliance].

Tenep mepeiimeMo g0 OUTBII  JETATHHOTO
po3IIIAMy TUMONOTIi ocobucTocti Kapna IOnra / I'anca
Atizenka. Takuii THIT 0COOUCTOCTI, SIK aMOiBepT (J1aT.
ambi — 3 060x cTopiH, HaBKOJIO; VErtere — mosepraru) €
yocOoOJEeHHSM TapMOHIHHOTO  IMO€JHAHHSA  (HIM.
Anschluss) 3 ommoro 6oky cuctomu (iat. Systole —
CKOpOUYCHHS => PO3IUICHHS), a 3 IHIIOTO iaCTOJIH
(nmat. Diastole — posumpenns => Bo33’eananHs). Llei
cuM0i03 MOXKHA TMOSICHUTH THUM, IO aMOiBepT, sIK
IHIMBIlyaJbHUE  YHIBEPCYM BOJIOJIE YHIKaJbHOIO
3JIATHICTIO JIETKO 3MIiHIOBATH YHUTTEBI TEMIIOPUTMH

(«mepeMukaTu perictpm») i 3IaTHAN
CaMOBITHOBJIIOBATHCS, IEpeOyBalOYl y TOCTIHHOMY
pyci.

3 TouKH 30py HiMEIBKOro BueHOro Ioramma
Bombdranra gon I'ere (1749 — 1832 pp.) ekcTpaBepT
(mar. extra — wHa30BHIi; Vertere — COpsMOBYBaTH)
BIJIMIOBiZIa€ 3a PHUTMOM CBO€i JKUTTEMSUIBHOCTI —
CHCTOI, a iHTpoBepT (JIaT. iNtro — Bcepeauny; vertere —
crpsiMOBYBaTH) — giactoni. OxapakTepu3yBaBIIN
NCUXOTHIM OaraThoX Jrojel (HalieHTiB), HIMEIbKO-
HIBEWIIApChKUN  TicuxoaHamiTUK Mapisa-Jlyiza  ¢ou
Opanr (1915-1998 pp.), miiinuia 10 BUCHOBKY, IO
«IHTpOBEPTHI 1 camo3arinOiIeHi 0COOHUCTOCTI 3maTHI
cnpuiimMatd oOpa3u i3 Oe3cBimoMoro Hampsmy, 0e3
HEOOXITHOCTI MpOeKTyBaTH iX 30BHI»[19,c.53-54]. ¥V
IHTPOBEPTIB IOOpe pO3BHHEHA YsBa, sKa CHPHUSIE
KpamoMy pO3yMIHHIO MOYYTTiB iHIIUX i € MapKepoM
CXWJIBHOCTI 10 TBOpUYOCTi. 31 CTOPOHH MOXe
3/1aBaTUCS, 10 IHTPOBEPTH — L€ 3aKallCyJbOBaHI y
CBOEMY CBITI HEBIIEBHEHI Y cO0I OJIMHAKH-aHAXOPETH,
10 BEAyTh MACHBHUI CIIOCIO KUTTSI, ajie HACTIPABII IIC
TIJIBKH BUIMAMICTh. AJIe aMEpPHKAaHChKa MCUXIaTPUIHA
acoriamist Bupimmia mo-iHmomy i B 2010-my poui
3apaxyBajla  «IHTPOBEPTHICTB»  OCOOHCTOCTI IO
MikHapogHoi kmacupikamii (DSM-5) meuxivamx
PO3Ta1iB, HE3BAKAIOYH HABITH HAa BEIHYC3HY KUIBKICTh
EKCIICPTHHUX BHCHOBKIB, SIKi TOBOZSTH, IO IHTPOBEPCIis
HE BITHOCHUTHCS 10 TICUXIYHUX BiAXUIIECHB.

Bimpmr  mopewHmMit  TepMiH, SKHH  TOYHO
XapaKTepU3y€e IHTPOBEPTA, BUKOPUCTOBYE ICIIAHCHKUN
¢pinocodp Xoce Oprera-i-T'accer (1883-1955 pp.).
Buenunit «3alpoBaKYE, HaIIpUKIIAJ, CJI0BO
ensimismamiento «BceGecaMiieHH», «inceizamisay, 1o
€  cyOcraHTHBAaIliEl0  JiecciaoBa  ensimismarse
«3aHyprOBaTHCS BCEpEUHY cebe camoroy,
«repeOyBaTH BcepeinHi cebey, «BcebecaMIIioBaTUCs»,
«ircei3yBaTucs», sIKE CBOEIO YEProro MOXOIUTH Bif €N
si mismo (xypcuB aBTopa — Mapii Xoce Kannexo
Epnanc) «y cobi camoMmMy» — 3BOpOT, BIACHHM
3HAUCHHSAM SIKOTO € CIoci0 iCHYBaHHS JIFOJMHH,
OCKITBKH BOHA BiZIKPHBAEThCS IS peueiin[15, ¢. 407].
Ie moB’s3aH0 3 THM, IO IHTPOBEPTH HE JEMOHCTPYIOTh

ma)OoCHOCTI 'y CBOiil TOBEMiHII, $Ka BJIACTHUBA
eKCTpaBepTaM 1 BHUTpPaAdalOTh CBOIO  EHEpriio
(MpOSIBIIAIOTE  AKTHBHICTB), CHOPAMOBYIOYM il Ha

pPO3YMOBY  IiSUIBHICTH  (BHYTPIIIHI IepexXHBaHHI,
po3aymu — peduiekcito). PisHHI MiX IHTPOBEPTOM i
EKCTPaBEpPTOM TOJIsrae y crocoli iX eHepreTHYHOTo
BiJHOBJICHHS.  [IJI1  NICHMXIYHOTO  EHEPreTUYHOTo
BiJTHOBJICHHS IHTPOBEPTA BaXKIIMBHH COH, CTaH CIIOKOIO
Ta ycaMiTHEHHs (THMYacoOBE€ BiAUYyXEHH:), OCKUIBKH
BHYTPIIIHBOI e€Heprii iHTpOBepTy BHCTAYae I
MATPUMKH SKUTTENUIBHOCTI 1 BiH He moOTpedye
S€HEPTeTUYHOTO  Mi/DKUBICHHS  9epe3  COMLialbHYy
KOMYHIKAaIlil0 Ha BiAMIHy BiJ AaKTHBHOTO i
KOMYHIKa0ETPHOTO  eKCTpaBepTa, A SKOTO
CIIJIKYBaHHA 3 OTOYYIOUMMH JIFOABMH € TOJIOBHUM
JDKEPEJIOM Mi/IBUILEHHS Ta MiATPUMKH €HEPreTHYHOTO
OamaHcy. 3BicM BUXOIUTh, T€ IO <OKUTTEBA
¢inocodis excTpaBepTa i HOro eTUKa HECYTh B COO1, SIK
MIPaBUJIO, BUCOKOKOJIEKTHBICTCHKY PUPOTY (Ha4aso) 3
CHJIBHOKO CXHIIBHICTIO 710 anbTpyismy»[22,¢.529]. o
toro x Kapn Tycras IOur BusHauae Taki Tumm
KyJIBTYpH: (2) KyIbTYpH €KCTPaBEPTHOTO THITy (€Toxa
Pomantusmy) ta (0) KyibTypu IHTPOBEPTHOTO THILY
(emoxa IIpoceiTaumiTBa). (1) Ilepiommzamis emnoxu
pomanTm3my (kinenb XVIlI-ro cr. — mepmra mom. XI1X-
ro cT.). B 03HauyBaHuUi nepion HeHTPAIEHOIO BIryporo
B CYCHIUIBCTBI cTae Cy0’ekT, sikuii KoMQopTHO cebe
NOYyBa€ B KOJIEKTHBI Ta OPIEHTOBAaHMW Ha 30BHILIHIM
ceit (mim. Aussenwelt). (2) Ilepiogusamis emoxu
[poceitauursa (kineup XVII cr. — apyra mon. XVIII
cT.). lle#t mepion XapakTepHU3yeThCs THM, IO CyO’€KT
0e3MmocepeIHbO0  30CEPEKYEThC  Ha  00’€KTi 1
KOHLCHTPYEThCSI HaBKOJO HBhOro. B mei dac
MIOITYJISIPHOIO CTae OCOOMCTICTH, siKa HaWkpaime cebe
moyyBae, mepeOyBaloud Ha caMOTi 1 HaIiJeHAa Ha
MMi3HAHHS CBOTO BJIACHOTO BHYTPIITHBOTO CBITY (HIM.
Innenwelt).

Ha mizcTaBi BUILEBUKIIAIEHOTO, MOXKHA 3pOOUTH
BUCHOBOK Ipo Te, [0 am0iBepTd  Jerme
MPUCTOCOBYIOTBCS (QANTYEThCS) A0 HEBH3HAYCHHUX
YMOB JKHUTTSI B COL[IyMi, TOMY 1110 BOHH BiJJHOCSTBCS 10
Tiel MalloYHMCIEHHOT Tpymu, sKa €  «30J0TOI0
CepelIMHOI0» B CYCIUIBCTBI, L0 3[]aTHAa OanaHCyBaTH
Ha MEXi 1 ieaJbHO TOYYBaTHCS, K CEpel] CBOTO
ONMM3BKOTO OTOYEHHA, Tak 1 B HE3HaHOMOMY
CepEIOBHIIIL.

Kapa T'ycras IOHI BCTaHOBUB, 11O BiAMIiHHOCTI B
MOBEIIHIII  TMPEACTABHUKIB  PI3HUX  THIIB,  SIKI
MIPOSIBIISIFOTECS, K IHAWBIMyalbHI TIepeBaru (CHMIIATIT
/ anwTMnartii i1 1H.) 1€ B PaHHbOMY JHMTHHCTBI
6e3mocepeTHBO OB’ A3aHi 3 ICUXIYHUMHY (DYHKITISIMH.

B 0CHOBi KOHOTO 3 ITMX TUIIB JEXaTh NCUXIYHI
(byHKIIIT, 3aBISKH SKUM, OCOOUCTICTh aJlalTYEThCS 10
YMOB XHTTS. THUITOJIOTiSI 0COOMCTOCTI MpECTaBICHA Y
BUDIBIAI TICHXigHOTO «Kommacy» (1) mucienas — (2)
nouyttst — (3) Bimuytrst — (4) Iutyinis. Kapn ['ycras
FOHT cBiunTH 1PO Te, 1110 KOKEH TUI 0COOUCTOCTI Ma€e
IHAMBiqyanpbHUN HAOIp IICHXIYHUX O3HAK, TOOTO B
OJTHOMY THITi OCOOHMCTOCTI HE MOXYTb OyTH NO€IHAHI
pamioHanbHa 1 ippamionanbHa  QyHkmii.  OgHak
amMepuKaHChKHM BueHWH Binbsm Moynton MapcTton
J0JIa€, MO «...eMOIIiiHI peakilii «HOpMaJbHI», KON
BOHM  CIpPaBISIIOTH  TNPHEMHE 1  TapMOHiHHE
BimuaytTsin[10,c.2]. Kapn FOur BimHOCHTH BiguyTTs i
IHTYIIiIO 10 ippalioHABHUX (YHKIINH «TOMY 10 BOHH



East European Scientific Journal #5(69), 2021 49

o0MIBI MalOTh cHpaBy Oe3nocepeiHbO 3 THUM, IO
BinOyBa€eThCs, 1 3 JAilicHUMU a00 NOTCHIIATEHUMU
peanisMu. MUCIEHHS 1 NOYyTTs, Oyayun (QYHKLISIMU
BiZIMIHHMMH, € palioHaTbHUME. BiquyTTs (Him. Sinne),
Obyukuis «peansHocTi» (¢panm. fonction du réel)
BUKIIOYAaE  OyAb-sIKy  OJHOYacHy  IHTYiTUBHY
aKTUBHICTh, TaK SK OCTaHHS 30BCIM HE CTypOOBaHa
TENEPIIHIM JacoM, a €, CKOpillle, MOCTHM BiTdyTTsAM
JUIl TIPUXOBAaHUX MOXKJIMBOCTEH 1 TOMy HE IOBHHHA
JIO3BOJIITH 001 3HAXOWTHUCS i BIDIMBOM iCHYOYOI
peansHOCTI»[22, €.533].

Kapn IOHT cTBepmKyBaB, IO MPOIEC EBOIOMIL
Giomoriunoro Buxy Homo sapiens (teopii Y. [apgina,
K. B. Jlamapka) 30araTuB KOJCKTUBHUI NOCBIM, KU
PETPe3eHTY€EThCS Y BUTIISA/I apXETUIIIB Ta BUCTYIAIOTh
CIIOJIyYHOIO JIAHKOIO YCIX €NoX, KYJBTYp IIOKOJiHb.
[Ipotre amepukanchka mociimuuis CrozaH Poynenn
BUSIBWIIA, 10 «JlapBiH HamaraBcs 30pi€HTYBaTH
ICTOPIIO IPUPOJIU Ha CBOIO KITFOUOBY 1/1€10 IIPUPOTHOTO
mobopy sk cmocoOy MyTamii 1 TpaHCQopmarii
Bumie»[13,c.2].

Bapro Takox 1ofaty, o KOJEKTHBHE Oe3CBioMe
(ntat. Mare ignotum) (mim. kollektive Unbewusste) — e
HaJTIHMBIyaabHa IHCTAHIIISL, sIKA CKIAIAETHCS 3 TAKHX
CTPYKTYPHUX KOMIIOHEHTIB => (1) IHCTHMHKTIB =>
CYKYITHOCTI BPOJPKEHUX YCIaIKOBAHUX MOBEIIHKOBHUX
MaTepHiB, M0 CPOPMYBAIKCST BHACTIIOK Oi0JIOTIYHOT
eBOJIIOLIl, 10 Oyja omucaHa B MpalX aHINIiIHCHKOTO
Harypaiicrta Yapie3a Podepra [lapsina (1809 —1882
pp.). [HCTHHKTH CKIIamaroTh OCHOBY (Di3HYHOTO CBITY;
(2) cBimomocrti[Ero] — obmacti camoycBigOMIICHHS,
pediekcii (KpUTHIHOTO MUCITICHHA); (3) apXeTHIIiB =>
BPOJDKEHUX, YHIBEpPCAIBHUX i/IeH, apxaidHuX o0pa3ziB
(mporotumis), SIK1 € cyOcTpaToM
MEHTAJILHOTO[[ICUXIYHOTO|  CBITY 1 pe3ylbTaToM
NISUIBHOCTI KOJIEKTMBHOrO Oe3cBizomoro. Sk mucas
AHMIIHCHKUHN IOHI1aHCHKUHM aHaNITHK 1 icuxiaTp EHTOHI
Crisenc (1933 p. H.) «apxeTHIT 3aBKIH IIyKAE CBOET
3aBEpLICHOCTI, 1, Oy/ly4n aKTHBOBaHHM, PO3KPHUBAE Te,
MO0 TMOTPIOHO 3HAWTH Ha OONICHOMY IUIAXY
inauBiqyaniin[17,c.99]. 3Biacu BHXOIWTH, OO0 AyMKa
amepukaHcbkoro ncuxiarpa Epika ['yaBina mpo Te, 1m1o
«...caMOOpraHizamis 1 eMepIKeHTHI BJIAaCTHUBOCTI,
Oe3cyMHIBHO  OepyTb y4acTh y  IICHXIYHOMY
PO3BUTKY...»[7,C.10] 3Haii11a CBOE MiATBEPKSHHSI.

Pestomyloun BuIe3a3HayeHe, MOXKHa 3pOOHUTH
BHUCHOBOK Mpo Te, 1110 Kapis FOHr Bircye 0COOHCTICT
B PAaMKH XOJICTHUYHOTO IiAXOXy, SK BIIKPHUTY
EHEepreTHYHy LUTICHY CHUCTeMY, SKa CKJIAaIaeThCs 3
Tppox iHcTaHmiil: (1) Csimomocti (Ero) (BmacHmx
YCBIIOMJIEHHX ~ BiA4yTTiB, OyMOK Ta nmii); (2)
Ocobucroro 6e3¢BiTOMOro (BIACHUX MEPEKUBAHb, AKi
Oynu 3a0yTi 1 BUTICHEHI B 00J1acTh Oe3cBiomMoro) i (3)

KonextuBHOro  Oe3cBimomoro  (IHCTHHKTIB  Ta
apxeTumiB), mo  chopMyBamEcs B IpoIeci
CBOJIIOLIIHHMAX  TEPETBOPEHb Ta IMiA  BIUIMBOM

KyJIbTypHO-ICTOPHYHUX (haKTOPiB PO3BUTKY.

BucnoBku. B paMkax naHoro jgociimkeHHs 0yi0
MPENICTaBICHO iCTOPUKO-(PiTOCOPCHKY EKCILTIKAIIII0
(heHOMEHY OCOOMCTOCTI B pEINENTHBHOMY MOJIi
nicuxoanamiTHaauX Toryaie Kapna I'ycrasa IOnra i
BUJIIJICHO Psifl KJIFOUYOBUX TOJIOKEHb.

Ilo-nepwe, miAKpecieHO, WO OCOOHUCTICTh
copmMyBaacs 3aB/IsSKU sy BIUIMBOBUX (pakTopiB: ()
3aCBOEHHIO  IHJIUBIIOM CYCHUJIbHO-ICTOPUYHOTO
JOCBiny JroncTBa; (0) BHACHIIOK — EBOJIOLIHHIX
MpoLeCiB, TMOB’sA3aHUX 3 TpaHcopMmalieo Gopm
YTOIIYHOI CBIZIOMOCTI.

Ilo-0pyee,  OOTpYHTOBaHO, IO OCHOBHHUMH
XapaKTePUCTUKAMU  OCOOHCTOCTI B FOHTIBCBHKIiH
IHTepIIpeTamii € BH3HAYEHICTh 1 IUTCHICTH, IO
BHPXAIOTHCS B CBiAOMIM  TisSUTBHOCTI  (@HIL
consciousness activity), NpOaKTHBHOMY IIparHEeHHi
(anrn. proactive aspiration), pyci Ta JIOCSATHEHHI
MOCTABJIEHUX I[iIeH, BTIAUBIIM, SKi OCOOHCTICTDH
3100yBae craryc cy0’€KkTa KyJIbTYpH, )KUTTENISUIBHICTD

SKOTO HE JETePMIHY€TbCS TUIBKH NEPBHHHUMHU
(6a30BUMM) IHCTHHKTaMHU.
Ilo-mpeme, Haronomeno, mo Kapn IOnr

KPUTHYHO CTaBUBCS IO MO3MIIi CBOTO0 HAcTaBHUKA
3urmyHaa Opoiina, sAxkuil 3a3HayaB, L0 MOTUBU
JFOICHKOT TOBEIIHKH 1 MisIIBHOCTI NETEPMIiHYIOTHCS
JWIIEe TIPOsBaMU Oe3CBiIOMOro (CeKCyalbHUMH Ta
JIeCTPYKTUBHIMH THCTUHKTaMH ) Ta  TparHyB
comiamizyBaTi (GpOHTIBCEKY KOHIIETIIIFO 0COOUCTOCTI.
Buennit koHcTartye, 10 OCOOMCTICT  BOJIOJIE
3MATHICTIO JIO CaMOPO3BHTKY Ta pPO3BHUBAETHCS
OPOTATOM BCHOTO KHUTTSA 1 3alpOBAaIUB IMPHUHITUII
«HaOyTTA cebe» (camoycBiOMIICHHS i
CaMO3/IiiCHEHHs1), SK 1HJUBIAYaJIbHY XXUTTEBY METY,
gKa Mae€ ocOoOIMBe 3HAYEHHS [JIsS CTAHOBJICHHS
0COOHCTOCTI, K Cy0’€KTa JKATTEMISUTEHOCTI.
Ilo-yemeepme,  TPOAHATI30BAHO  THIIOJOTIIO
ocobucTocTi, sika Oyna pospobieHa Kapmom FOnrom
pa3soM 3 HIMEINbKO-OPHTAHCHKMM BYEHUM laHCOM
IOprenom Aiisenkom y 1921-my poui. Kapn Tycras

IOmr, IPYHTYIOYHChH Ha CBOIX BJIACHHUX

CIOCTEPSIKEHHSIX ~ 3MIT  BHSBHUTH  OCOOJIHBOCTI

BPO/PKEHUX TICUXOTHITIB OCOOMCTOCTI.
IlepcnekTHBOIO NOJATBIINX HAYKOBHUX

PO3BiIOK i PpO3BUTKY /JaHOi mNpPoOJEeMATUKH €
BCT@HOBJICHHS MDKAMCIMIUIIHAPHOTO 3B’SI3KY  MIiXK
a”HamiTH4HOIO  micuxonoriero  Kapma  HOnra Ta
¢enomenonoriero Enmynna I'yccepns i Bimeremsma
Jinbres 11 pO3MIMPEHHS KOHIENTYalbHOTO IT0JIS
JOCIIJKeHBb, sIKi TPUCBSYCHI TPAHCICHICHTAIHHO -
(heHOMEHOJIOTIYHOMY aHANI3y CTPYKTYpPH (OKUTTEBOTO
CBITY»  OCOOHMCTOCTiI, K BHXIIHOTO  IYHKTY
IHTEHI[IOHATPHOTO KOHCTHTYOBAHHSI.
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